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lt is a great joy for me not only to peruse this excellent book on the 
Terracottas in the Allahabad Museum by Dr. S.C. Kala but also to write 
a short foreword to it. Dr. Kala is a dedicated scholar and an untiring 
archaeologist who has distinguished himself in the museum world in a 
manner unparalleled by the miracle that he has almost achieved in build- 
ing up the Allahabad Museum into one of the greatest institutions of its 
kind in our country. There are two museums in India, one in Bombay 
and the other in Allahabad, nominally municipal museums, but far 
transcending municipal limits and embracing a national character in the 
rich material that they house and the charm with which knowledge of 
them is disseminated through excellent display and interpretation. Single- 
handed, almost without any aid, with a meagre budget, and with the 
disadvantage of little or no knowledge of the inner working of the 
institution available to the outer world that could never discover the 
personal sacrifice of his physical comforts and intellectual acumen, Dr. 
Kala has worked amazingly to build up this great institution. 

The Allahabad Museum is rich in sculpture from Bhārhut of the 
second century B.C., Gupta sculpture from Bhumara of the fifth century 
A.D., the never to be forgotten unique Ekamukhalinga from Khoh, and 
several others from different sites that make it ever so important. The 
terracottas from Bulandibügh in the Patna Museum are world famous. 
In the Allahabad Museum, Kaušāmbī, like Bhità or Rājghāt or even 
more, has been made a site ever in the memory of scholars that love 
of the study terracottas. 

That Dr. Kala, the custodian of such a vast and rich collection of 
terracottas, with such devoted study and scholarship, should have taken 
and written a book on this rich collection, is indeed a great good fortune 
of the Allahabad Museum that has already had a valuable book on 
the Bhārhut collection from his hands. 

In this important book, the introductory chapter traces the genesis 
ofterracotta art from the earliest civilisations of the world, several 
millennia before the Christian era, and places the art of terracotta in 
India against a proper background and perspective. He has approached 
the subject most objectively and treated every aspect of terracotta 
art with insight and understanding. Clay is the easiest material for 
handling but is also the most evasive, and in some respects somewhat 
elusive. The various types of terracottas from the most primitive to 
those produced by the techniques in the most advanced methods of 
production, the evolution of the mould and its use, have all been care- 
fully gone into at length. He has discussed every type of theme, the 
mother goddess, winged figures, Yaksha types, Devatàs and other 
celestials, bacchanalian bouts, historical episodes, domestic scenes, 
animals and other miscellaneous types, with a confidence and intellectual 
integrity that is born of a scholar who is ever after the truth and has no 
pet personal theories. Dr. Kala has freely discussed mentioning the 
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interpretation of different scholars from all over the world and from 
India with no special predilection for any, unless he has sufficient reason 
to adduce that it is definitely something. 

An example may be given. What is now a nearly accepted identifica- 
tion of a terracotta as Ravana carrying away Sita, has been described 
by him as a man carrying away a woman in his hands. He mentions the 
identification of Ravana carrying away Siti as of Sengupta, but in 
the absence of more details to prove it, does not affirm it. He is very 
thoughtful and has given several identical scenes of abduction of women, 
from the Rānī-kā-Nur cave in Orissa, from a coping scene from 
Amarāvatī, a dwarf attendant Yaksha carrying a female on his shoulder 
in the National Museum, and so on. But I may say here that from the 
textual description of Ravana carrying away Sita as given by Valmiki, 
Ravana’s dimensions, his fearful form, the large footprints of the demon, 
that were noticed later by Rama, and the terror-striking attitude of 
Ravana as he carried away Sita which frightened even the gentle 
Vanadevatās that shuddered and ran away from him, is all beautifully 
answered in this, and it is not unlikely and it probably is the abduction 
of Siti. At Prambanan, Ravana first appears as an ascetic and then 
he becomes frightful but with ten heads. Here fortunately it is the 
dimensions of the fearful form, as in the Ramayana, that are given 
prominence and rightly. 

Another example is Dr. Kala’s careful analysis of what is styled 
the nude goddess. He has carefully brought together a number of 
places where this form has been found, a very popular deity indeed, at 
Ter, Sangamesvaram, Yellešvaram, Vadgion, Kolhapur, Sidankote, 
Nevāsa, Mahurjhari, Aihole, Sdfichi and Bhītā in addition to Nāgār- 
junakoņda and Alampur. He has referred to the article of Dr. Sankalia 
on this and has given the opinion of Dr. Stella Kramrisch as Aditi 
Uttānapāda. Dr. Kala is so objective that he states the views but does 
not necessarily himself accept or reject any. When textually understood 
it is evident that this really connotes the very first name given in the 
Ashtottara of Lakshmi where she is called Prakrti. She is the mother 
that is the origin of all creation. Dr. Kala himself has shown how there 
are a few representations of the delivery of a child in a terracotta from 
Cyprus and in a metal object from Luristan. The lotus replacing the 
head of the goddess is specially mentioned in the Vis/imudharmottara 3, 
82, 8, devyascha mastake padmam tatha kāryam manoharam, saubhagyam 
tad yijdnihi, in the context of Lakshmi as a special feature to represent 
her saubhügya as I have shown in my discussion of this earlier 
elsewhere. The word saubhagya is therefore very significant in the 
case of both the male and female whether subhaga or subhaga, and 
saubhāgya is the highest for women and the acme of it is in Šrī Lakshmi. 
We may recall that at Bhārhut, Lakshmi is called a devatd and not a 
Yakshi even in the heyday of Yaksha worship and she is Siri Mā Devatā. 
Šrī and Ma, mā being the word to represent mother and this mono- 
syllable being in itself the appellation of Sri as Amarasirhha gives 
it—indirā lokamātā mā rama mangaladevata. Ravana is described a 
Sankukarna and mahābala. The šarikukarņa of the Yaksha figures in 
terracottas is very significant indeed. Dr. Kala's discussion, interpretation 
and bringing together of a vast material is a service to help terracotta 
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study that cannot be repaid by mere thanks. I congratulate him and 
feel proud and grateful for this his achievement. 

Dr. Kala'sstudy will for a very long time remain authoritative in 
this field. The catalogue is exhaustive and the illustrations liberally 
appended to visually illustrate the text in tbe most effective manner. 
The scholarly world should be thankful to Dr. Kala for producing this 
magnificent book which, I am sure, would be hailed and welcomed in 
every part of the world. 


New Delhi C. SIVARAMAMURTI 
February 24, 1980 
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Preface The present study was originally planned for publication by the 
American Academy of Varanasi (presently designated as American Insti- 
tute of Indian Studies) in the series of Allahabad Museum catalogues, 
which it had intended to bring out. Due to heavy workload in the 
Museum, I could not however proceed with the project. 

In the year 1972, I was awarded the Jawaharlal Nehru Fellowship 
for conducting a comprehensive survey of Indian terracottas. I took 
two years study leave and surveyed all the major terracotta collections 
of India. I was simply amazed to see the fabulous array of terracottas 
dealing with fascinating subjects and done with extreme care and skill. 
It struck me that the richness and diversity of India's terracotta art 
forms deserved a more impressive and extensive treatment. 

A correct and chronological sequence of the terracottas is not possi- 
ble, as their subjects and styles differ from centre to centre. I have, 
therefore, picked up some choicest examples of terracotta art from the 
Allahabad Museum collection, and have made them a basis for clabo- 
rate study. In this process, the scope of the work had to be extended 
beyond a descriptive catalogue. 

My intimate study of terracottas housed in the museums of U.S.A., 
U.K., France, Greece, Iran, Iraq and Afghanistan revealed an un- 
interrupted cultural development. 

Irrespective of the wide age gap factor, I have, wherever possible, 
referred to the close or near parallels in the terracotta art of India, 
the Middle East and Northern Europe. It isa new direction which 
shows the universal creative streams flowing in different regions during 
the course of centuries. I have also documented specific types dug out 
from various sites of India. I could not however locate stylistic features 
of individual potter-masters. 

I should like to express my warmest gratitude to my illustrious 
teacher, Dr. Niharranjan Ray, formerly Bagishwari Professor of Fine 
Arts, Calcutta University, who initiated me to the study of Indian terra- 
cotta art. 

I am deeply obliged to Dr. C. Sivaramamurti, former Director, 
National Museum, New Delhi, not only for perpetually encouraging me 
for the preparation of the book, but also for graciously writing a 
valuable Foreword to it. I am grateful to Dr. B.N. Sharma, Keeper, 
National Museum, New Delhi for his useful suggestions, which have 
been incorporated in the book. 

I am thankful to Shri T.R. Aggarwal and also to Shri Shakti Malik, 
Proprietor, Abhinav Publications, New Delhi for so meticulously printing 
this profusely illustrated volume. 

Iam deeply beholden to the authorities of the major museums of 
India, U.S.A., U.K., France, Rome, Greece, Iran, Iraq and Afghanis- 
tan for the welcome they gave me, as well as permitting me easy access 
to their valuable terracotta collections and libraries. 
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I have pleasure in recording the debt of the American Institute of 
Indian Studies, Varanasi for preparing photographs for the present 
volume. But for this generous help the work would not have seen the 
light of the day. 

On the eve of this publication, I must recall with gratitude the 
memory of my esteemed friend, the late Dr. Moti Chandra, whose 
encouragement and recognition of my early research efforts spawned 
this major study. 


Allahabad S.C. KALA 
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Principal Terracotta Sites 


AGROHA 


Agroha, ancient Aisukarī, lies fifteen miles west 
of Hissar in Haryana. Excavations conducted in 
the ruins of the ancient city have yielded a sizeable 
number of antiquities, such as terracottas, beads 
and coins (1). The coins have revealed the existence 
of a republic, the capital of which was Agrodaka. 
The great trade route running from the Ganges to 
Taxila passed through this city. 


AHICHCHHATRA 


The ruins of Ahichchhatrà are located half a 
mile north-east of village Ramnagar in the Aonla 
tehsil of Bareilly - district of Uttar Pradesh. 
According to the Mahabharata, Ahichchhatrà was 
the capital of Northern Pāūichāla (2). 

Cunningham visited the site in the year 1871. 
He conducted limited excavations there, including 
one of a forty-foot high mound, two miles west of 
ihe main site (3). Realising the importance of the 
ruins, the Archaeological Survey of India started 
regular excavations at Ahichchhatrà in the year 
1940 and continued its work for about five seasons. 


Nine strata were exposed in the digging, the lowest . 


one being earlier than the 3rd century B.C. and 
the latest being of the 11th century A.D. (4). 


The antiquities discovered from the site include 
a wide variety of terracotta figurines, brick panels 
containing epic scenes, such as the fight between 
Jayadratha and Yudhisthira, Siva-ganas, Siva as 
Bhairava, seals, sealings, beads, coins and pot- 
sherds decorated with interesting designs. The life- 
size Gupta terracotta images of Ganga and 
Yamuna which once adorned the niches on either 
side of the steps leading to the terrace of a Siva 
temple at Ahichchhatrā are examples of superb 
skill, charm and beauty, The head of Siva with 
matted Jocks and the head of Parvati with the third 


Represented in the Museum 


eye on her forehead are two other notable terra- 
cotta finds from the site (5). Executed according to 
the glorious traditions of Gupta plastic art, these 
two heads display an excellence unknown before 
and unsurpassed later. 


BHITA 


The site of Bhitá lies some twelve miles south- 
west of Allahabad. At present the Yamuna flows 
about a mile from the ruins but in ancient times it 
must have touched the ramparts of the city. Excava- 
lions by the Archaeological Survey of India during 
1909-10 revealed five strata, the latest belonging to 
the Gupta period. The city appears to have been 
mainly inhabited by a mercantile community. A 
large number of valuable seals, sealings, sculptures, 
pottery types and terracotta figurines which were 
discovered in the excavations are presently housed 
in the Indian Museum, Calcutta (6). One of the 
sealings found here bore the legend sahajātī, on the 
basis of which Ghosh identified Bhita with Sahajati, 
an important halting station on the Yamuná during 
the 6th century B.c. (7). 


Several interesting terracotta types have been 
discovered at Bhītā. Some of these have parallels at 
Kausimbi. Thus the Sunga plaques depicting stand- 
ing female figurines, the nude female figure seated 
with broadly spread-out legs drawn up laterally 
and bent at the knees, seated male figures wearing 
sleeved coats open on the front and a headgear with 
double projection at the top, front walls of toy carts 
depicting a pair of bulls or four horses and Gupta 
male and female heads with exquisite coiffure have 
been found both at Bhità and at Kaušāmbī. One of 
the prized specimens from Bhītā is a miniature 
circular medallion, three inches in diameter, depict- 
ing an interesting scene. In the field, there are two 
persons, at the top, a man driving a chariot drawn 
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by four horses, a shrine with a chaitva-like door 
and enclosed by a railing, a tank, trees, deer and 
peacocks (8). In minute details, it can be favour- 
ably compared with the Safichi panels and also with 
a copper sealing from Jhüsi showing a chaitya, a 
chariot and a royal personage (9). Another notable 
specimen from Bhītā is a large-size terracotta panel 
containing figures of Siva and Parvati seated on a 
throne. 


JHŪSĪ 


The site of Jhūsī lies close to the confluence of 
the Ganga and the Yamuna at Allahabad. At pre- 
sent, the mounds are scattered in an area of about 
four square miles but a large portion of the site 
appears to have been eroded by the river during the 
course of centuries. 


Somehow Jhüsi did not attract the attention of 
archaeologists for over a century. Cunningham did 
not visit this site nor was he aware of it. Beyond 
the discovery of a hoard of about thirty silver coins 
of Kumāragupta II in the year 1898 (10), no other 
object of any historical significance came to light at 
Jhüsi till 1942 when the Allahabad Museum began 
to collect systematically surface antiquities from 
the site. Since then several rare and valuable objects 
have been collected. Their study has revealed that 
the ancient city entombed beneath the high mounds 
existed as early as the 3rd century B.C. The sur- 
face finds include sculptures, seals and sealings, 
coins, terracotta figurines, and an interesting 
dabber with a mould-made winged couple. An 
ivory plaque depicting figures on both of its sides 
and also a bone plaque are some of the notable 
finds from the site (11). 

Tradition says that the original name of Jhüsi 
was Pratisthanapura, capital of the Lunar dynasty. 


A good number of Suhga plaques depicting 
female figurines or couples and exquisite Gupta 
heads displaying a wide variety of lovely coiffure 
have been found at Jhüsi. 


KAUSAMBI 

The city of Kausambi was situated on the left 
bank of the Yamuna, some thirty-two miles south- 
west of Allahabad. Its identification remained con- 
troversial for a number of years. Cunningham 
rightly identified Kausambi with the mounds 
scattered near the modern village of Kosam in 
Allahabad district (12). 


xvii 


Kausambi was the capital of the Vatsa kingdom 
which was one of the fourteen Mahdjanapadas 
(Great States) in the 6th century B.C. (13). It was 
also one of the six principal cities of northern 
India during Buddha's time. : 


In the 6th century B.C., the Vatsa kingdom 
was ruled by Udayana, son of Satdnika. The 
Buddha, King Udayana of Vatsa, Pradyota 
Mahasena of Avanti and Ajātašatru of Magadha 
were all contemporaries. 


The archaeological finds from Kaušāmbī are 
copious and bear eloquent testimony to the pros- 
perity and elegant aesthetic standards of contem- 
porary society. Kausimbi, an important halting 
station on a national highway, must have been 
visited by men and women of different countries, 
nationalities, creeds and professions. These visits 
and contacts have left their indelible mark on the 
culture of the city. 


Barring a solitary broken Mauryan monolithic 
pillar, the capital of which is missing, there is no 
other monument extant at the site. No ordinance 
of Ašoka is engraved on the pillar. 


Several polished soft stone rings bearing on 
their inner side delicately carved nude god- 
desses, palm trees, honeysuckle, birds, animals and 
other motifs assignable to the 3rd century B.C. 
have been discovered at Kausámbi (14). 


The contribution of Kaušāmbī in the field of 
terracotta art is significant (15). It was unquestion- 
ably one of the most flourishing centres of the 
terracotta industry during the Sunga period. Many 
terracotta heads from this site reveal high perfec- 
tion in modelling. The subjects depicted on mould- 
made plaques also offer a vivid picture of the 
social, religious and cultural life of contemporary 


society. 
LACHCHHAGIR 


The eroding mound of Lachchhagir stands on 
the left bank of the Ganges, three miles west of 
Handia, in tehsil Handia of Allahabad district. 
Tradition says that the house of lac built by the 
Kauravas for the destruction of the Pandavas 
stood at this site. Lachchhagir is also called 
Kasauüdhan, a second name of Duryodhana (16). 


The finds from the ruins which are not many 
indicate that the site remained in occupation from 
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the 2nd century B.C. to the 12th century A.D. 
Interesting Suüga and Kusāņa terracotta figures, 
sculptures, coins and beads have been found at 
Lachchhagir. The remains of a medieval Brahmani- 
cal temple also lie scattered in the village of 
Lachchhāgir (17). 


MATHURA 


Mathura, ‘the city of gods’, was one of the most 
important cities of ancient India. From remote 
times, it had played a dominant role in the religious 
life of the country. According to the Ramayana, 
it was named ‘Madhura’ after the demon Madhu. 
He was succeeded by Lavana, an ambitious ruler 
who threw a challenge to mighty Ramachandra. In 
a bitter fight, Satrughna killed the demon. During 
the time of the Chandravaméi kings, the region 
was called Sur$ena. According to early Buddhist 
literature, Sur$ena was one of the sixteen Mahā- 
janapadas (Great States) in the 6th-5th centuries 
B.C. (18). Its capital was Mathurà which was 
situated at a strategic point on the national highway. 


Mathura is the birth-place of Krsna. Many 
stories of his life and exploits are still current in 
the Mathura region. Mathura was a great centre of 
Buddbism, Jainism and Hinduism. Buddha is said 
to have visited the city once in his life-time. 


Mathurā was a great centre of art and archi- 
tecture. Ašoka is said to have built some stupas 
here. Several fragments from stupa railings belong- 
ing to the Sunga and Kusāņa periods have come 
to light here. The colossal Yakşa from Parkham (19), 
the headless standing figure of Kaniska (20), the 
graceful Yaksis carved on the rail pillars (21), and 
the standing Buddha figure from Jamalpur (22) are 
some of the outstanding sculptures from Mathura, 


Mathura is also credited with giving birth to 
the Buddha image (23). It was the largest granary 
of the Buddha and Bodhisattva images during the 
Kusana period. These were transported to far-off 
places. 


Mathura has yielded a large number of terra- 
cottas dating from the pre-Mauryan times to the 
7th century A.D. Most of them are in gray clay and 
retain several Jocal features not noticeable else- 
where. The Mauryan terracottas have mould-made 
faces and hand-modelled bodies. The headgear, 
jewellery and drapery are applique and contain 
impressed designs. Scores of terracottas belonging 
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to the Maurya, Sunga and Kusāņa times have been 
found at Mathura (24). 
RAJGHAT 

Varanasi was the capital of the Kasi kingdom. 
It is known as avimukta ksetra and mahāšmasāna 
in the Purāņas. It was named after Kasa, the 
seventh king in the lineage of Manu. It was a 
prominent city during the Buddha's time. The 
high antiquity of Kasi and Vārāņasī was well 
known but no archaeological evidence was avail- 
able to confirm this claim till 1940, when accidental- 
ly the remains of the old city were exposed by 
the diggings made by labourers ofthe Northern 
Railway near the Kashi station. The Archaeologi- 
cal Survey of India soon took charge of the site 
and conducted excavations. The Banaras Hindu 
University has been excavating the site since 1957. 
These excavations have revealed that the earliest 
strata belonged to the second half of the Ist 
millennium B.C. and the latest to the 18th century 
A.D. Like all ancient cities, Vārāņasī was also 
surrounded by à rampart. The material finds from 
the excavations include Sculptures, terracotta 
figurines, seals and sealings, coins, pitchers, vases, 
beads and minor objects (25). 

One of the rarest finds from Rajghat is a 
Sunga plaque depicting the scene of a fair (26). The 
Gupta male and female heads from the site are 
also characterized by sweet, subtle and serene 
elements (27). 

SANKISSA 

Saūkissā is a small village twenty-three miles 
west of Fatehgarh. The place has been identified 
with Sankāšya, which was the capital of 
Kusadhvaja, a brother of king Janaka. lt is a 
hallowed spot for Buddhists because the Buddha 
performed miracles here and ascended the 
Trayastrimsa heaven, the home of the thirty-three 
gods, after meeting his mother. Both Fa Hien and 
Huen Tsang visited the place. 

Cunningham excavated part of a mound in the 
vicinity of the village Sankissa in the year 1862 (28). 
He also surveyed the entire site and located certain 
monuments mentioned by the Chinese travellers. 
In the year 1917, the site was excavated under the 
supervision of Hiranand Shastri. A number of 
interesting seals and sealings, terracotta figures, 
pottery types and beads have been discovered in 
the diggings (29). 
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CHAPTER I 


Introduction 


Clay is one of the most prized gifts of nature to 
human beings. It possesses the requisite potential 
for germination, holds roots and sustains all that 
grows on it. Vegetation exercises a tremendous 
effect on weather and environment. Fertile Jand 
and facility of water attracted prehistoric man and 
motivated him to start a settled life. The move 
from the hunting stage to the farming stage was 
a revolutionary event in the history of mankind. 


The utility of clay has been universally acknow- 
ledged. Alluvial soil from river-banks has been 
extensively used for making household pottery, 
human and animal figurines. lOne great advantage 
of clay objects, pottery and figurines was that they 
were light and small and could be carried in person 


anywhere with convenience.) _ 
7 


The clay figurines have a wide distribution. 
'These were perhaps produced in great abundance. 
A single site in Mesopotamia yielded about 2000 
clay figurines (30). A hoard of 2000 clay figurines 
was also noticed at the chalcolithic site of Vinca, 
g cast of Belgrade (31). 


` `, The purpose of making, clay -statuary is clear. 


ere household deities. Others were 
A few also served as magic 
goff evil. Since most 
of th early figurines were unbaked and made of 
fragile stuff, they perished in course of time. The 
figurires were probably produced on a mass scale to 
fulfil tae need of numerous devotees. When the 
demand for figurines increased, the mould was 
invented. This happened near-about the 3rd 
millennium B.C. in Mesopotamia. 4 


Some of these w 


A large number of terracotta animal and bird 
figurin’ 3 were undoubtedly children's playthings. . 


nN 


Some of them might have been made by the family 
members of the artists. Moulds are scarce at the 
ancient sites and it is believed that these were 
unbaked or made of fragile stuff. After taking 
impressions the moulds cracked, broke and finally 
discarded. 

Clay figurines have been found along with 
human skeletons in graves in Mesopotamia (32), 
Egypt (33) and Greece (34). The idea was to provide 
the dead, objects which he was using when alive. 
Chests filled with unbaked clay figurines have been 
discovered beneath the floors of some houses in 
Mesopotamia (35). It was probably done to save 
the inmates from the effects of evil. Terracotta 
figurines were also noticed in the foundation walls 
of houses and temples in Babylon and Kisch (36). 
The figurines have been generally noticed near 
fire-altars, hearths and residential houses. 


The paleolithic man had a knack for clay model- 
ling. The earliest known clay statuary assignable to 
upper paleolithic period is seen inside a cave at Tuc 
D’Audoubert on the southern side of the Pyranees 
in France (37). Inside this cave, which is rather 
inaccessible, is seen a modelled clay bison couple 
ready to mate. These animals were meant for some 
ritualistic or fertility rites. The footprints of the 
cavemen, who danced before these animals as part 
of the ritual, can be seen even today. Another 
example of paleolithic clay modelling is seen in a 
cave located near village Montespan in Haute- 
Garonne in France. Here in a narrow gallery is 
seen a damaged clay animal leaning against a 
wall (38). Yet another evidence of clay modelling is 
from Dolni Vestonice, a paleolithic site on the river 
Dyji in Moravia. At this place were exposed 
remains of huts all located within a radius of about 
100 metres. In the centre of a hut of 16 x13' 
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size was noticed a hearth lined with clay. It 
contained 2000 clay pellets, the baked heads of a 
bear, a fox and also incomplete figurines and 
roken legs of animals (39). All these were made 
of a plastic material prepared from the ash of 
animal bones, mixed with clay and fat. The 
invention of this material by the Vestonice 
mammoth hunters of the late Aurignacian period is 
līka The hearth, which served as a kiln, 
Is the earliest known example of its kind. It may 
also be mentioned here that the first ever finger-print 
of man is seen on the bear figure from Dolni (40). 
The modelled clay animals which represented 
the hunters' prey were probably used in hunting 
and fertility rites performed inside the hut. 


The Mother Goddess was widely venerated in) 
the ancient world (41). It was also popular amongst 
the paleolithic hunters. Figurines of the Mother, 
Goddess are available in the medium of mammoth, | 
bone, stone and clay. For obvious reasons, however, | 
clay was preferred. The early types are featureless 
and available in abstract forms with or without the 


head, In some cases, the Mother Goddess has the | 


face of a reptile or a bird. Some figurines have 


|| 


stump-like hands and tapering legs. The modelling | 


is rudimentary and the figurines still far away from 
naturalism. Such figurines were executed around 
the 6th-5th millennia B.C. in old Europe and adjoin- 
ing regions. 


The two principal characteristics of the mother 
goddess are saggy breasts and pendulous hips. In 
some areas, she was worshipped as a symbol of 
fertility and fecundity. There are seen grain 
marks embedded on the bodies of some figurines 
found in the USSR. 


The artist tended towards naturalism in the 
chalcolithic period. One interesting feature of the 
figurines during this age is that they are variously 
decorated. Rows of pin top incisions, punched 
circlets, parallel or horizontal incised lines and 
touches of blue and red paint on their bodies 
denote tattoo marks, jewellery or dress. The signi- 
ficance of the dot in a punched circle seen on 
theleg and hip region of certain female figurines 
datable to the period 2500-2000 n.c. from Turkmania 
is not understood yet (42). 


The earliest known colonnaded temple datable 
to the 8th millennium pc was discovered at 
Jericho, a site in the Jordan valley of Palestine. The 


| 
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artifacts unearthed from this site provide an 
interesting glimpse of a local evolution from the 
mesolithic hunting stage to the neolithic farming 
stage. In the vicinity of the temple were found two 
crudely executed clay female figurines, and also 
modelled animals such as sheep, goat, cattle and 
pig. The temple was evidently dedicated to some 
animal cult (43). A small shrine was also exposed 
at Jericho. Inside it were found three unburnt 
clay figurines of a bearded man, a woman and a 
child (44), Perhaps there was some trinity in the 
mythology of ancient Mesopotamia, Qal'at Jermo 
in the northern part of Mesopotamia is another 
potential site. It was in occupation around 6500 
B.C. Material finds from the site show that the 
people living in this town had entered into the food 
production stage. They lived in multi-roomed 
houses and used stone vessels as well as chert and 
obsidian tools. Pottery was unknown, but the 
people modelled human and animal figurines in 
clay (45). A seated female figure from Jermo is a 
prototype of the mother goddess and according to 
Parrot, it was the earliest manifestation of creative 
art (46). 


Some interesting developments took place in 
north Syria in the 8th-7th millennia B.C. At a site 
called Cayonu, there is evidence of the first use of 
clay bricks and pottery. The people also made clay 
figures very much on the model of the upper 
paleolithic figurines. There is, however, no sign 
of the face, breasts and the arms (47). At another 
site named Karim Shahir (80007-6500 B.C.) near 
Jermo, unbaked goat figures were found. The 
female figure is, however, absent at this site (48). 


The above description of clay figurines from 
certain ancient sites and areas of the ancient world 
shows a distinct and steady development of clay 
art. 


India has peculiar religious concepts and special 
methods for the disposal of the dead. Here the 
material finds from the archaeological sites have 
not been too many. There is nothing to compare 
here with the dazzling finds from the royal tombs 
of Egypt and Ur. 


In India, terracotta figurines have been found 
scattered on the surface of mounds in different 
areas and  stratas in occupation layers. Their 
purpose was almost the same as it was in other 
countries, Some of them served as household 
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deities. Others related to secular subjects. During 
festivals, demands for such figurines must have 
been very high, such as seen even today on the eve 
of Ganesa Chaturthi, Naga Pafichami, Diwali and 
Dussehra. Terracotta plaques with holes at the top 
were suspended against the walls. Some were kept 
on the mantel-pieces or niches made on the walls of 
the house. 


There are a number of references to clay 
figurines in ancient Indian literature. It is said in 
the Asvaldyana Grhya Parisista that for nāgabali 
(snake sacrifice), a fine head of snake in clay or 
wood be made and worshipped for a year 
(3-16). According to the Mahābhārata, Nišada 
Ekalavya made a clay figure of his guru, Droņā- 
chārya, and practised archery in front of it 
(123-12) (49). The  Harivarisa also refers to 
the clay figures of Madhu and Kaitabha (50). Clay 
figures are also mentioned in the Brahma (51), 
Kalika (52), Liga (53) and Narada Purana (54). 


- * Toys were quite popular in ancient India. There 
is an interesting reference to toys in the Bhaddasāla 
Jātaka. In this Jataka, prince Bidudabha questions 
his mother as to why he does not get gifts like 
horses, elephants and toys which other princes 
were receiving from their maternal side (55). 


The Kasyapa Samhita, a medical treatise re- 
edited in the 3rd century A.D., gives a long list of 
toys (54). There is mention of toys also in the 
Divyāvadāna, a work written between the 3rd and 
4th centuries A.D. (55). Kalidasa in his Sakuntalam 
speaks of a painted terracotta peacock (56). 
Banabhatta in the 7th century A.D. mentions 
lepyakára Kadambaka, who prepared terracotta 
crocodiles, tortoises, coconuts, plantains and betel- 
nut trees on the eve of the marriage of Rajyasri (57). 


Pakistan is one of the most potential archaco- 
logical regions in Asia. Extensive surveys, explora- 
tions and excavations of the mounds lying in this 
area led to the addition of the *Harappan Culture 
phase to the history of India. The ruined cities and 
centres of pre-Harappan and Harappan Culture 
have yielded interesting terracotta human and 
animal figurines. 

The most distinguished group of terracottas 
comes from Kulli, Zhob and Mehi, all located in 
Baluchistan. The Kulli female figurines have 
applique roundels for eyes on à pinched face. The 
mouth has not been indicated. The figure abruptly 
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ends at the waist suggesting that it rested on a 
pedestal when worshipped. The arms ofthe figurines 
are usually lowered to the sides and the hair dress- 
ed in a bunch. One figure shows her hands lifted. 
In other example, she holds two babes in arms. 
Cattle figurines, often decorated with coloured 
vertical lines, have also been found in large 
numbers at the various Kulli sites (58). 

The Zhob figurine has a high hooded head, 
hollow holes for eyes, an owl-beak nose and a slit- 
cut mouth. The necklace is made of a series of clay 
strips often covering part of the breasts (59). In 
some examples, the head of the female is covered 
by what looks like a shawl. The general appearance 
ofthe Zhob figurines reflects the terrific aspect 
which the goddess represented. 

Two outstanding Zhob-type female figurines 
with legs have been dug out at the site of Mehar- 
garh near Nowshera in Pakistan. One of them has 
deep holes for eyes. She wears an applied torque 
and holds some object in her hands (60). The 
second figure has also deep holes for eyes. She bas 
large-size breasts and legs. 


Mohen-jo-Daro, Harappa and Chanhu-Daro have 
yielded a large number of terracotta female figurines 
as well as animals and. birds. The female figurine 
predominates these sites. The Mohen-jo-Daro 
female figurines usually have a fan-shaped head- 
dress. In some examples, a cup is found attached 
to cither side of her head (61). The cups probably 
contained incense. The eyes are shown by tiny 
applied clay pellets. The female has prominent’ 
breasts, a thin waist and broad hips which are, 
potential characteristics of the Mother Goddess. | 
The legs of most of the figurines are straight and, 
with no indication of feet. She wears short skimpy 
shirts or a short skirt held up by a single or double 
belt. She also wears a girdle and a heavy necklace. 
There are also some female busts which have no 
jewellery. Some figurines have double horn-like 
projections on their headdress. In. one type she 
holds a child in her arms. Male figures are rare at 
Mohen-jo-Daro. A -nude male figu with broad. 
sBSulders and Towered arms stands erect. No hand 
palms and feet are shown in this example. A crudely 
made seated figure has a drawn-out tongue (62). 
A large number of terracotta clay animals 
have also been unearthed at Mohen-jo-Daro. 
Figurines of superior workmanship may be the pro- 
ducts of skilled craftsmen. Those showing inferior 
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modelling may be the workof potter's children. 
A spirited Brahmani bull from Mohen-jo-Daro 
shows the perfection attained by the contemporary 
artists in clay-modelling. Hollow figurines with, 
swollen bodies are a special feature of Chanhu- 
Daro (63). E KEE 


EN 


and apparel are invariably in applique technique. 
The mould was not used by the Harappan artists. 


The period between the final phase of the 
Harappan culture around 1700 or 1500 B.C. 
and the advent of the Mauryas in the 3rd century 
B.C. was once termed as a ‘dark period’ of Indian 
history. A major breakthrough in this direction 
has, however, been achieved in recent times by 
the discovery of Harappan and post-Harappan 
relics in Haryana, Punjab, Rajasthan, Gujarat and 
Maharashtra. The Harappan culture in a modified 
form spread to other regions after the desertion of 
metropolitan cities like Mohen-jo-Daro and 
Harappa. The most outstanding sites are Lothal 
(2500 ».c. to 1600 ».c.), Kalibangan (2300 p.c. to 
1750 B.C.), Surktotala (2300 B.C. to 1700 B.C.) and 
Ahār (1800 s.c. to 1200 ».c.). Lothal in Saurashtra 
was an important town of mature Harappan culture 
flourishing near-about 2450 n.c. Strangely enough, 
figurines of the Mother Goddess and the Brahmani 
Bull which abound at Mohen-jo-Daro are absent at 
Lothal (64). A solitary female figurine with promi:* 
nent breasts but devoid of jewellery found at Lothal: 
does not appear to be the Mother Goddess. It 
is apparent that the Mother Goddess cult was 
not favoured at Lothal. The site, however, yielded 
beautifully modelled animals like bulls, horses, bears 
and squirrels. 


The site of Kalibangan in Rajasthan has reveal- 
ed' a pre-Harappan stratum. It remained in 
Harappan occupation from 2300 B.C. to 1750 B.C. 
A charging terracotta bull from Kalibangan is of 
great artistic merit (65). A crudely modelled head- 
less female figurine was also exhumed from the 
excavations. It may be the head ofan ordinary 
woman, as the Mother. Goddess is unknown at 
were also exhumed from the Harappan levels. The 
Kalibangan people also knew the art of drawing on 
wet plaques. A bull-headed figure with large incurv- 
ed horns engraved on a clay plaque has been found 
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at Kalibangan (66). Such figures have been noticed 
at Hissar in Iran and Gumla in Pakistan. 


Surktotala in Kutch district of Gujarat was a 
fortified town with a citadel. Mature Harappan 
occupation here is datable to a period between 
2300 and 1800 B.c. A large painted terracotta bull 


| was found here. There are holes on the legs of the 


animal which indicate that it served as a toy-cart. 
Such bull figurines have been noticed at,Nuzi on 


) the Iraq-Iran border (67). 


Kāyathā near Ujjain has an ancient mound. 
Its Occupation period is from 2000 pc. to 1800 
8.C. The site has yielded a large number of bull 
figures without eyes and mouth. The animal has 
long horns projected in front or raised upwards. 
E attempt has been made to show the, eyes and 
the mouth of the animal. Some bull figurines are 
decorated with coloured strips. 


Terracotta figurines of stylized bulls, horses and 
elephants have been unearthed also at Ahār, 
a site in the vicinity of Udaipur city (68). The old 
town flourished from 2000 B.c. to 500 B.c. Navada- 
{oli on the Narmada is à chalcolithic site. According 
to Sankalia, the first settlement here began around 
2000 p.c. There are seen applied male and female 
figures, monkeys and lizards on the body of some 
storage jars excavated at Navadatoli (69). The 
figures are rather crude but their presence on the 
body of jars is a novelty. 

„y Prakash, 


in Maharashtra, Chandoli near 


Poona and Gilund in Rajasthan are three important 3 


:chalcolithic sites which have yielded terracottas. 
At Prakash was found a painted terracotta toy- 
cart, „a tortoise and a bully the body of 
which was decorated with black stripes. From 
Chandoli comes a theriomorphic vessel shaped like 
a bull (70). A number of terracotta bulls and a 
group of terracotta gamesmen with animal heads 
have been found at Gilund (71). Inamgaon, a site 
near Poona, was in occupation between 1600 B.C. 
and 700 s.c. It yielded a headless unbaked female 
figure standing on the back of a bull (72). Another 


headless female figure was found inside a small clay 
casket. 


kota and other minor sites in South India. From the 
neolithic site of Tekkalakota comes a pottery lid. in 
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gray clay showing a bullin the centre and also a 
cobra and an antelope—all done in the punched 
technique (73). 


Something definite can be said about the 
terracotta output of the Mauryan period. The 
excavations carried out at Kumrāhār in Patna (74), 
Purana Ouilā, Delhi (75) and Mathura (76) provided 
valuable clues for determining the date of the 
terracottas. The terracotta figurines found in theļ 


period I strata (600 B.c. to 150 B.C.) are crude and. 


hand-modelled. The face of the figure is pinched 
and the eyes and the breasts are indicated by 
punched circlets. The mouth is shown by a deep 
horizontal cut. Some adyancement in terracotta 
art appears to havé been made during the Mauryan 
xriod at Mathura. The face of the figurines of this 
period is mould-made but the jewellery, apparel 
and decorative accessories impressed with various 
motifs are all in the applique technique. A good 
number of female figurines assignable to the 
Mauryan period have been dug out at Vaisali 
also (77). These have diamond-shaped punched 
eyes and wear a torque, a pecklace and a girdle, 
decorated with punched circlets all shown in the 
applique technique. 


Mathura has been an important centre of 
terracotta industry. The various Mother Goddess 
figurines in gray clay picked up from the sur- 
face are assigned to the Mauryan period by 
some scholars. Modelled Mother Goddess figurines 
with mould-made face abound at Mathura. They 
usually wear a heavy headgear decorated with 
applied rosettes, necklaces, and a girdle. There are 
also some figurines without any jewellery. They 
are in the tradition of the Pataliputra types. Some 
Mathura terracotta figurines have diamond-shaped 
eyes and a mouth indicated by a horizontal cut. 
A late Mauryan period head, however, shows 
better workmanship. The face of the figure is 
slightly tilted. Few male terracotta figurines have 
been sighted at Mathura. 


Grey-coloured terracotta human and animal 
figurines and a horse-rider equipped with armour 
were found in the Mauryan level at Purana Quila 
site in Delhi (78). 

The Suüga period (187-75 B.C.) is a landmark 
in the history of Indian plastic art. With the break- 
tip of the Mguryan empire, its courtly art. lost, 
ground. A new iwist in art idioms and religious 


` 
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concepts emerged with the coming of the Sungas. | 
In the changed set-up, court directions from the \ 
ruling power in the field of art vanished. The artists . 
were actually on the road to freedom. 3 


The Suñga age saw a revival of Brahmanism but 
it was- probably limited to the ruling class. The 
general population followed a somewhat primitive 
or folk religion which had within its orbit yaksas and 
yaksis, nigas and other devatās, whose names have 
now been lost. Some yaksis-carved on the Bharhut 


rail pillars have been labelled as *Sirimà devatà', ^ 


*Chulakoka devatā' and *Mahàákoka devatā” A 
number of mould-made terracotta female figurines 
of the Sunga period are gorgeously adorned. Some 
of them may represent yaksis. 


; Modelling was given up during the Sunga age. It 


was'replaced by the mould technique which was” 
gxtensively used for the depiction of a variety of 
subjects. This change of technique was probably due 
to the heavy demand for terracottas in contempo- 
rary society. Stone was a hard and scarce material. 
Chiselling in stone also required patience and 
labour. Stone was, therefore, not accepted as a . 
convenient medium for objects of mass production. - 
On the other hand, clay offered many advantages.: 
H was cheap and available in. plenty in “mesti 
fegions. Due to its dexterous quality, it could be A 
easily pressed and squeezed. Flat, rectangular, oval 
or round plaques from (e clay could be made, 
"without any difficulty. No figurine either completely 
modelled or in the round definitely assignable to 
the Šuñga period has so far come to light. The 
artists engaged in preparing moulds must have been 
well-versed in the technique of lay-out, drawing 
and composition. In the plaques, overcrowding has, 


been avoided. Particular attention. has also been ` 


given to show the intricate details "connected with 
the scenes and figures. The mould-made plaques 
from Kausambi, Chandraketugarh and Tamluk 
exhibit striking elegance and finesse characteristic 
of the jeweller's art. It is possible the artists were 
from the same traditional stock of artists who 
carved the Mauryan miniature ring stones unear- 
thed at Taxila, Rupar, Mathura, Kaušāmbī and 
Rājghāt. The artists of ancient India worked in 
more than one medium. This is evident from an 
inscription engraved on Sañchi railing stating 
that the ivory carvers from Vidisa had worked in 
the monument (79). 
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Some scholars have placed terracottas in the 


; 
category of folk art. But really it is not so. This art 


demanded great skill as well as technical proficiency. 
The artists working in the terracotta medium were 
not mere village folks, On account of their speciali- 
zed technical knowledge, they must have held a high 


position amongst contemporary artists. Several 


scenes on plaques are reminiscent of superior urban 
culture. The plaques containing scenes of dance, 
music, eroticism, bacchanalia and mithunas, fairs, 
wrestling, picnic, child learning alphabets or sleep- 
ing on a bed, historical episodes, men on chariots 
driven by studs and deer undoubtedly testify to the 
activities of a gay and sophisticated city life. 

The Sunga rule is supposed to have come to an 
end nearabout 75 p.c. What happened immediately 
thereafter we do not know. According to the numis- 
matic evidence, some local Mitra kings ruled over 
certain regions before the advent of the Saka- 
Kusanas. 

The Saka-Kusána period (Ist century B.C. to the 
2nd century A.D.) is another significant chapter in 
the history of Indian plastic art. The Kusana kings 
adopted a liberal attitude towards contemporary 
religions like Buddhism, Jainism and the Brahmani- 
cal faith. This wise act of the rulers helped them in 
strengthening and consolidating their power on 
Indian soil. Their leanings towards the Brahmanical 
religion are evident from coin types containing 
figures of Šiva and Kārttikeya, and also from the 
sacrificial yūpas erected at several places. The 
Kusāņa kings were great patrons of Buddhism. 
An appreciable number of Buddha and Bodhisattva 
figures, images of Mahisāsuramardinī, ekamukha 
Siva lihgas, portrait statues of kings and rail 
pillars have been exhumed from the extensive 
ruins of Mathura, which became a prominent 
centre of sculptural art during the Kusana period. 


Foreign tribes like the Sakas and the Kusanas 
gradually spread over the Gangetic plain. The 
migration and movement of these nationals with 
strange ethnic features and dress attracted the 
sensitive artists working in the medium of clay. 
They seem to have taken delight in modelling 
portrait heads of the foreigners with varied head- 
gears, beard and moustache. The modelling in 
some of the Kusana heads from KauSimbi and 
Mathura is bold, forceful and indicates the 
virile character of the intruders which had swept 
over North India. The beautiful life-size terracotta 
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images of Harti and Gajalaksmi found at 
Kaugimbi display high proficiency which the 
Kusana artist had attained in clay-modelling (80). 
Other interesting types of the Kusāņa period 
include figures of an unspecified Mother Goddess, 
Mahisāsuramardinī, Balarāma, Nāgī, Kubera, men 
wearing buttoned coats, peaked caps, helmets and 
cheek pieces, horse-riders, comic figures, yaksas 
and votive tanks. 


Alarge number of big-size male and female 
heads and figures of crude workmanship, executed 
in rough clay, have been found at different ancient ' 
sites, Some scholars have vaguely assigned them to 
the Kusana period. But many ot these may be as 
late as the 9th century A.D. Stella Kramrisch has 
rightly used the word ‘timeless’ for this group of 
figures (81). 


After the disruption of the Kusana empire, 
confusion prevailed in the country for some time. 
The Guptas appeared on the scene during the 
fourth century A.D. They freed the country from 
the foreign yoke and extended their territory to 
far-flung areas. They also laid the foundation of a 
vast, stable empire, where peace and prosperity 
reigned supreme. During the Gupta period, usually 
called the ‘golden’ or ‘classical age’ of Indian 
history, a new orientation was given to the existing 
art idioms. 


The Kusana elements, which were visible in 
early Gupta art, gradually disappeared. The 
sculptures of the Gupta period are marked by a 
rare quiescent beauty and elegance. The bodies of 
the figures are supple and an unusual sweetness 
pervades their faces. The lips are full and the 
fingers tender. As is evident from the large number 
of terracotta heads from Rājghāt (82), Bhītā (83) 
and Jhüsi (84), the Gupta artists delighted in 
showing a wide variety of striking hair styles. The 
Gupta terracotta types inclüde heads, standing 
men and women, women on the swing, Siva-Parvati, 
mother with child, ganas and bricks with animal 
and floral motifs. The life-size standing figures of 
Ganga and Yamuna from Ahichchhatra housed in 
the National Museum, New Delhi, exhibit amazing 
artistic maturity (85). Every terracotta object in 
ree age was done in a perfect and disciplined 
style. 


A number of Gupta terracotta panels which 
once adorned the Siva temple at Ahichchhatra have 
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been found in the excavations at the site. These 
contain lively scenes, like the fight between 
Jayadratha and Yudhisthira, Siva ganas eating laddus 
and ganas disturbing the sacrifice of Daksa (86). 
The heavily)damaged brick temple at Bhitargaon 


in Kanpur district was one of the most elegant 
structures of the Gupta age. On the exterior walls 
of this temple were fixed panels containing figures 
ofvarious gods and goddesses, animals and floral 
motifs. A beautifully executed panel showing 
SesaSayi Visnu from this temple is housed in the 
Indian Museum at Calcutta (87). A brick stupa 
having several Buddha images around its base was 
erected at a place called Pevnīmorī in Gujarat 
State in A.D. 375, when Gupta power was at its 
zenith (88). The Gupta panels from Mirpur Khas in 
Sind in Pakistan also show exquisite modelling (89). 
Stray brick panels, once forming architectural 
components of temples, have also come to light 
at Mathura, Chandausī and Saheth Maheth. 


The history of India after the downfall of the 
Gupta empire is somewhat confused. What were 
the exact trends and developments in the terracotta 
art during the period is not very clear. A temple 
built about the 8th century A.D. at Pahārpur, now 
in Bangladesh, had a number of terracotta panels 
fixed around its base. The temple is in ruins. From 
the debris of the structure, however, were exhumed 


Zterracotta art was on the decline. However, 1 
villages clay figurines continued to be made for |, 


' were far away from the standard art idioms. These); 


'about 2000 panels containing a wide variety of 
subjects. There were also 80 panels im situ on the 


[damaged walls (90). 


Remains of Gupta brick structures have also 


” been sited at Mahāsthān (91) and Maināmatī (92), 


both in Bangladesh. Several moulded and orna- 
mental bricks and panels containing various scenes 
have been discovered at both these sites. 


There was hectic activity in the field of stone m 


architecture in the post-Gupta period, but the4 


worship or votive offerings for a long time but E 


figures have no aesthetic appeal. v 


A number of highly ornate brick temples were 
built between the 17th and 19th centuries A.D. at 
different places in West Bengal (93). The most 
outstanding, of these include the temples of 
Visnupur, Kalva, Baranagar, Ilambazar, Guptipara, 
north Chandan, Nagar Banghbali and Atpur. The 
legend of the Krisna and scenes from the Ramayana 
dominate the panels of these structures. Their 
workmanship is impressive but the figures are 
static. However, the underlying art continuity in 
these examples is of great significance to the - 
history of Indian plastic art. 
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CHAPTER II 


Archaic Female Types 


AHICHCHHATRA (Bareilly District) 


1. 


. Female bust 


Female figure No. 3515 
Hand-modelled, crude style, 13.5 cm 

She holds a child in her right arm. Eyes 
indicated by grooved holes. 


No. 483 
Hand-modelled, crude style, 8 x 6 cm 


The cylindrical body of the female is splayed 
out to form a base. She has an animal-like face 
and her eyes are indicated by grooved holes; 
arms stretched out to the sides; applied breasts. 
Part of an applied torque visible behind the 
neck. 


The right breast and lower part of the arms 
broken. 


BHITA (Allahabad District) 


3. Female bust 


; Lump of clay 
‘ . Hand-modelled, unbaked, Ht 11 cm 


No. 4720 
Hand-modelled, crude style, 6.5x 7 cm 


She has raised and perforated eyes and a slit 
mouth; ears shown by projecting clay pellets. 
Her chin tilted upwards and stump-like arms 
stretched out to the sides. Breasts indicated. 
Hair arranged in a high loop and bound by a 
ribbon. Wears a torque made of applied per- 
forated tiny ringlets with a decorated pendant 


in the centre. 
Arms damaged; broken below the waist. 
No. 4575 Fig. 1 


. The lump has a flat base. On the top part is 
a pinched out nose with a hole; eyes and mouth 


.' applied and then cut in the middle by a sharp 
- instrument. Applied sliced torque of which only 


a part survives. Thick applied and incised lips. 


5. Thick plaque 


. Standing female 


. Standing female 


JHOSI (Allahabad District) 


No. 5092 Fig. 2 
Hand-modelled, painted with red colour, 


3.5x3.ll cm 


In the middle, stands a female accompanied 
by a dwarf female attendant. The right hand of 
the taller female is placed on the back of an 
animal crawling on her right leg. The eyes and 
the breasts of the attendant female are indicated 
by applied ringlets. 


Upper part of the plaque missing. 


The subject of this terracotta plaque remains 
unidentified. But there is no doubt that it has 
some connection with the mother goddess cult. 
The style is also interesting. The figures are 
executed in folk idiom. 

No. 4971 
Hand-modelled, 8.5» 5.5 cm 


The woman has a pinched out face. Her eyes 
appear like bulged out balls of clay. Nose ridge 
extends right up to the head; a depression in 
place of mouth. Grooved holes for the navel 
and breast nipples. Stump-like arms stretched 
outto the sides; legs parted; cup-like depres- 
sions with incised lines probably indicate fingers 
ofthe feet. Wears a torque, a long necklace 
indicated by incised dots, and a girdle by a line; 
incised lines on the arms probably indicate folds 
of a scarf. 


Fig. 3 


No. 5170 

Hand-modelled, 7 x 4.5 cm S 
Her face is tilted above. The eyes are shown 

by punched clay pellets and the nose ridge 

formed by pinching the face. Mouth mot indi- 

cated; pointed breasts; stump-like arms and legs 
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to the sides. Torque and a 


stretched out 

necklace indicated by incised dots. Thin grooved 

lines seen on the waist and broken left arm. 
The arms and the legs broken. 


. Female figure No. 1553 
Hand-modelled, 10% 7 cm 


Her face is tilted upwards. She has diamond- 
shaped eyes and slit mouth below a pinched 
nose. Her arms stretched out to the sides. The 
hair drawn backwards; an applied braid visible 
at the back of the head. Wears applied, disc- 
shaped earrings placed sideways and an applied 
torque and girdle impressed with punched 
circlets. A stamped fillet seen on either side of 
the face. 

The arms and the legs partly broken. 


. Female bust No. 5022 Fig. 4 

Hand-modelled, light gray clay, 6.5 x 5.5 cm 
Her eyes are indicated by a deep cut. Nose 

ridge prominent; a slit mouth. A thick clay 
strip decorated with honeycomb designs 
represents torque; tiny grooved dots on the 
breast and the chest region probably represent 
a necklace. A round pellet bearing honeycomb 
design is also seen below the chin. Similar 
decoration repeated in the clay strips attached 
on either side of her face. 

. The arms and part below waist missing. The 
left side breast is peeled off. 

No. 3808 

Hand-modelled, 7x3 cm 
Bottom part of the figure splayed out to form 

a base. She has a pinched out face without eyes, 

a slit mouth, heavy breasts and projected ears. 

Hair arranged behind the head. 


Arms missing. 


KAUSAMBI (Allahabad District) 
11. Female bust 


No. 848 
Hand-modelled, 5.5*4 cm 


The woman has a high tapering head and a 
pinched out nose. Eyes and mouth not indicated; 
right hand short—a mere stump. She has 
undeveloped breasts. 


Fig. 5 


Part below breasts missing; left hand broken, 

This bust may represent one of the earliest 
archaic female types. It isan abstract form of 
the eternal Mother Goddess. 


12. Bird-headed female bust 


14. Female bust 


15. Female bust 


16. Female torso 


. Female bust 


Terracottas in the Allahabad Museum 


No. 5373  Fig.6 
Hand-modelled, gray clay, painted with black 
colour, 4.5 x 3.5 cm 


The female has a bird-like face. Ears indicated 
by slanting slit cut; mouth not shown. Double 
clay strip for a torque on the neck. A deep cut 
seen on the top of the head; applied ringlets for 
breasts. Small stump-like arms projected to the 
side. Thin waist. 

Bird-faced female figurines have been found 
in several ancient sites of Russia, Bulgaria and 
Mesopotamia. Such figurines unearthed at Anja 
(phase II and III) have been assigned to a 
period 6000-5450 p.c. 

No. 3877 
Hand-modelled, light gray clay, 7.5: 6 cm 

The eyes and the mouth indicated by incised 
lines. She has round applied breasts with 
grooved nipples. Wearsa torque indicated by 
incised lines, 

Arms and part below the waist are missing. 
Head damaged. 


No. 3343 Fig. 7 
Hand-modelled, gray clay, painted with black 
colour, 6x 5 cm 


Her nose ridge is formed by pinching the face. 
The mouth is absent but eyes indicated by 
incised lines. Applied round breasts with 
grooved nipples; punched circlets seen on the 
neck and the breast; an incised halo-like rayed 
crest on the head. 


The arms and part below the breasts missing. 


No. 3392 
Hand-modelled, unbaked, painted red, 8x5 cm 


Her eyes are indicated by deeply grooved 
lines. Slit cut mouth and projected left ear; 
three incised lines seen on the neck. There is a 
hood or horn-like knob on the left side of her 
head. 

Leftside of the breast and top of the head 
damaged; the arms and part below the waist 
missing. 

No. 3329 
Hand-modelled, painted red, 10x8 cm 


She has raised and pointed breasts. Her 
right hand rests on the abdomen, the left one 
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Archaic Female Types 11 
is placed on the hip. Wears an applied torque, | The female has a long face. Eyes, eyelids and 
armlets and bracelets; a girdle indicated by mouth shown by raised ridges. The crest on the 
incised dots. head is decorated with grooved lines. She has 

The head and part below the knees broken. animal-like ears and saggy breasts. Wears ear- 


tops. Torque shown by a double row of applied 


17. Female bust No. 3439 Fig. 8 and grooved clay pellets. 


Hand-modelled and unbaked, 8x6 cm 
Hands missing. Lower part of the figure 
The woman has applied eyes. The eyeball is damaged. 


cut by a straight line in the middle. A strip of 
clay makes her hair and torque. She holds a 22. Female bust INI. 330p 
featureless child in her left arm. Handimodelled, Een 
Lower part of the figure and arms missing. 4 She has a bird-like pinched face; short horn- 
like knobs on either side of the head. Slit oval 
18. Female bust ` No. 1772 eyes and breasts close to one another. Double 
Hand-modelled, 6x 5 cm slanting line on the neck and a single line on the 


Her nose ridge is formed by pinching the waist seen; depression behind the head. 


face. Eyes and the mouth not shown. Short The arms and the part below the waist miss- 
horn-like projections on the head; wears an ing. 
applied torque and a necklace. A depression 23. Female bust No. 1243 


behind the head. Hand-modelled, gray clay, 6.5x 6 cm 


The arms and part below the waist missing. Eyes indicated by incised lines and the mouth 
19. Bird-headed female figure No.919 Fig. 9 by a zigzag slit cut. She has pointed breasts. A 
Hand-modelled, 12 7 cm double row of punched circlets make the torque. 


Three applied clay strips behind her head pro- 


She has a thin waist, exaggerated hips, a bably indicate coiffure. 


bird-like pinched face, round applied eyes, 


stump-like arms and legs. She has an applied Her hands as well as part below waist are 
plain collar and a thick ornamental girdle. missing. The right breast damaged. 
Legs of the figure missing. 24. Female bust No. 4760 Fig. 11 
Hand-modelled, 7x6.3 cm 


20. Seated female No. 3684 

Hand-modelled, 18x 16 cm She has punched diamond-shaped eyes; pro- 
jected ears are decorated with grooved dots; 
T tiny breasts. The left arm stretched out to the 
navel. Wears an applied and incised torque. side. Torque indicated by three rows of punched 


Holds a cup in her left hand; a star-shaped circlets. Similar decoration visible on the top of 
figure representing a child clings to her left the head. 


breast. 


She has prominent breasts and a grooved 


The head, the left arm and part of the right The nose, mouth and the left breast damaged. 
leg broken. The right arm and part below the waist missing. 


This figure was shaped against a cylinder, a 25. Female bust No. 930 


technique widely adopted for modelling large- Hand-modelled, Less 

size figures in the Middle East (94). She has a broad face. Eyes, eyebrows and the 
A similar figure holding a star-shaped child mouth indicated by incised lines; ears absent. A 

in her left arm and close to the left breast was double row of grooved dots seen on the neck. 

also discovered at Lauriyā Nandangarh in The arms and the part below the waist nyss- 

Bihar (95). ing. 

21. Standing female figure No. 1284 Fig. 10 — 26. Seated female No. 4062 
Hand-modelled, 26 x 9 cm Hand-modelled, 5.8x3.8 cm 
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12 Terracottas in the Allahabad Museum 
She has a broad, expressive and smiling face. The spear-shaped headdress was also popular 
Eyes and eyebrows shown by incised lines; in ancient Mesopotamia as well as at Mohen- 
grooved eyeballs. A ribbon and an ornament jo-Daro and Harappa (97). 
on the forehead. Double line on the neck for 3; Female bust ` No. 912 


torque. Wears a necklace decorated with Hand-modelled, 6x53 cm 
punched circlets; grooved navel point; left hand 


placed on the knee Her nose ridge is formed by pinching the 


clay. She has a thick and long neck, stump-like 
Right hand and leg missing. arms and spear-shaped headdress. Her small 
27. Female bust No. 921 Fig. 12 breasts are pushed towards the chin. Eyes and 


Hand-modelled, — 7.5x7 cm mouth not indicated. 


She has a pinched face; raised and pointed Part below the waist missing. 


breasts; mouth and the eyes not indicated. 32. Seated figure No. 1034 Fig. 13 

Hood-like projections on the head; stump-like Hand-modelled, Ht 7.5 cm 

arms stretched to the sides. She has a long face with a prominent fore- 
Legs broken. head; diamond-shaped eyes and grooved 


eyeballs. Her hair arranged like a coiled rope. 


The figure may represent a serpent goddess. Wears round earrings, a flat torque, armlets and 


28. Female bust No. 369 anklets. Has applied breasts and a grooved 
Hand-modelled, gray clay, 5.5X6 cm navel. Holds a star-shaped child in her lowered 
She has a long neck and a tilted pinched face. left hand. 
The arms stretched to the sides; hood-like pro- Left leg damaged. 
jections seen on the head. SV Female bust No. 4826 
Arms broken; part below waist missing. Hand-modelied, 5x4.5 cm 
May represent a serpent goddess. Her eyes are shown by grooved circlets and 
29. Female bust No. 1616 mouth by a slit cut. Punched circlets also im- 
Hand-modelled, Ht 6 cm pressed on her breasts. Simple incised lines 
à (probably tattoo marks) are seen on her should- 
Her breasts are drawn close to the chin. The ers, breasts and the abdomen region. Three lines 
nose ridge prominent but eyes and mouth not on the neck probably indicate a torque. A 


indicated. She has short stumpy legs. Semi- 


3 “ayat: semicircular ornamental mantle on her head. 
circular hood-like projections seen on the head. 


The arms and part below the waist missing. 


Broken below the waist. 34. Female figure No. 1283 

Perhaps a serpent goddess. Hand-modelled, 20.5x 10.5 cm 

This type was first noticed at Charsadā, a site The lower-part of the woman's body is cylin- 
in the Peshawar region in Pakistan. It seems the drical and is splayed out to form a base. Chin 
naga cult had its roots even in the pre-Harappan tilted upwards. She has tiny applied breasts 
times. A number of Naga figures found in the and eyeballs; a well-formed mouth. Ears pro- 
Gumla valley in Pakistan in pre-Harappan jected to the sides and navel indicated by a 
levels have led Dani to suggest that there was grooved hole. Wears an applied torque decorated 
a serpent cult prevalent in that region (96). with grooved lines. Pin-top holes seen on the 

30. Female bust No. 277 head. 

Hand-modelled A 35. Seated female No. 4529 

She has a pinched face and her arms are Hand-modelled, — 16.5x1 cm 
stretched out to the sides. The breasts are The lower part of the woman's body is cylin- 
pointed and pushed towards the neck. Wears a drical and splayed out to form a base. She has 
spear-like headdress. a tilted face, big eyes with perforated eyeballs 
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Archaic Female Types 


and a prominent nose. The right arm is bent 
towards the knee. A featureless child clings to 
her left breast. An applied torque decorated 
with grooved lines seen on the neck. 


The left arm is missing. 


36. Standing female No. 1284 
Hand-modelled, 24.5x 8.5 cm 


The lower part of her body is cylindrical and 
splayed out to form a base. Eyes, eyeballs and 
the mouth indicated by raised lines; animal-like 
ears projected to the sides. She has heavy 
drooping breasts; the navel] indicated by a 
grooved hole. Hair arranged in a roll decorated 
with grooved lines. Wears button-like ear-tops 
and a double-stringed torque of applied and 
incised circlets. 


Both the hands are lost. 


37. Female figure No..2585 
Hand-modelled, 14.5x10.5 cm 


The woman has a tilted face; cyes shown by 
applied clay strips; slit cut mouth. A clay strip 
with grooved dots around the neck represents 
hertorque; clay strips make her armlets and 
bracelets. The left hand is on the hip. Part 
below waistline splayed out to form a circular 
base. Bottom part missing. 

Right hand lost. 

38. Female bust No. 1025 
Hand-modelled, 7x5 cm 

She has large, applied and incised eyes, a slit 
mouth and prominent breasts. Wears an applied 
and decorated torque; a projection seen at the 
top of the head. 


Fig. 14 


The arms and part below the waist missing. 


39. Female bust No. 180 
Hand-modelled, 8x4 cm 
She has a pinched face, a prominent nose 
ridge, flat ears projected to the sides and a long 
neck; raised and pointed breasts. Flat head- 
gear. 


40. Scated female No. 4532 
Hand-modelled 22.5x14 cm 
The woman has a wide open mouth and 
grooved eyes. Extended ears hold round ear- 
rings. A clay strip decorated with incised lines 
indicates a torque. Both of her hands rest on 


Fig. 15 


13 


the knees. Holds a child in her lap. Her crude 
legs are set apart. 


41. Female bust No. 848 
Hand-modelled, 5.5x4 cm 


She has a pinched out face. Her stump-like 
right arm stretched out to the side. Puts ona 
high conical headdress. 


42. Female bust No. 1779 
Hand-modelled, 4.5x3.5 cm 
She has a pinched out face; small head with a 
prominent nose ridge. Her breasts drawn to- 
wards the chin. A depression seen behind the 
head. 


The nose and the mouth damaged. 


LACHCHHAGIR (Allahabad District) 
43. Cult figure No. 4765 
Hand-modelled, 17.5x6.5 cm 
The lower part is cylindrical and hollow. In 
the top part there is a triangle containing two 
applied and perforated clay pellets. 


Fig. 16 


Top left side broken. 
MATHURA (Mathura District) 


No. 4370 
15x9.5 cm 


44. Seated woman 

Hand-modelled, 

The woman is sitting on a stool with broadly 
spread out legs drawn up laterally and bent at 
"the knee on which rest her hands. Wears arm- 
lets and a torque. Two cups placed on the lap. 
The stool and the woman's body were separate- 
ly made and joined later. 


The head is missing. 


45. Seated woman 
Hand-modelied 
The woman’s body has been formed against 
a cylinder. She has a broad, smiling face. Eye- 
brows and eyelids shown by incised lines. 
Perforated eyeballs; hair zone indicated on the 
forehead. Above it there is a round ornament 
which may represent chūdāmaņi. Wears a 
necklace decorated with punched circlets; 
grooved navel; left hand placed on the knee. 


Right hand and leg missing. 


No. 472 Fig. 17 


46. Lower part of a seated woman No. 4371 


Hand-modelled, 14x16 cm 
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She holds the head of an animal or a child 
near her left knee. Her fingers indicated by 
incised lines. Wears a striped skirt and anklets 
decorated with applied and incised circlets. 


Broken from the knees upwards. 
RAJGHAT (Varanasi District) 
47, Female bust No. 2264 
Hand-modelled, 6.5x8 cm 


Her nose ridge is formed by pinching the face. 
Eyes and nipples indicated by punched circlets; 
arms stretched to the sides. Wears coiled 
earrings, an applied torque and a necklace 
decorated with punched circlets. Similar decora- 
tion seen on the forehead. 


Part below waist missing. 
MOHEN-JO-DARO (Pakistan) (2500-1700 n.c.) 


48. Female head No. L/1363 Fig. 18 
Hand-modelled, 3.5X 5.5 cm 
The figure has round applied eyes. Ears 


shown by applied clay strips; hair also indicated 
by clay strips. Projection at the top. Slit cut for 
the mouth. 

Part below chin damaged. 


49. Female head No. DK 5965 
Hand-modelled, 5.3 x 3.5 cm 


Projected spear-like headdress. Pinched nose, 
round applied eyes; open mouth; strip of clay 
on the neck for torque. Cups were probably 
attached to the sides of the head. 


Fig. 19 


Part below neck missing. 


‘50. Female bust No. DK 21812 
Hand-modelled, 7 x 4 cm 


The female has round applied pellets for 
eyes; applied and pointed breasts; perforation 
for the navel. 


Headdress, hands and part below thighs 
missing. 
SARDHERI TYPES 


Ananda Coomaraswamy was the first scholar 
to mention the type in an article published in the 
year 1927 in the Bulletin of the Museum of Fine 
Arts, Boston. He had suggested that the type 
belonged to a period somewhere in the second 
millennium B.c. (98). Seven years later D.H. 

Gordon, a British army officer, took up the 


Terracottas in the Allahabad Museum 


subject for a detailed study. He closely examined 
the various figurines housed in the museums of 
the erstwhile North West Frontier Province as 
wellas Punjab and arrived at the conclusion 
that the figurines were executed during 
a period ranging between 100 p.c. and A.D. 100. 
Subsequently he revised his views and suggested 
a period from 200 B.c. to 100 B.c. Mortimer 
Wheeler who excavated Charsadā in the year 
1958 held that the type emerged during the 3rd 
century B.C. and disappeared sometime in the 
last phase of 200 B.c. (99). 

The type has certain characteristics not seen 
elsewhere and is localised to a particular 
zone. The figurines have two or three applied 
rosettes decorated with incised lines on the 
head, applied and incised eyes, a thick neck and 
often a vertical sash between the breasts. The 
lower part of the body is stump-like and divided 
by a grooved line to render the legs. 


SARDHERI (Pakistan) 


5]. Female head No. 5304 
Hand-modelled, hard 
4x5.3 cm 

Her eyes and the mouth is applied and incised. 
She has a pinched out nose and a headdress 
composed of decorated applied round clay 
rosettes. Sliced roundels for the earrings. Notch- 
ed row in the neck area probably represents 
a torque. 

Broken below the waist. 


Fig. 20 


baked, painted red, 


52. Female torso No. 5301: 
Hand-modelled, -painted with red colour, 
4X5.3 cm 
She has a small left arm. Lower part tapering 
and divided by a single incised line. Wears an 
applied necklace. 
The head and the right arm missing. 
53. Female torso No. 5302 
Hand-modelled, painted with red colour, 


86.2 cm 


She has short stump-like arms. The lower 
part is bifurcated by a single incised line to 
indicate legs. Wears an applied cord-like torque 
on the neck. A necklace also hangs between the 
breasts. 


Head and knees broken. 
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CHAPTER III 


Mould-Made Female T'ypes 


JHUSI 


54. Female bust 


55. Female bust 


56. 


© 


No. 4376 

Late Ist century B.C. 

Mould-made, traces of red paint seen, 6X5 cm 
She has a smiling face. Hair combed in a 

semicircular roll held up by fillets; part of the 

hair coiled on the right. She has an orna- 

mental fillet on the head which, emerging from 

the coil of the hair, hangs on the right; wears 

also an ornamental torque, a necklace and small 

round earrings. 


Weather-worn. 


No. 4216 


Late Ist century B.C. 
Mould-made, 7.5 X 6 cm 


Hair arranged in two high rolls parted in the 
middle by a projection decorated with tiny 
circlets and held up by fillets; two symbols 
inserted on the left side roll; an ornamental 
band from the headdress hangs on either side of 
the head; a double-beaded chain from either 
side forms an angle on the forehead. Wears a 
round earring in the right ear and a disc-shaped 
one in the left, a torque and a necklace; part of 
the scarf seen on the right arm. 


Broken below the waist. 


Standing female in half profile No. 4375 
2nd century A.D. 
Mould-made, 94.5 cm 

Her left leg is supported on the toe, the right 
bent leg crosses the left. She is touching her 
earring with her right hand. In the left hand 
she holds a well-creased scarf which hangs on 


the right side. Wears a torque, anklets, girdle 
and a sari. 


The lower part broken. 


KAUSAMBI 
57. Standing female 


No. 5158 Fig. 21 
2nd century B.c. 


Mould-made, 25.510 cm 


The lady stands in frontal posture. Broad 
shoulders; feet splayed to the sides on a full- 
blown lotus flower. Wears a close-fitting sari, 
the lower part of which is slightly lifted so as to 
leave knees bare. Another ornamental garment 
is visible behind her legs. She wears an elaborate 
headdress composed of two high rolls bound by 
ribbons decorated with square designs and 
parted in the middle by a conical projection; 
five symbols are pinned on to the left side ro 
and five curved long leaves, probably ears of 
corn, on to the right; rows of beads below the 
hair ridge ending in lotus terminals anda 
trapezoid line on the forehead; a round earring 
decorated with tiny circlets with chains hanging 
from it in the right ear, the left ear has a 
pendant lobe. Wears a thick torque, a double- 
beaded girdle, a waistband from which hang 
tassels and which holds the sari in place, puffed 
up flowery bracelets and anklets. Holds a bud in 
her lowered right hand. 

A beaded border seen along the rim of the 
plaque. A suspension hole at the top. 


Broken at the ankles. 

A delicately impressed female figurine in the 
same posture but more elaborately bejewelled 
and dressed found at Tamluk is now in the 
Ashmolean Museum at Oxford (100). : 
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58. Standing female No. 2540 


59. Standing female 
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Fig. 22 


2nd century B.C. 
Mould-made, 13.5 K4.5 cm 


She has a round and smiling face. Her left 
knee is projected to the left and hands clasped 
in front. Hair arranged in two big rolls bound 
by beaded chains; the left roll is bigger in size 
than the right one; five symbols pinned on top 
of the right roll; triple-beaded chains also seen 
on the forehead. She wears a torque, a necklace, 
round earrings decorated with rosettes, one 
shown frontally and the other sideway, pufled 
up bracelets, anklets and a siri held in place by 
a beaded girdle with chains and tassels hanging 
from it in front. 


A suspension hole on the top of the plaque. 


No. 3436 
2nd century B.C. 
Mould-made, painted red, 12X 6.5 cm 


Her bent right hand holds the stem of a big 
ornamenta] fan. Hair arranged in two rolls, 
each one bound by ornamental fillets; an orna- 
ment made of double rings is set on the left side 
roll of the bead. Wears round earrings from 
which hang beaded chains, a torque, a long 
necklace, bracelets and a sari; big rosettes seen 
inserted in the middle and sides of the head- 


gear. 


Feet missing; weather-worn. 


60. Standing female No. 4698 Fig. 23 
2nd century B.c. 
Mould-made, painted red, 7.5%6 cm 
Her hair dressed in three rolls. Ornamental 


61. 
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ribbons emerging from the central roll hang on 
either side of her head; five symbols pinned on 
the right roll. She wears a thick torque, a scarf 
across the chest, a girdle, puffed up bracelets 
and a waistband from which hang pearl chains. 
The left hand rests on the hip, the right one 
holds a padded staff. The hand of another 
figure holding the stem of a flower is seen on her 
right side. 
Part below thighs and the left side missing. 


Female with attendant No. 5519 Fig. 24 
Ist century B.C. 


Mould-made, 109.5 cm 
The plaque contains a similar subject as 


a 
S) 


63. 


64. 


2. Female bust 


Terracottas in the Allahabad Museum 


described in No. 4698 above. The details of 
the female attendant, standing on a lotus flower, 
are however more clear in this specimen. She 
also holds a small staff in her left hand. 

Heads of both the figures are lost. Lower part 
of the plaque is broken. 


No. 2535 


Fic. 28 
Ist century B.C. 
Mould-made, 6x 7 cm 

Her hair arranged in two rolls parted in the 
middle. A braid emerging from each roll hangs 
on either side of the head; a beaded chain seen 
along the hair ridge on the forehead. Wears 
round earrings, a plain torque with a round 
pendant in the middle and a double-beaded 
necklace. Two loops hang between the breasts. 
Lotus rosettes strewn over the free space at the 
top. 

Broken below the waist; face damaged. 


Female torso No. 2930 

1st century n.c. 

Mould-made, thick plaque, mica mixed clay, 
12x6.3 cm 


She wears a sari, a torque, a triple-beaded 
necklace, puffed up bracelets, a girdle with 
hanging chains and anklets. Her right hand 
rests on the hip. The left grasps folds of the 
sari, Lower part of the left leg uncovered. A 
border of lotus rosettes seen along the rim of 
the plaque. 


Head missing. 


Female bust No. 2537 Fig. 26 
Ist century B.C. 


Mould-made, painted red, 6 x 6.2 cm 


Her headdress is composed of two high rolls 
parted in the middle by an oval-shaped decorated 
plaque. On the left roll are pinned five symbols 
and on the right, four palm fronds curved at 
the top. There is a round carring in her left 
ear. The right earring is stretched to the side. 
She wears a iorque and a beaded necklace. 
Both of her hands are lowered to the side. The 
background is left unfinished. 


Broken below the waist. 


The palm tree was associated with mother 
goddess cult in Mesopotamia. It was profusely 
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depicted in the art of that country (101). Palm 
tree is also seen in the Mauryan ring stones 


Mould-Made Female Types 
found at Kausambi and Rajghat. 


65. Female bust No. 527 
Ist century B.C. 


| Mould-made, 7x7 cm 

Ë She puts on a high headdress bound by bead- 

4 ed chains; fillets impressed with lotus resettes 
hang on either side of her head. Wears disc- 
shaped earrings, a torque and a necklace. 

| 


Broken below the waist; weather-worn. 


Female bust No. 2517 
Ist century B.C. 
Mould-made, 5.5: 4.5 cm 

Her hair arranged in two rolls parted in the 
middle by a projection; ornamental fillets 
emanating from the headdress hang on either 
side of her face. Beaded chains seen below the 


hair line on the forehead. 


66. 


ON 


Broken below the waist. 


Female bust No. 3646 Fig. 27 
Ist century B.C. 


Mould-made, 6 X 3.5 cm 

She has a plumpy face. Her arms hang along- 
side the body. Wears a high headgear formed 
in three tiers and bound by ornamental ribbons, 
a torque, armlets, a necklace and earrings. Part 
of hair visible on the forehead. 


67. 


a 


Broken below the waist. 


68. Plague No. 5428 
2nd century B.C. 
Mould-made, 11x6 cm 

The woman on the left has a slightly tilted 
head. She has a round face and wears an ela- 
borate headdress supported by ornamental fillets. 
On the right side head-roll are pinned four 
symbols, now badly damaged. Wearsa circular 
earring in her left ear and an extended one in 
the right one, besides a torque, necklace, 
bracelets, anklets and a sari supported by 
a three-stranded girdle. To her right, stands a 
short-statured woman attendant holding a 
mirror or a fan in her hands. 


Bottom part of the plaque is damaged. 


The mirror was not only used for toilet. 
It had some religious sanctity as well, 


| 


Fig. 28 


~- — — 
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The mirror was closely associated with mother 
goddess cult in Mesopotamia (102). 
69. Female bust No. 2506 

Ist century B.C. 
Mould-made, 5.5x 5 cm 

Her head is tilted to the left and hair fashioned 
like a jata. Wears suspended earrings, a torque 
and puffed up bracelets. She touches her earring 
with her left hand. Free space in the background 
littered with rosettes. 


A suspension hole seen at the top. 


Fig. 29 


Broken below the waist. 

Woman holding or touching an earring with 
her lifted hand had a special meaning during the 
Sunga period. According to Moti Chandra such 
types represented ideal woman—striratna (103). 


70. Standing female No. 3389 
Ist century B.C. < 
Mould-made, traces of red paint, 13.5 X 7 cm 


Hair supported by two ornamental ribbons 
having lotus terminals at each end of the fore- 
head; two beaded chains also seen on the fore- 
head. Wears circular earrings decorated with 
tiny lotus rosettes and chains hanging from 
them, a torque, a long necklace, armlets and a 
sári. Part of the scarf on the left shoulder. 


Top part broken; feet damaged; broken in 
two pieces. 

71. Standing female 
Ist century B.C. 
Mould-made, 10: 4.3 cm 

She has an oval face. Puts on a headdress 
composed of two rolls parted in the middle. A 
fillet decorated with square designs emerging 
from the headdress hangs on either side of her 
face. She wears a torque, a broad chain across 
the chest, puffed up bracelets and a four-string- 
ed girdle. Her left hand is placed on the girdle, 
the right one probably held a scarf. 


Broken below the knees. 


72. Standing female No. 4161 
Ist century B.C. a 
Mould-made, 12.5 x 7.5 cm 

She has a thin waist, broad hips and short 
legs. The left hand grasps strands of the girdle 
and the right, a circular fan decorated with 


No, 5290 Fig. 30 


Fig. 31 
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74. Standing female 


75. 


rosettes. Hair arranged in a semicircular mass 
bound by fillets and beaded chains. Five palm 
fronds pinned on the headdress. Wears a 
torque, round earrings, coiled armlets, brace- 
lets, anklets and a three-stranded girdle which 
supports her sari. Big lotus rosettes for decora- 
tion seen in the background. 


The left side of the plaque and feet of the 
female damaged. 


Standing female No. 197 Fig. 32 
Ist century B.C. 


Mould-made, 11.5x 4 cm 


She has a small oval face and a slim body; 
arms lowered and rest on the hip. Puts on a 
high headdress surmounted by nine palm fronds 
out of which the corner ones are curved and 
hang on either side of the woman's face. Also 
wears a torque, suspended coiled earrings and a 
sari supported by a double-stranded girdle. An 
ornamental patakà hangs in front in between 
her legs. Rosettes strewn in the free space in the 
background. 


No. 5291 

]st century B.C. 

Mould-made, the rim of the plaque not smoo- 
thened, 10.2x 4.5 cm 


She has a round face. Hair arranged in two 
rolls bound by ribbons and parted in the 
middle. She wears a torque, a necklace, brace- 
lets, an elaborate girdle and anklets; a scarf 
lies on her shoulders and the breasts. The 
lowered left hand holds a bud and the right one 
placed on the hip. 


The bottom part of the plaque missing; knees 
and legs of the figure damaged. 


Female bust No. 517 
Late Ist century B.C. 
Mould-made, 8x6 cm 


Her hair arranged in two rolls separated in 
the middle by a circular ornament decorated 
with small rosettes; five symbols pinned on the 
left roll; triple-beaded chains with lotus-shaped 
terminals and a trapezoid line on the forehead; 
a double-beaded chain emerging from the right 
shoulder hangs down between the breasts. Wears 
suspended earrings and a torque decorated with 
lotus rosettes. 


76. 


71. 


78. 


79. 


Terracottas in the Allahabad Museum 


The right side of the headdress and part 
below the waist missing. 
Female bust No. 2529 Fig. 33 
Ist century B.C. 


Mould-made, 7 x 7.5 cm 


She has a round, plumpy and smiling face. 
Both of her arms are lowered to the sides. Hair 
combed and coiled on the right; part of the 
loose hair hang on her left shoulder and arm. 
Wears a thick torque, a necklace hanging 
between the breasts and armlets. There is a 
double row of tiny circlets along the rim of the 
plaque; lotus rosettes strewn over the free space 
in the background. 


Broken below the waistline. 


Female bust No. 2535 
Ist century B.C. 


Mould-made, 7x7 cm 


Her hands are lowered to the sides. Hair 
parted in the middle and bound by a ribbon;a 
braid hangs on either side of her face; wears 
round earrings, torque containing a circular 
pendant in the middle and a necklace, visible 
only between the breasts and coiled armlets. 
Small rosettes are strewn over the free space 
in the top semicircular part of the plaque. 


Figure broken below the waist. 


Female bust No. 576 Fig. 34 
]st century B.C. 


Mould-made, 7x7 cm 


Her hair arranged and bound by ornamental 
ribbons. A big lotus flower in the middle of the 
head is flanked by five leaves (?) pinned on the 
headgear. She wears round earrings, a torque, 
bracelets and a single-stringed necklace. Holds 
the handle of a small lotus-shaped fan in her 
lifted right hand. 


Figure broken below the waist; face weather- 
worn. 


Female bust No. 4843 Fig. 35 
Ist century B.C. E 
Mould-made, 7X6.5 cm 


Her hair arranged in a high roll supported 
by four ornamental ribbons; on the right side 
of the head there are three lotus rosettes. A 
double-beaded chain with lotus terminals seen 
on the forehead, Wears a flat torque decorated 
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83. 


. Standing female 


. Standing female 


with tiny rosettes, a necklace and flower-like 
earrings with chains hanging from them. Part 
of the scarf visible on the arm. Holds the 
handle of a flower-shaped fan in her right hand. 

Left side of the headdress and part below 
breasts missing. 


Female torso No. 3315 
Late Ist century B.C. 
Mould-made, 9.5x5 cm 


She wears a long, ornamental tunic or a skirt 
supported at the waist by a double waistband 
and a torque decorated with punched circlets; 
similar decoration seen on the scarf lying on 
the shoulder. The lace of the tunic at the knee 
level is also decorated with punched lotus 
rosettes. The right arm bent towards the breast; 
the left resting on the waist. 


Head and lower part missing. 


No. 5270 
Mid 1st century A.D. 
Mould-made, thick plaque, 

Hair arranged and bound by fillets. Wears a 
creased sari, round earrings, an ornamental 
sash across the chest, an elaborate girdle, 
bracelets and anklets. Her left arm is bent and 
touches the earring. The right lowered hand 
holds strands of her falling girdle. Her right leg 
is slightly bent. Crease of sari more prominent 
on the left side. 


Face and headdress of the figure 
damaged. 


13.5x5 cm 


badly 


No. 534 
Ist century B.C. 
Mould-made, 9.5x5.5 cm 
Hair arranged in two rolls separated in the 
middle by a bonnet and bound by ornamental 
fillets. Wears circular, decorated earrings with 
hanging chains, a four-stranded girdle, a torque, 
a necklace and also a sash on the chest. Her 
right arm is lowered and rests on the hip; the 
left touches the earring. Lotus rosettes in relief. 
littered in the free space in the background. 
Lower part missing; wealher-worn. 
Lower part of a female figure No. 3450 Fig. 37 
Ist century B.C. 
Mould-made, high relief, 7.5%4.3 cm 
Her left knee is bent and extended to the side. 


» 


Fig. 36. 
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She wears a sari reaching up to her ankles, a 
four-stranded girdle, necklace and ornamental 
anklets. An ornamental fold of garment hangs 
between the legs. Her right hand rests on the 
hip. There is a border of lotus rosettes around 
the figure. 


Part above waistline missing. 


Lower part of a female figure No. 17 
Ist century B.C. 
Mould-made, 1.5 x 1.7] cm 


She wears a flowing sari. Feet partly uncover- 
ed. The left lowered hand holds a lotus bud. 
Small rosettes seen along the rim of the 
plaque. 


Upper part of the figure missing. 


No. 3449 Fig. 38 
Ist century A.D. 


Mould-made, 10.5x 6 cm 


Her right hand lifted towards the head, the 
left resting on the hip. Wears a torque contain- 
ing oval beads flanked by nandipāda-shaped 
pendants, a necklace, bracelets, armlets and a 
well-creased sari supported by a girdle. 

The head and feet missing. 


Female bust No. 5195 
Ist century B.C. 


Pressed out from a shallow mould, 5.5x5 cm 


Her hair dressed above; wears a torque and 
armlets. Hands folded in front. 


Broken below the waist. 


Female head No. 4155 
Ist century B.C. 
Mould-made fragment, painted with brown 


colour, 4.2X5 cm 


She has a headdress composed of two rolls 
separated in the middle by a lotus flower; the 
right roll, which is formed in two sections, is 
slightly bigger than the left. A fillet decorated 
with square designs is visible on the right side 
of her head. There is also a double-beaded 
chain and a trapezoid line on her forehead. 
Wears a round earring with hanging pearl 
chains in her left ear and extended disc-shaped 
one in the right ear. Her right bent arm touches 
the earring. Decoration seen along the rim. 

Part below neck missing. 
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88. Tall standing female No. 5388 Fig. 39 
Ist century B.C. 
Mould-made, 13x 5 cm 


89. 
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. Female bust 


She wears a torque, round earrings, coiled 
armlets, thick anklets and a sari supported by 
a three-stranded girdle. In between the legs 
hangs a patakā with beautiful step-like folds. 
Holds the right earring with her bent hand; the 
left hand rests on the hip. Š 


Female bust No. 2499 
Ist century B.C. 


Mould-made, gray clay, 4x5 cm 


Her face tilted to the left. Hair arranged in 
two rolls separated in the middle by a lotus 
flower. Ornamental fillets emerging from 
the top of the head hang on either side of her 
face; triple-beaded chains lie along the hair 
ridge on the forehead. Wears a torque, armlets 
and a circular earring in the right ear. The left 
ear ornament is stretched to the side. A scarf 
lies across the chest. Lotus rosettes strewn in 
the free space in the background. 


Part below the waist cut slantingly. 


Female torso No. 3406 
Ist century B.C. 
Mould-made, 10.5x7 cm 


She wears a sari, an elaborate girdle and 
puffed up anklets. A fold of cloth hangs between 
her legs in front. The left arm is placed on the 
girdle; the right one is lifted towards the head. 
A dwarf female attendant stands on her left. 
She wears an ornamental headdress, a torque 
and anklets. Holds an unidentifiable object in 
her lowered right and a lotus-shaped fan in her 
left hand respectively. 


Head broken. Highly weather-worn. 


No. 5392 Fig. 40 


Ist century B.c. 
Mould-made, 7.4x4.7 cm 


She has a long face. Wears round ear orna- 
ments placed sideways, a torque, bracelets, 
armlets, a long beaded necklace and a girdle. 
Hair arranged in overlapping folds. There is a 
lotus flower at the top of her head. The left 
hand is lifted and probably held a petal; the 
right lowered arm rests on the hip. 


927 
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. Female figure 


. Female bust 
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Part below girdle zone missing. 
A suspension hole at the top of the plaque. 


Standing female No. 3509 Fig. 41 
Late Ist century B.C. 
Mould-made, 12.5x 6 cm 

She has a slim body. Wears a sari, a jatā-like 
headgear bound by an ornamental fillet, disc- 
shaped earrings, a torque, a triple-stranded 
girdle and tubular bracelets. The lifted right 
hand holds some unidentifiable object; the left 
hand rests on the girdle. 


Lower part of the figure missing. 


No. 3450 
Ist century B.C. 
Mould-made, 4.5x 7.5 cm 


The heel of the left foot of the woman is 
lifted from the ground. The left knee is also 
bent. Wears a siri, a four-stranded girdle and 
puffed up anklets. A border of rosettes seen 
along the rim. 


Upper part missing. 


No. 3259 
Late Ist century B.C. 
Mould-made, 9,5x9 cm 


'The headdress of the female is composed of 
two rolls parted in the middle by a projection. 
Braids hang on either side of her face. Wears a 
round earring in the right ear; the left one is 
stretched to the side. 

Top part damaged; broken below the waist. 
Female figure No. 3308 
Late Ist century p.c. 

Mould-made, thick plaque, overburnt on the 
left side, 7.5%6.5 cm 

Her legs are erect. Wears puffed up bracelets, 
a girdle and a scarf, the latter visible only in the 
abdomen part. The lowered right hand holds 
fold of a scarf with hanging tassels. The left 
hand rests on the hip. 

Part above the waist and the right foot miss- 
ing. 


Standing female No. 3407 Fig. 42 
Ist century B.C. 
Mould-made, 8.5X5cm 


Hair arranged in two rolls. Wears a short 
Skirt up to the knees, round and coiled earrings 
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. Female head 


in her right and left ears respectively, a torque, 
a necklace, coiled bracelets, beaded girdle and 
a waistband from which hang beaded chains. 
The right hand is bent and touches the earring 
and the left rests on the girdle. 


Feet turned to the right side. 


Female bust No. 198 
Ist century B.C. 


Mould-made, 64,5 cm 


She wears a high headdress supported by 
ornamental fillets, ear ornament with hanging 
pearl chains and a torque. A parasol with ribs 
onits inner side seen over her head. A female 
attendant also stands to her left. Rosettes strewn 
in the free space in the background. 


The right side and part below the waist of 
the figure is missing. Weather-worn. 


No. 4855 
Ist century B.C. 


Mould-made, mica mixed clay, 5.3x8cm 


The same type as No. 198 above, but 
details in this specimen are more clear. Hair of 
the woman arranged in two rolls held up by a 
fillet; an ornamental ribbon from the right roll 
hangs on the side of the face; parasol with inner 
ribs seen over her head. À female attendant also 
stands on either side of her. 


Part below the neck of the main figure 
missing. This type is also known from Lauriyā 
Nandangarh. 


99. Standing female holding fish No. 5244 Fig. 43 


Ist century A.D. 


Mould-made, rim unscraped, 9.5x 5.7 cm 


She has a prominent headdress. A decorated 
fillet emerging from each one of the head-rolls 
hangs on either side of her head. She wears 
round earrings, bracelets, a heavy girdle and a 
close-fitting sari held up by a waistband. Her 
lowered right arm is bent and rests on the abdo- 
men. The suspended left arm holds the string 
attached to a pair of fish. On her right side, 
there stands a dwarf female attendant, her head 
slightly lifted. 

This particular figure is unique. Unlike the 


usual known types from Mathura and Rajasthan 
the goddess in this specimen holds the twin. fish 
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in her left hand. She is also accompanied by an 
attendant. 


100. Mould for a female figure No. 4680 


Ist century A.D. Fig. 44 (a & b) 


Mould, 7.5x2.8 cm 


Its positive shows a female standing erect. 
Her hair is arranged in two rolls and parted in 
the middle by a bonnet. A braid emerging from 
each one of the head-rolls hangs on either side of 
her head. She wears disc-shaped ear ornament 
in her left ear and probably coiled rings inthe 
right one, a long double-beaded necklace, triple- 
stringed girdle, bracelets, and a close-fitting sari 
held up by a waistband tugged in a knot on the 
left side. She holds in her left lowered hand a 
string attached to a pair of fish. The right hand 
holds a bunch of fruits. 


This plaque is also unique. Besides holding 
the fish in her left hand, the goddess holds a 
bunch of fruits also in her right hand. These 
features are absent in other known types. 


Plaques depicting female with fish made at 
Mathura have gone to several museums in India 
and abroad. Besides the Boston Museum, the 
type is available in the collection of the Cleve- 
land Museum in the U.S.A., Musee Guimet, 
Paris, National Museum, New Delhi, State 
Museum, Lucknow, Government Museum, 
Mathura and Museum and Picture Gallery, 
Baroda. 


This particular type showing Mother Goddess 
with fish is not exclusively localised to the 
Mathura region. It is known at Rairh and Noh 
in Rajasthan, Ahichchhatrā, Kaušāmbī and 
Tāmluk in West Bengal. Each one of the speci- 
mens from these regions has local variations. 


Inthe year 1939 V.S. Agrawala published a 
Mathura stone sculpture depicting a female 
deity. Her right hand is in abhayamudra and the 
left holds a parasol. There is also a vase placed 
on either side of her feet. On the lower tip of the 
handle of the parasol are seen three fish (104). 


The presence of the fish and the vase led 
Agrawala to suggest that goddess Vasudhara 
was represented in the sculpture. 


There is no information available on the early 
iconography of Vasudhārā. According to a late 
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work, Sādhanmālā, the right hand of the goddess 
should be in the varadamudrá and the left hold 
corn and a vase. Six-armed figures of Vasudhara in 
bronze were popular in Nepal during the medie- 
val period (105). Pratapaditya Pal mentions an 
11th century Mss. which refers to Karchipuram 
as the place of the origin of goddess Vasu- 
dhara (106). 

] may mention here that on the pattern 
of Mathura stone figure identified by Agrawala 
as Vasudhārā, several mould-made female figuri- 
nes of the Šuñga period holding parasol in one 
hand have come to light at Kaušāmbī though 
there is no depiction of the fish with them. 


A seated terracotta female figurine holding a 
jar in between her legs, excavated at Ahichch- 
hatrà has been identified by V.S. Agrawala as 
Vasudhārā (107). A similar figurine discovered 
at Noh in Rajasthan has also been named as 
Vasudhārā by R.C. Agrawala (108). The opinion 
of both these scholars is untenable because the 
figurines described by them do not conform to 
the actual iconographical formulas prescribed 
for the images of Vasudhara. 


Mother goddess figurines holding fish dis- 
appear altogether after the 2nd century A.D. 
But fish continued to be associated in one form 
or the other with certain deities upto the 13th 
century A.D. A four-armed stone figure of Hariti 
in the Dacca Museum holds a fish in her 
upper right hand (109). How fish came to be 
associated with Hāritī is not known. A Varahi 
figure from Rajasthan also holds a fish in her 
hand (110). A stone female figure from Sarnath 
rests her feet on two vases. Dayaram Sahni 
identified this figure with! Vasudhārā (111). An 
image of Vasudhdra seated in paryanka posture 
datable to the 10th century A.D. has been unear- 
thed at Ratnagiri, Her right hand is in varada- 
mudra and the left holds bunch of corns (112). 
This is one of the earliest known images of 
Vasudhārā conforming to the iconographic 
canons. In the context of such figurines it will 
be worthwhile to consider in general the role of 
fish in Indian art and archaeology. The earliest 
representation of twin fish is noticeable on a 
punch-marked coin discovered at Chandravalli 
in South India (113). 


Terracottas in the Allahabad Musewn 


A clay sealing datable to the 5th-6th century 
A.D. from Kausambi, preserved in the Allahabad 
Museum, shows a female goddess standing on a 
pedestal. She holds twin fish in her lowered left 
hand and a flower in the right one. The legend 
below the figure is damaged but the word 
sresthi is clear (114). 


Twin fish pendants of gold have been found at 
Taxilā (115) and Kafichipuram in Madras State. 
Fish pendants in semi-precious stones are 
common at Kaušāmbī (116). Twin fish also 
occurs on a Jain āyagpatta of Mathura (117), 
a chattra from Sarnath (118) and on a tiny 
stone ball from Kuruksetra (119). Twin fish 
used as a pendant is also seen on a necklace 
pictured on a panel of Sátichi gateway (120). 


Fish surmounting a standard is noticeable on a 
coin from Taxilà (121) and Kaušāmbī (122). The 
motif also occurs on a sealing from Rāj- 
ghāt (123). 


One of the earliest depiction of the female 
goddess associated with fish occurs on a copper 
object datable to the 2nd century B.C. and hailing 
from Kaušāmbī. On the obverse is seen a stand- 
ing female goddess and on the reverse a standard 
topped by a fish. The latter is guarded by two 
bowmen (124). 


Fish was associated with Mother Goddess cult 
in Mesopotamia. Fish and pomegranate are 
symbols of Ashi, an Iranian deity (125). The 
lower part of a Boetian deity shows a fish along 
with waves (126). The Goddess Atargatis of 
Khirbet Tannur wore a headdress of dolphins 
(two fishes facing each other) (127). A fish- 
hooded figure also occurs on an Assyrian seal 
(128). 


Like the Middle East fish also appears to 
have been connected with Mother Goddess cult 
in India. However there is no justification in 
speculating that all the terracotta female figurines 
associated with fish or jars represent Vasudhara. 


There is great force in the opinion of Moti 
Chandra that the type identified by scholars as 
Vasudhārā is a simple variation of the Iranian 
Goddess Anahità whose symbol was fish (129). 
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CHAPTER IV 


Mould-Made Female Types 
(Continued) 


. Female bust No. 2514 Fig. 45 
Early Ist century A.D. sü 
Mould-made, thick plaque, 6.5x 6 cm 


Her hair parted in the middle and arranged 
in two rolls bound by ornamental ribbons. À 
beaded chain seen along the hair ridge. She 
has a ring-like earring in her left ear and 
a triangle-shaped one in her right. Also 
wears a beaded torque, a chain containing a 
triratna-shaped pendant and a necklace. Holds 
the handle of a lotus-shaped fan. 


Broken below the waist. 
No. 5178 


Early Ist century A.D. 
Mould-made, mica mixed clay, high relief, 
9x8 cm 


Fig. 46 


Hair arranged in a jalta bound by three 
ornamental] ribbons, the two lowermost 
having lotus terminals. Wears earrings, 4 
thick torque, armlets and bracelets. The 
right lifted hand touches the earring and the 
left lowered to theside. Part of a fan seen on 


her right side. 


Broken below the waist. 
No. 5300 
Late Ist century A.D. 
Mould-made, 10.5x7 cm 
She has a long and heavy face. Hair combed 
and bound by a thick ornamental ribbon. 
Wears a torque anda necklace having a leaf- 
shaped pendant hanging in between the 
breasts. Probably held branch of a tree in 


Fig. 47 


104. Standing female 


105. Standing female 


her left lifted hand of which only a leaf 
survives. À suspension hole at the top. 


Right side and top part damaged. Broken 
below the waist. 


No. 3504 
Late Ist century A.D. 
Mould-made, high relief, painted red, 11 X6 cm 


Wearsa helmet-like headgear; a long scarf 
hangs down from the centre of her waist- 
band. The left hand rests on the hip; the 
right holding handle ofa lotus fan. The head 
of an animal is also seen near the feet of the 
woman. 


Lower part missing. 


No. 4643 
Early Ist century A.D. 
Mould-made, 13.2x 5 cm 


She has a high jatā-like headdress arranged 
intwo tiers and bound by ornamental fillets, 
a torque with a moon pendant in the middle, 
armlets, tubular bangles, a triple-stranded 
girdle, and a sari. A fold of cloth hangs 
between her legs. 


Right hand and part below her knees missing. 


It may be observed here that most of the 
terracotta female figurines of the Sunga 
period have an ornamental or plain fold 
usually called pataka hanging in between their 
legs in front on the pattern of Bharhut and 
Sàichi, 
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106. Standing female No. 5218 4 Fig. 48. 
Ist century B.C. 


Mould-made plaque, painted with red colour, 
12.5 x6 cm 


Her head is slightly tilted. Hair arranged in 
jata pattern bound by ornamental fillets. 
Wears a torque with a central pendant flanked 
by rriratna-shaped pendants, armlets, bangles, 
a four-stranded girdle and a siri. Holds an 
object in the lifted right hand; the left hand 
rests on the waist. The left leg is slightly 
extended to the side. A suspension hole at 
the top. 


Feet missing. 


107. Standing female 
Late Ist century B.C. 
Mould-made, 12x6cm ; 

The tall woman has a round face. Hair 
arranged in a high jatá and supported by 
ornamentalfillets. Wears suspended ear orna- 
ments, armlets, bracelets and a girdle. Holds 
a bowel (?) in her right lifted hand; the left hand 
is lowered to the side. 


Waist region injured. 


No. 3509 


Lower part missing. 
108. Standing female No. 640 


Ist century A.D. 


Shallow mould-used, 12.5x4cm 


Arms lowered to the sides. Wears earrings, 
a thick torque, bracelets and a sari supported 
by a triple-stranded girdle. The folds of the 
sari hang between her legs. A double fillet or 
a garland hanging down from the neck touches 
the girdle. 


The figure probably stands on a crocodile. 
Left side of the plaque broken. The mould has 
been impressed carelessly. 

109. Female head ` No. 1847 Fig. 49 
Jst century A.D. STRA 
Mould-made, high relief, 3x4 cm 

Hair dressed in wavy tresses above and sup- 
ported by an ornamental fillet. The left arm 
is stretched and then lifted towards the head. 
Bulged out eyes. 


Part below neck missing; nose injured. 


Terracottas in the Allahabad Museum 


110. Female bust No. 3498 
Ist century A.D. 


Mould-made, 8.5x4.5 cm 


Her headdress composed of two big rolls 
supported by ribbons. Wears a round earring 
with hanging chains in the right and a stretched 
one in the left ear, a flat torque containing 
nandipāda-shaped pendant, a waistband and a 
girdle of beaded chains. 


Lower part missing; weather-worn. 


111. Female bust No. 522 
Ist century A.D. 


Mould stamped on a thick plaque, 6x 5 cm 


Her hairdress is composed of two high rolls 
bound by fillets and beaded chains; a double 
fillet emerging from the middle of the head 
hangs on either side of the face; a line on the 
forehead. Wears decorated round earrings and 
a flat torque having criss-cross decoration. Part 
of the necklace visible only between the breasts. 
The eyes are without pupils. A suspension hole 
seen at the top. 


Part below the waist broken; the right ear is 
injured. 


112. Female bust No. 4620 Fig. 50 
Ist century A.D. 


Mould-made 


The woman has a long smiling face. Eyes 
open; long nose and short forehead. The cap- 
like thick headgear is decorated with beaded 
chains. She has swinging breasts. 


Part below waistline and hands missing. 


113. Female figure No. 3365 
Ist century B.C. 
Mould-made, background unfinished, 
10.5x 6 cm 


Hair arranged in a high roll bound by 
ribbons. She wears round earrings, a torque, 
bracelets and a sari supported by a girdle; 
ornamental step-like folds of cloth seen in 
between her legs. Her left arm rests on the 
hip. The right arm is bent and touches the 
earring. 


Feet missing; weather-worn. 
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Mould-Made Female Types (Contd.) 


114. Female figure No. 541 Fig. 51 
Early Let century B.C. 
Mould-made, 15.5x 6.5 cm 


Both of her arms are lowered to the sides. 
The left arm holds a lotus bud. Wears a close- 
fitting sari leaving part below knees bare, bud- 
shaped hanging earrings, a torque, bracelets 
and a waistband. Arms covered with rings. A 
semicircular ornamental halo containing animal 
figures seen above her head. A ribbon impressed 
with lotus rosettes emerging from the lower 
part of the halo hangs on either side of her 
head. Abdomen prominently shown. 


Feet missing; weather-worn. 


115. Fragmentary plaque No. 5520 Fig. 52 
Ist century B.C. 


Mould-made, 7.55.5 cm 


The fragment shows the same subject as in 
No. 541 described above but the details of the 
upper portion in this example are more distinct. 
Above the head of the female there is a semi- 
circular arch with a bordered panel showing 
elephants and other unidentified animals con- 
verging at a central point. In between the 
elephants there appears to be a tree in railing 
very much similar to the one seen on early cast 
coins. On the top border of the panel are 
pinned some objects of which only a tree is 
distinguishable. On the top of her headgear 
there are punched circlets. 


These two terracotta specimens are of great 
importance. The arch above the head of the 
female recalls to mind the decoration on the 
semicircular stone rafter carved above the 
entrance of the Lomas Rsi cave, 16 miles north 
of Gaya (130). The frieze here shows a proces- 
sion of elephants, walking from either side and 
converging towards the centre. In between the 
elephants there are barrel-shaped objects which 
according to some scholars are chaityas or 
stupas. 


The Lomas Rsi cave was undoubtedly cut 
during Asoka’s time but the decoration on the 
semicircular facade of the entrance is of a later 
date. Almost similar decoration is noticeable 
onan ivory piece from Begram and Jeannine 
Auboyer states that the Lomas Rsi cave frieze 
was carved during the later part of the first 


century B.C. (131). 


REI 


The two Kaušāmbī terracotta plaques des- 
cribed above are also datable to the Ist century 
B.C. and further strengthen the suggestion of 
Auboyer about the date of the Lomas Rsi cave 
facade. 


116. Standing female No. 530 Fig. 53 
Ist century A.D. 


Mould-made, 10x4.5 cm 


Hair dressed in a coil on the right side of the 
head. Wears earrings, a torque, bracelets, 
armlets and a girdle. She holds the handle of a 
spouted jar in her lowered right hand and an 
unidentifiable object in the left. There appears 
to be a half moon mark on her forehead. 


The figurine probably represents a temple 
attendant. Similar attendant figures are notice- 
able at Bharhut (132), Amarāvatī (133), Nāgār- 
junakoņdā (134), Mathura (135) and Gan- 
dhāra (136). 


117. Standing female No. 2881 
Ist century A.D. 
Mould impressed deeply to obtain high relief, 


painted red, 16: 7 cm 


Both of her arms are lowered and rest on 
the waist; the right knee bent. Hair dressed 
backside. She wears a torque, earrings and a 
sari supported by a waistband. An ornamental 
fold of cloth tucked in front in the waistband 
hangs between the legs. Row of rosettes seen 
in the free space in the background. 


Left arm and feet of the figure damaged. 


118. Standing female No. 2513 Fig. 54 


Ist century A.D. : 
Mould-made, high relief, 13X5.5 cm 


Standing in the tribhariga posture; both of her 
arms rest on the hip. Hair covered by three 
fillets; wears a torgue, necklace, bracelets, 
anklets and a short sārī held up by a girdle. 
Right leg flexed to the side. 


Nose damaged. Feet missing. 


A similar figurine excavated by Marshall at 
Bhità is in the Indian Museum, Calcutta. (137). 
Another example from an unknown Indian 
site is preserved in the British Museum, 
London (138). 
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119. Female bust No. 2521 
]st century A.D. 


Mould-made, 9 x 7 cm 

Hair hidden under an ornamental veil; arms 
probably lowered to the sides. She wears a 
torque of big beads and a suspended earring in 
the right ear. 


Part of both arms and body below waistline 
missing. 


120. Female bust No. 5265 
Early Ist century A.D. 
Mould-made, high relief, traces of red paint, 
7x1 cm 


She has a high headdress supported by 
ribbons. Wears round button-type earrings, a 
double-beaded torque and coiled armlets of 
which one is visible on the right arm. A row of 
small rosettes seen along the rim. 


Part below the waist missing. 


121. Female bust No. 521 
Early 1st century A.D. 
Mould-made, high relief, 7x 6.5 cm 


She has jatā-like headdress bound by ribbons; 
fillets impressed with lotus rosettes hang on 
either side of her face. She wears a thick torque 
and earrings. 


Broken below the breast line; weather-worn. 


122. Female torso No. 616 Fig. 55 
Ist century A.D. 


Mould-made, painted red, 10226 cm 


She wears a high tapering headgear, torque, 
armlets, a four-stringed beaded girdle and a 
waistband from which hangs a double loop. 
Right lifted hand probably held a bird; the left 
one grasps mid part of a long object very 
much resembling a grounding pole (ukhala). 


Lower part of the figure missing. 


123. Female bust No. 3231 
Late Ist century A.D. 
Mould-made, 736.3 cm 

She has a crude face and plain hair; wears 
wheel-shaped earrings. Holds a child in her left 
arm; a scorpion seen crawling on her right arm. 

Plaque damaged at several places; broken 
below the waist, 


Fig. 56 


Terracottas in the Allahabad Museum 


124. Standing female No. 5343 Fig. 57 
]st century A.D. 
Mould-made, painted with red colour, 
5.12.7 cm 


She has an oval face, big eyes and grooved 
cyeballs. Wears a torque, wheel-shaped earrings, 
bracelets, a girdle, a cord-like waistband anda 
siri. A veil and a halo-like crest on the head; 
part of an ornamental headgear visible on the 
left side. Holds a child in her left arm. Right 
arm placed on the child's knee. The arm of the 
child is bent towards the breast of his mother. 
A scorpion crawls on her right arm. 


These two specimens are unique. The scorpion 
has been rarely depicted in Indian sculpture. A 
few scorpion-shaped stone pendants have been 
found at Kaušāmbī (139). On the neck of a 
gana figure from Panna in Madhya Pradesh there 
is a torque with a scorpion-shaped pendant 
(140). A scorpion is also seen crawling inside 
the navel of goddess Kali carved on a stone 
stele housed in the Allahabad Museum (141). 


The scorpion played an important role in the 
rituals performed on the eve of the Mesopota- 
mian new year festival called Akitu (142). From 
Tell Halaf comes a seal having a scorpion- 
headed human figure (143). One aspect of 
the Goddess Ishtar is also symbolised by 
scorpions (144). In an example from Palmyra, 
the healing deity called Shadrafa holds a 
scorpion in her right hand. Another scorpion 
crawls on her right arm (145). On a relief from 
Hatra (Baghdad), the Syrian Semitic Goddess 
Atargatis has been depicted with a pair of 
scorpions (146). On the crown of a metal figure 
of a queen, from Egypt, believed to have been 
executed during the XXVI dynasty period there 
is set a scorpion figure which was an emblem of 
Goddess Selkis. Scorpion along with other 
animals is also noticeable on a number of seals 
from Kisch and Mesopotamia. 


All the examples from the Middle East cited 
above belong to early periods. The discovery of 
a terracotta female figure associated with a 
scorpion datable to the 2nd century A.D. at 
Kausambi is however significant. It indicates 
the tradition and continuity of a cult associated 
with scorpions, known to India and the Middle 
Eastern countries in ancient times. 
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125. Standing female 
Late Ist century A.D. 
Mould-made, thick plaque, 


No. 4839 


9.5x 5.5 cm 


Her hair arranged in three rolls, one being in 
the middle. She wears a torque, a round ear- 
ring in the left ear and a stretched one in the 
right, a necklace swinging towards the left side 
of her body, bracelets and a girdle. Her right 
arm is bent and touches the right earring. The 
left arm is lowered and rests on the waist. 


Part below knees broken. 


126. Female bust No. 662 
Ist century A.D. 


Taken out from a shallow mould, 5.7x3.5 cm 


Her arms are lowered and placed on the hips. 
Hair arranged in tiers on either side of the 
head; wears a round earring in the right and a 
suspended one in the left ear, a triple-stranded 
girdle and a waistband with loops hanging from 
it in front. 


Part below the waist missing. 


127. Female bust No. 3264 
2nd century A.D. 
Mould-made, 6X5 cm 


She has ball-like breasts. The left hand is 
clenched in a fist in front and the right one 
lowered to the side; wears a close-fitting, striped 
and sleeved jacket open in front and also deco- 
rated wheel-shaped earrings surmounted by 
nāgamudrā symbols and a flowery boss. 


Fig. 58 


Part below thigh region missing. 


128. Female torso of the type above 
Ist century A.D. No. 5267 
Mould-made, thick, 7.55.5 cm 


Fig. 59 


Her left hand is clenched ina fist in front. 
The right lowered hand is in the varadamudra. 
Wears a torque, puffed up bracelets, a sleeved 
jacket and a sari held up by a waistband. Part 
below knees in front is left uncovered. Part of 
a garment resembling a shawl seen behind the 
figure. A girdle visible only on the right side of 
the hip. 

This is the earliest known figure in varada- 
mudrá in the medium of clay. 


Head missing. 


131. Female figure 


133. Female bust 
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129, Female bust No. 1441 
Ist century A.D. 
Mould-made, 9x6 cm 


Her hair is parted in the middle; wears ear- 
rings and a torgue, a pendant of which hangs 
on the breasts. A scarf also lies on her shoulder. 


On the reverse may be seen a double braid. 


Part below the waist missing. 


130. Female bust No. 5264 Fig. 60 
Late Ist century A.D. 
Mould-made, 10x 7 cm 


She has an oval face. The palm of her lifted 
right arm is shown frontally. Hair arranged in a 
high mass with a projection at the top and 
bound by ornamental fillets. She wears earrings, 
a three-stringed torque with a big lotus pendant 
in the middle, armlets and coiled bracelets. The 
hand of the female appears to be in ab/iayamudrá. 


Broken below the waist. 


No. 1444 Fig. 61 
Ist century A.D. 


Mould-made, 12: 7.5 cm 


She wears a four-stringed torque witha big 
lotus pendant in the middle, coiled bracelets, 
plain armlets, and well-creased sari. A beaded 
chain from the waistline hangs over her right 
leg. A loose waistband knotted in front. 


Head and feet missing; breasts damaged. 


132. Female bust No. 3252 
Late Ist century A.D. 
Mould-made face, 10x6 cm 


A mantle envelops her head and the body. 
Her lowered right arm probably rests on the 
hip. The left arm is lowered and clenched on 
the abdomen. She wears a double-stringed deco- 
rated torque and round earrings. 


Part below the waist missing; top of the head 
damaged. 


No. 60 
Mid {st century A.D. 
Mould-made, high relief, 8.5x5.5 cm 


Her lowered arms rest on the waist. Fillets 
from the headdress hang on either side of her 
face. Wears a torque, earrings and a necklace. 

Part below waist missing. 
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134. Female bust No. 887 Fig. 62 
2nd century A.D. 
Hand-modelled, 7.55.5 cm 

Probably a pregnant woman. Her right hand 
is placed on her swollen abdomen in which may 


also be seen the navel. 


Part below the waist and the left hand missing; 
weather-worn. 


MATHURA 


135. Female bust 
2nd century B.c. 
Mould-made face, gray clay, traces of black 
paint visible, 11.5x9 cm 


No. 5181 


She has an oval face. Hair arranged in two 
high rolls parted in the middle by a striped 
buckle; a strip of clay containing round, applied 
clay pellets emerges from the top of the head- 
roll and hangs on either side of the head. The 
disc-shaped earrings worn by the female are 
placed sideways. 


Hands broken; part below the waist missing; 
face weather-worn. 


136. Female figure No. 2480 
2nd century B.C. 
Mould-made face, gray clay, traces of black 


paint visible, Ht 9.10 cm 


Her chin is tilted upwards. She has a slender 
waist and broad hips. Her arms are stretched to 
the sides. Stump-like légs. Wears applied ear- 
rings, a torque, a girdle and a necklace. 


The hands and the right foot broken; the left 
leg missing. ; 
137. Standing female No. 2478 
lst century B.C. 
Mould-made, gray clay, 18x7 cm 


She has large eyes, a thin waist and broad hips. 
Tapering legs are set apart. The arms were pro- 
bably stretched to the sides. Wears a beaded 
chain on the forehead, a girdle, coiled earrings 
and a long necklace hanging between the breasts. 


The arms and the right leg are broken. 


The reverse side shows three hair braids in 
applique technique. 


Terracottas in the Allahabad Museum 


138. Standing female No, 2426 
3rd-2nd century B.C. 


Mould-made face, gray clay, 15.5x7.5 cm 


The woman’s eyes are shown by long con- 
verging lines. She has a slender waist and broad 
hips. Wears.a torque decorated with incised 
lines, a girdle, and a long necklace with a 
bangle pendant flanked by tassels. 


Arms and legs missing. 


139. Female bust No. 2423 
3rd-2nd century B.C. 
Mould-made face, gray clay, 15.5: 9.3 cm 


She has an oval face. Hair arranged in two 
rolls parted in the middle by a flowery boss; 
a filet decorated with double round pellets 
emerging from the boss hangs on either side of 
her face. A beaded chain along the hair ridge. 
Wears disc-shaped earrings, and a necklace 
hanging between her breasts. 


The arms and the part below the waist 
missing; the face and breasts damaged. 


140. Female bust No. 2427 Fig. 63 
2nd century B.C. 


Mould-made face, gray clay, 14x8 cm 


Her hair arranged in two high rolls parted in 
ihe middle by a round plaque decorated with 
top dots. A fillet decorated with wheel 
and ndgamudra symbols hangs on either side 
of her face. Behind her head there is a braid 
indicated by a long strip of clay. Cut hair and 
a double-beaded chain seen along the hair 
ridge. Wears a torque and a necklace. 


Hands, ears and right cheek damaged. 
Figure broken below waistline. 


141. Female head 
2nd century B.C. 
Mould-made face, 6.2 x 4.5 cm 


The woman has a round face and a promi- 
nent nose; eyebrows indicated by a row of tiny 
punched circlets. Hair arranged in two high 
rolls decorated with circlets containing dots. A 
fillet with similar decoration covers the hair 
ridge. Wears coiled earrings. 


No. 2370 


Only the head preserved; left side head-roll is 
damaged. 
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142. Female head No. 2445 Fig. 64 
2nd century B.C. 
Mould-made face, gray clay, 2X 2.2 cm 


The female has prominent and bulged out 
rolls on her head. These are decorated with 
rows of dots in circle. Wears round ear plaques, 
one shown frontally and the other sideway. 
Hair on the forehead parted in the middle and 
dressed sideways; wears an applied torque. 


Body of the figure missing. 


143. Female head No. 4704 
2nd century B.C. 
Mould-made face, 8.5x8.5 cm 


She has long eyes. Hair arranged in two rolls 
separated in the middle by a big round pellet. 
Each one of the rolls has a wheel motif. 


Only the head is preserved. 


144. Female bust ` No. 2445 Fig. 65 
2nd century B.C. 
Mould-made face, gray clay, Ht 12 cm 


She has prominent breasts and punched 
nipples. Both of her arms stretched to the sides. 
Pearl strings on the forehead. Applied fillets seen 
on both sides of her face. Wears an applied 
torque having a decorated pendant in the centre. 
Punched circlets spread over the chest region. 


Right hand broken; part below the waist 

missing. 
145. Female bust No. 4705 

2nd century D.C. 
Mould-made face, gray clay, Ht 8.5 cm 

She has small breasts. Hair parted in the 
middle and arranged on the sides; wears a high 
roundish headdress decorated with knobbed 
circlets, disc-shaped earrings and a torque. Her 
mouth is open. 

Lower part missing. 


146. Female bust No. 2399 

2nd century B.C. 
Mould-made face, gray clay, Ht 9 cm 

She has a pinched nose and diamond-shaped 
eyes. Her eyebrows are indicated by grooved 
pin dots. Arms stretched to the sides. Two 
applied clay plaques bearing incised lines seen 
on the head; applied torque on the neck. 
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Both hands broken and part below waist 

missing. 
147. Female bust No. 2417 

Late Ist century B.C. 
Mould-made, high relief, 7x8 cm 

The woman's arms probably rested on the 
hips; her hair dressed to the right. She wears a 
turban-like headgear, single-beaded torque, a 
necklace and armlets. 

The face, the left arm and the headdress is 
injured. 

Lower part missing. 


148. Female bust No. 2464 

Ist century B.C. 
Mould-made, gray clay, 6 x 5.5 cm 

Her hair arranged in a semicircular mass 
secured by ribbons; striped ribbons with 
circular pendants in the middle; lotus terminals 
seen on the forehead; wears earrings, a torque 
composed of gems and a necklace. Touches the 
right earring with her hand. 

The face and breasts damaged. 


149. Female head No. 2414 
lst century B.C. 
Mould-made, thick plaque, 7 x 7.5 cm 


Her hair arranged in two high rolls secured 
by the fillets; round plaques attached to the 
rolls seen on either side of her head; wears a 
heavy round earring in the left ear; a double 
pearl chain seen along the hair ridge on the 
forehead. 

Part below the neck, earrings, the head roll of 
right side, the nose and the lips partly damaged. 


150. Standing female No. 2430 Fig. 66 
3rd-2nd century B.C. 
Hand-modelled, painted with glossy black 
colour, 14x 6.5 cm 


The woman stands erect with stump-like legs 
set apart. Eyes indicated by two incised con- 
verging lines; grooved eyelids. Eyebrows are 
shown by notched lines. A few incised lines on 
the forehead for hair. Incised plain and dotted 
lines on the neck probably indicate a torque; a 
notched line for a chain on her chest. Wears 
applied earrings and a girdle. 


The woman has a fearful look. 
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No. 202 Fig. 67 


151. Standing female 
Ist century B.C. 
Mould-made, thick plaque, painted with red 


colour, 17 X 6.5 cm 


She stands erect in front. Her hair dressed in 
two rolls, each covered with tiny rosettes and 
parted in the middle by a flower; on the right 
roll are pinned eight curved palm fronds and 
on the left five symbols; a double-beaded chain 
on her forehead. Wears a triangular earring 
with hanging pear] chains in her right ear. The 
left ear holds a disc-shaped earring. Also wears 
a torque composed of large-size beads, a long 
necklace and a four-stranded girdle. Both of 
her arms are lowered and rest on the hip. 


Broken in the middle; feet damaged. 
A bust of a figure like this is in the Mathura 


Museum (147) and: another in the Musee 
Guimet, Paris (148). 
152. Standing female No. 2409 Fig. 68 


Ist century A.D. 
Mould-made, high relief, rough texture, 
* g4 5 x6cm 


She has a round face. The hair arrangement 
is curious. There is a semicircular halo of rays 
around her head. Wears round earrings, a 
torque, anklets, a waistband, an elaborate 
girdle anda short sari bulging to the sides. 
Both of her lowered arms rest on the hip. 


Top left part of the plaque broken. 


153. Female bust No. 2438 
Early Ist century B.c. 
Mould-made, 6.3x 5 cm 


Hair arranged in a semicircular high roll; a 
fillet with a lotus flower in the centre is seen on 
her forehead. Wears a disc-shaped earring in the 
right ear, which she is touching with her hand, a 
torque and a necklace. She has pointed breasts. 


154. Female bust No. 2470 
Ist century B.C. 
Mould-made, high relief, 6x6 cm 


Her hair arranged in two big rolls parted in 
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the middle and held up by ribbons and beaded 
chains; ribbons impressed with rosettes hang 
on either side of her head. She wears a torque, 
triple disc-shaped earrings and a necklace. 


The face is damaged. 
RAJGHAT 
155. Female bust No. 2211 
]st century B.C. 


Mould-made, thin plaque, 6.5x4 em 


Herleft bent hand is placed on the head. 
Hair arranged in two tiers. Wears round earrings 
and a torque. 


Plaque broken on all sides. 


156. Female head No. 2149 
Early Ist century A.D. 


Mould-made, thick plaque, 4x 5.7 cm 


Her hair arranged in triple plain rolls, the 
middle one being more prominent. She has an 
ornament made of three clay roundels on either 
side of her head. Wears disc-shaped earring in 
the left ear. The right one holds a flowery car- 
top. 


Part below neck missing. 
ROHTAYA (Bareilly District) 


157, Female bust No. 4290 
lst century B.C. 


Mould-made, high relief, 1X6.5 cm 


She has a round face and a prominent nose. 
Hair arranged in two small rolls from which 
hang ribbons decorated with rosettes. A beaded 
chain with lotus terminals on the forehead. 
Wears decorated circular earrings from which 
hang beaded chains, a torque, beaded necklace 
and a scarf, part of which is seen on the left 
arm. An ornamental fillet covers part ofthe 
headdress on the left side. 


Part below waist and hands missing. 
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CHAPTER V 


Miscellaneous Mould-Made 
Types 


SRI-LAKSMI AND GAJA-LAKSMI 


Šrī-Laksmī is one of the most popular deities 
in Hindu Pantheon. Her earliest representation 
is seen at Bharhut, Sáñchi and on early coin 
types from Mathura, Paīchāla, Ujjayini, 
Kaušāmbī, as well as on the coins issued by the 
Indo-Greek kings. Coomaraswamy placed 
images of Laksmi in three categories: 
(a) Padmahastā (holding a lotus flower in her 
right hand), (b) Padmavāsinī (surrounded by 
lotus creepers and flowers) and (c) Padmāsthitā 
(sitting on a lotus flower) (149). He also assigns 
a distinct place to Gaja-Laksmi. All these types 
have been depicted in Indian art during the 
course of centuries. Terracotta figurines of 
§ri-Laksmi have been discovered at Mathura, 
Kaušāmbī, Bhītā, Basarh, Lauriyā Nandangarh, 
Harinarayanpur,  Mahinagar, Tāmluk and 
Chandraketugarh. Laksmi was certainly a 
favourite deity at Kaušāmbī where numerous 
plaques datable to the 2nd-Ist century B.C. have 
been found. 


KAUSAMBI 
158. Sri-Laksmi ona plaque, No. 2519 Fig. 69 


2nd century B.C. 
Mould-made, 13x 7 cm 


$ri-Laksmi is standing on a full-blown lotus 
flower issuing from a tank filled with flowers, 
shrubs, creepers and encircled by a railing. She 
holds a creeper in her lifted right hand; the left 
hand rests on the hip; wears an elaborate 
headdress, a sari held up by a girdle, a torque, 
bracelets and anklets. 


Lotus rosettes scattered in the free space in 
the background. 


The left lower corner of the plaque is broken. 


159. Sri-Laksmi ona plaque No. 3214 


lst century B.C. 
Mould-made, 7X6 cm 


In the centre stands Laksmī. Both of her 
arms lowered and rest on the hips. She wears 
an elaborate headdress, a stretched earring in 
the right and a round one in the left ear, a 
torque, heavy bracelets and a girdle. On the 
left side stands a female attendant wearing a 
high turban and holding a flywhisk in her right 
hand. 


The plaque is broken on all sides. 


160. Sri-Laksmi No. 5243 Fig. 70 


Ist century B.C. 
Mould-made, 10.5x 7 cm 


In the centre stands Laksmi on a full- 
blown lotus flower emerging from a tank 
encircled by a railing. Wears an elaborate head- 
gear from which a fillet hangs on either side of 
her face, a torque, bracelets and a sari, Her 
left arm rests on the hip. The right lifted arm 
is holding a creeper. The tank is filled with 
creepers and full-blown lotus flowers. 


Bottom right side of the plaque broken. 


161. Female standing No. 2559 


Mid 2nd century B.c. 
Mould-made, 8x4 cm 


She wears puffed up anklets and a sari held up 
by a four-stranded girdle, An ornamental fold 
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of cloth hangs in between her legs. Her left hand 
rests on the hip. 
162. Miniature circular plaque No. 5205 

Mid Ist century B.C. 
Mould-made, Diam. 4 cm 

In the centre Gaja-Laksmi stands on a full- 
blown lotus flower. On either of her sides isa 
lotus stalk on the top of which stands an ele- 
phant sprinkling water on the head of the 
goddess. Her right hand is lifted, the left 
resting on the hip. 

163. Sri-Laksmi ` No. 3368 

1st century B.C. 
Mould-made, 10x 5.5 cm 

She is standing on a lotus flower; her left 
hand on the hip. She wears bracelets, beaded 
anklets and a bordered tight-fitting sārī held up 
at the waist by an ornamental fillet from which 
hang down four pointed tassels. 

Plague damaged on all the sides. 


SANKISSĀ (Farrukhabad District) ° 


164. Bust of Gaja-Laksmi No. 4396 Fig. 71 
Ist century A.D. 
Mould-made, thick plaque, 76.5 cm 
The goddess holds the stem of a lotus flower 
in both of her hands. An elephant standing on 
the flower on either side sprinkles water on her 
head. 


Part below waist missing. 


165. Sri-Laksmi ` No. 4393 
Ist century A.D. 
Mould-made, 9.5x6 cm 


Her hair is arranged in a globular core on the 
left side of the head. The right lifted hand holds 
a lotus flower; the left rests on the hip. 


In this specimen Sri-Laksmi has been repre- 
sented as Padmahastü, a rare type in Indian 
iconography. The earliest representation of 
Gaja-Laksmi is seen at Bharhut (150). 


MAN HOLDING FLOWERS 


This subject is difficult to identify. The man 
may represent a yaksa, an attendant, or a 
dyārapāla. In the bottom field of the Sātichī 
gateway pillars, stand dydrapalas holding flowers 
in their lifted hand (151). On a panel of the 
same monument is depicted a couple, the man 
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holding a full-blown lotus flower and the woman 
a bud in her hand (152) Yaksa Padmapāņi 
holding a bunch of flowers in his lifted right 
hand is also seen in a Mathura sculpture (153). 


KAUSAMBI 

166. Male bust No. 3442 Fig. 72, 
Ist century B.C. 
Mould-made, 6.56.3 cm 


His hair coiled in the centre and supported by 
a flowery wreath. Wears suspended, coiled car- 
rings and a torque composed of tiny rosettes. A 
bunch of flowers held by him seen on his right 
shoulder (154). 


Part below chest missing. 


167. Male torso No. 2931 Fig. 73 
Ist century B.C. 
Mould-made, painted red, 116.5 cm 


Torso of the type No. 3442 described above. 


He wears a torque composed of tiny rosettes, 
armlets and a dhoti worn in two wraps and held 
up by a waistband. Front part below the knees 
left uncovered. He holds in his left hand ends 
ofa scarf held around his neck and shoulders. 
Holds a bunch of three flowers in his lifted right 
hand. 


Head missing; feet damaged. 


SANKISSA 

168. Male bust No. 4690 Fig. 74 
Ist century B.C. 
Mould-made, 87.5 cm 


His slanting headgear resembles a cap with 
a semicircular top. Wears suspended earrings 
and a torque. He holds a bunch of flowers in 
his right hand. A scarf lies on his shoulder and 
left arm. 


Part below the waist missing. 


WINGED FIGURES 


One of the most interesting subjects pictured 
on the terracotta plaques datable to 2nd-Ist 
century B.C. is a winged human figure. In the 
medium of stone, a significant type, half human 
and half bird, is seen at Bharhut (155), Sarichi 
(156), Amarāvatī (157) and Bodh Gaya (158). In 
these examples the forepart is a human bust. A 
wing is attached on either side of the shoulders 
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and below the wings there is a long tail of a bird 
usually patterned like a peacock's tail. 


During excavations at the site of Basarh 
(ancient Vaišālī) in Bihar, Spooner discovered 
a terracotta plaque containing a winged 
figure (159). The figure, which according to some 
scholars represents a female, stands on a lotus 
pedestal. On either side there is a lotus blossom 
and a bud. Both arms of the figure are lowered 
and rest on the hip. The jewellery on the figure 
includes round earrings, armlets with pearl 
strings, bracelets, necklace with hanging 
tassels, girdle and anklets. At the back of each 
one of the shoulders there is a decorated wing. 
This terracotta plaque from Vaišālī was briefly 
described by Spooner in the annual report of 
the Archaeological Survey of India for the year 
1913-14 but he failed to identify it correctly. He 
however made a passing remark—‘the wings are 
remarkable and suggest Mesopotamian influence 
in their schematic treatment’ (160). Coomara- 
swamy also held that the wings ofthe figure 
suggest Western Asiatic contact (161). A third 
scholar, Zimmer, said, “In Mesopotamian art, 
winged divinities or genii were the rule. This 
Indian figure betrays connection with that tra- 
dition' (162). How far Indian terracottas were 
influenced by Mesopotamia is a debatable 
subject. But there is evidence that the winged 
human figures were known in Mesopotamia as 
early as the 3rd millennium B.C. (163). 


About a dozen terracotta winged figures from 
various sites of India have come to light during 
the last fifty years. The largest number is from 
Kaušāmbī. Other examples are from Lauriyā 
Nandangarh (164), Chandraketugarh, Tam- 
luk (165), Balirājgarh (166) and — Musanagar 
(U.P.) (167). There are also two winged figures 
in the collection of the National Museum, New 
Delhi but their provenance is not known. All the 
known types belong to the 2nd-Ist century B.C. 


KAUSAMBI 
169. Thick plaque No. 571 Fig. 75 


Ist century B.C. 
Mould-made, 6.74.6 cm 


Winged male standing. The hair dressed and 
coiled on the left side. Wears big lotus-shaped 
earrings, torque, necklace, bracelets, anklets 
and a dhoti held up by a thick waistband knot- 
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ted on theleft side with one of its ornamental 
loops hanging down. Part of a scarf or a shawl 
visible behind his legs. A wing pointed at its 
top emerges from both of his shoulders. In the 
background are littered lotus rosettes. The right 
leg of the figure bent at the knee is significant. 
The posture may be indicative of movement and 
airy nature of the figure. 


Bottom part of the plaque is broken. 


Face damaged. 


170. Winged male figure No. 2545 Fig. 76 


Ist century B.C. 
Mould-made, 13.5X9.3 cm 

His right lowered hand holds a lotus creeper. 
The hair is dressed in a high mass with two 
knobs at the top. A fillet with decorated 
square designs holds the hair along the hair 
line. Another fillet supports the two projections 
at the top of the headgear. A trapezoidical line 
also seen on the forehead. Wears round ear- 
rings, a thick torque, necklace, bracelets, arm- 
lets with loose pearl strings and a dhoti held up 
at the waist by a rope-like waistband knotted 
on the right side. An ornamental tassel also 
hangs from the knot. 

A decorated wing curved inwards at the top 
emerges from the right side shoulder. In the 
background are littered rosettes. 


Left hand of the figure and body part below 
thighs missing. 


171. Fragmentary plaque No. 5398 Fig. 77 


2nd century B.C. 
Mould-made, 7>x4 cm 

Winged male facing front and riding ona 
peacock. He holds a fruit in his right bent 
hand. His hair is held up by a fillet decorated 
with circular plaques. Wears a semicircular wing 
attached to his right shoulder. The peacock 
has an ornamental tail. À row of rosettes runs 
along the border of the plaque. Rosettes also 
littered in the free space in the background. 


The left half of the plaque is missing. 


172. Male bust No. 5394 Fig. 78 


Ist century B.C. 
Mould-made, 12.5x 8.5 cm 

His hair dressed in three tiers. He wears 
round earrings, a thick torque, necklace and 
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armlets. A curved and decorated petal-shaped 
wing is attached to each one of his shoulders. 
The head ofa peacock, which the man held, is 
visible near his abdomen. 


Part below waist missing. 
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plaques represents Skanda Kartikeya of the pre- 
Christian era or is a deity of current folk my- 
thology, is a question to which no satisfactory 
answer is available in the present state of our 
knowledge (170). 


MITHUNA TYPES 


173. Fragment of a plaque No. 4060 Fig. 79 
Ist century B.C. AHICHCHHATRA 
Mould-made, 3x2.5 cm 


175. Mithuna couple No, 4692 Fig. 81 


The plaque preserves only the right side part 
of a seated male figure. He puts on armlets 
and bracelets in his right hand. Holds a pea- 
cock in his lap. The tail of the bird is beauti- 
fully decorated. 


174. Male bust No. 4825 Fig. 80 
]st century B.C. — 
Mould-made, 8.5x:10.8 cm 

He wears a thick ornamental torque, a 


necklace with two nandipdda-shaped pendants, 
bracelets, armlets made of  petal-shaped 
accessories and coiled rings. He grasps the neck 
of a peacock in both of his hands. He had also 
wings but the portion of the plaque containing 
them is broken. 


Head lost. Part below waist broken. 


Several fragmentary plaques, depicting a 
winged male holding lotus creepers in his lower- 
ed hands, have been discovered at Kaušāmbī. 
The feet of the male figures probably rested on 
lotus pedestals as in the case of Laksmi figures. 
It is possible men with wings had some connec- 
tion with goddess Laksmi. 


The fragmentary plaque depicting a winged 
male riding on the back of a peacock is a rare 
specimen. Peacock held an important place in 
Indian art from very early times. It has been 
depicted at Bharhut, Sāūchī and elsewhere. 
Peacock is the vehicle of Skanda Kartikeya. In 
stone sculpture this deity is generally seen seated 
on the back of a peacock. The earliest known 
dated image of Kartikeya belongs to A.D. 89 but 
the god does not have any wings (168). 


Patanjali, who is supposed to have flourished 
in the 2nd century B.c., makes specific mention 
of Skanda (169). No Kartikeya images of this 
period are yet known. Whether the winged male 
associated with the peacock on terracotta 


176. Mithuna couple 


Ist century P.C. 
Mould-made, 13x 7.5 cm 


The male standing on the right wears a high 
headdress with a globular core on the left side, 
a torque, earrings, bracelets and a dhoti 
supported by a waistband knotted on the left 
side. His left hand is thrown about the neck of 
the female, standing on the left. 


The headdress of the female is composed of 
two rolls parted in the middle by a big flower 
dotted with tiny rosettes. The left roll has,a 
streaming band decorated with rosettes and 
alternated by a pronged symbol on which are 
pinned three symbols, an arrow head, a banner 
and a goad. She wears a short close-fitting sari 
supported by a waistband, a long necklace, a 
torque, puffed up bracelets and disc-shaped 
earrings. 


Bottom right side injured; right portion of the 
plaque overburnt. H 


No. 2544 
Ist century A.D. 
Mould-made, 12 7.5 cm 


The female has a tilted face. Wears a high š 
headgear, earrings, a necklace and asari. Her 
right hand rests on the double-stranded 
girdle. 


On her left side stands her partner. He wears 
a turban with a fluffed ball in front, a torque, a 
scarf across the chest and a dhoti. His right 
hand is thrown about the neck of the female. 
The left hand isalso bent towards the abdo- 
men. 


A suspension hole seen at the top of the 
plaque. 


Lower part of the plaque broken; weather- 
worn. 
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177. Mithuna couple No. 4595 The feet of both rest on an ornamental foot- 


Ist century A.D. 
Mould-made, 6.5x7 cm 


The woman stands on the left; her right hand 


rests on the hip and the left flung about the neck 
of her consort. 


The right hand of the male is also flung about 
hér neck; his bent left hand rests on the abdo- 
men. 

There is a suspension hole at the top. 

Lower part broken; weather-worn. 


JHUST 
178. Mithuna couple No. 4606 


200-100 n.c. 
Mould-made, 7.5x 7.5 cm 

The couple is standing side by side, the male 
on the right. He holds a lute in his right hand, 
the left thrown about the neck of his partner. 
Wears a turban with a high globular ball pro- 
jecting in front, a dhotī and a scarf on the 
shoulders. 

The female has a high headdress composed of 
three rolls; ribbons decorated with floral designs 
hang on the left side of her head; an arrow and 
other indistinct symbols are pinned on the head 
roll. Wears disc-shaped earrings, a torque and a 
necklace. 

This plaque is almost a prototype of Ahich- 
chhatra mithuna plaque. 


KAUSAMBI 
179. Mithuna couple No. 5012 Fig. 82 


Ist century B.C. 
Mould-made, 10.5: 8 cm 

The couple, in embrace, is seated on a 
cushioned sofa having lathe-turned legs and 
arms. The woman on the lap of her consort 
wearsa high headgear tilted to the right and 
supported by beaded chains. She wears a short 
sari held up by a girdle, a torque, bracelets and 
anklets and grasps with her left hand the ear- 
ring of the left ear. She embraces her consort by 
passing her right hand across his shoulders. 


The hair of the male partner is dressed in a 
coil on the left; he wears a short dhoti, 
suspended earrings and a long triple-beaded 
necklace. His right hand is placed on tbe 
beaded girdle of the woman. 


rest. Rosettes of various sizes are littered in the 
free space in the background. 


Plaques of this type found at Kaušāmbī have 
found their way to several museums in 
India (171). 


180. Amorous couple No. 5196 Fig. 83 


Ist century B.C. 
Mould-made, Ht 13.5 cm 


The man standing on the right and the woman 
on the left touch each other's chin in an unusual 
manner. Each flings one arm around the neck 
of another. 

The left hand of the woman holds a scarf 
hanging from the neck of the man; his right 
hand is placed on her girdle. The woman wears 
circular earrings, a double-stringed necklace, 
armlets, anklets and a sári. The headgear of the 
man is supported by three fillets. He wears 
round earrings and a torque. 

Lotus rosettes scattered in the free space in 
the background. 


Damaged at the top. 


A similar plaque discovered at Saūkissā is in 
the State Museum, Lucknow (172). 


181. Amorous couple No. 3303 Fig. 84 


Ist century B.C. 
Mould-made, 5.5: 3 cm 


The woman is seated in the lap of her consort. 
She wears disc-shaped earrings, a torque, a neck- 
lace and a girdle. The man wears round earrings 
and necklace and holds the left breast of the 
woman in his right hand palm. 


The plaque is damaged on all the sides. 


182. Couple No. 538 Fig. 85 


Ist century B.C. 
Mould-made, 10x7 cm 


The woman stands on the right and the man 
left. She wears a high jata-like headdress held 
up by ornamental bands, a torque, earrings and 
a heavy girdle which supported her siri. Her 
right hand rests on the hip; the left one which is 
lowered to the side held some object which can- 
not be identified. Her male partner stands on 
the left. He wears a thick torque and a dhoti 
held up by a thick waistband. The right hand of 
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the man is placed on the girdle of the woman. 
In the left he holds an animal probably a lion 
cub. A three-pronged object is seen above them 
at the top. 

Face of the man chopped off. Right side and 
lower part of the plaque broken. 
No. 3465 Fig. 86 
Ist century B.C. 

Mould-made, Ht 8.7 cm 

The female stands on the right. She wears a 
torque, an elaborate girdle, a sari from which a 
fold hangs in front. The right hand of her 
partner rests on her girdle. 


An animal, probably a lion cub, is held in the 
bent left arm of the woman near her abdomen. 


In between the figures there is a standard with 
a pointed top fixed on a barrel-shaped pedestal. 
It is wrapped by a ribbon the ends of which flow 
in the air. 

Bottom of the plaque and top part containing 
head of the figures is missing. 

The subject depicted on the plaque remains 
elusive. The lion is the vehicle of Parvati. If 
the animal held by the woman is identified as a 


` Jion, then the couple may represent Siva and 


184. Couple 


185. Amorous couple 


Parvati. 

It may be observed here that terracotta 
figurines of Goddess Cybele holding lion cub in 
their hands, datable to the early 5th century B.c., 
have been discovered in Rhodes Island in the 
sea of Greece (173). 

No. 2516 Fig. 87 

Ist century A.D. 

Mould-made, thick and painted with red colour, 
10.2x 5 cm 

The man stands to the right and the woman 
to the left. One hand of the man is thrown 
about the neck of the woman. Wears a turban 
with a globular core in front and a dhoti. The 
woman holds a lute in her left hand. 

Bottom part of the plaque broken; figures 
damaged. 

No. 3513 
Early 1st century B.C. 
Mould-made, 9 x 5.8 cm 


The hair of the woman, standing on the right, 
is combed in a braid at the back. Wears round 


186. Amorous couple 


187. Couple 


188. Couple 


189. Couple 
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disc-shaped earrings, a necklace and a sari held 
up by a girdle; her right hand rests on the hip. 
The hair of the man, standing on the left, is 
dressed in a hanging loop on the right side. He 
wears a dhoti held up by a waistband, necklace 
and earrings. He touches the chin of the wo- 
man with his right hand. 


Bottom part of the plaque missing. 


No. 2466 
Ist century A.D. 
Mould-made, Ht 5 cm 

The male stands on the left, the female on the 
right. The hair of the male is coiled. He wears 
disc-shaped earrings, a torque and a dhoti. The 
headgear of the female is composed of several 
folds. She wears a torque, bracelets and a sari 
held up by a beaded chain. Her head is tilted 
and rests on the palm of the male. 

A border oftriangles seen at the bottom of 
the plaque. 
No. 934 X 
Íst century A.D. 
Mould-made, 13x 12 cm 

The female is standing on the right; wears a 
highly ornamental headdress, a torque, brace- 
lets and a girdle, Her right hand rests on the hip; 
the left one is lifted. The man on the right 
wears a thick necklace and armlets. 


The head of the man is lost. 
Lower part of the plaque is missing. 


No. 5 
Ist century B.c. 
Mould-made, 5.65 cm 

The man, on the right, holds the hand of the 
woman standing on the left. She wears a torque, 
girdle and a sari, The man also wears a torque 
and a bracelet. : 


Top and lower part of the plaque missing. 

No. 5074 

Ist century A.D. 

Plaque impressed by a shallow mould, 8.5 x 5 cm 
The woman, on the left, wears a necklace, 

round earrings, bracelets and anklets. Her hair 

dressed and bound by ribbons. Both of her 


suspended hands rest on the hip. The man 
stands on the right. His hair dressed and bound 
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by a ribbon with a round ornament in the 
centre. He wears armlets, bracelets and a. short 
dhoti. 


190. Couple on bedsted No. 4059 


A.D. 850-1100 
Mould-made, 10.4x 6.5 cm 


The couple lying in embrace on a bedsted 
resting on four legs. The man is on the right 
and the woman on the left. Both of them wear 
short dhoti. The man holds the right breast of 
the woman with his right hand. One hand of 
the woman is extended towards the waist of her 
consort. 

Taken out from a shallow mould; top left side 
injured. 

Similar types called Sati Patas by V.S. 
Agrawala have been found at Ahich- 
chhatrà (174). 


191. Amorous couple No. 2538 Fig. 88 


Ist century A.D. 
Mould-made, 11x11 cm 


Inthe background and covering the entire 
plaque is shown a carpeted couch with short 
lathe-turned legs. On the couch there is a 
woman lying, perhaps cross-legged, with her 
partner. Her right hand is placed on the hip. 
She puts on a diaphanous siri. Also wears a 
girdle of large-sized beads. Her consort also 
puts on a well-creased and crinkled short dhoti. 

In the foreground on the left stands a dwarf 
female attendant with her short legs bent at 
the knee. She holds a circular ornamental fan 
in her left hand. The woman attendant wears 
a turban, earrings, torque, bracelets, anklets and 
a sari held up by a girdle. 

In the foreground on the right is also seen 
a cock and a hen. On the extreme left corner at 
the bottom is placed a jar. 

A border of lotus rosettes runs along the 
bottom rim. 

The top as well as side portions of the plaque 
are missing. 

A terracotta fragment from Kaušāmbī (No. 3) 
depicting similar scene but in reduced size is 
also in the Allahabad Museum. In this speci- 
men the left hand of the man is placed on the 
girdle of the woman. 
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The presence of the cock and the hen in the 
plaque remains unexplained. In Greece, however, 
birds like the pea-hen had some sanctity about 
them. On a terracotta plaque assignable to the 
4th century B.C. from Greece there is depicted 
a couple. The man holdsa grain plant in one 
hand and a flowering plant in the other. The 
lady holds in her hands a bowl and a pea-hen 
respectively (175). 


RAJGHAT 
192. Amorous couple No. 2904 


5th-6th century A.D. 
Hand-modelled, 5.5: 5.8 cm 


The male, on the right, gently touches the 
breasts of the woman standing on his left. The 
hair of the male is arranged in trefoil pattern 
with locks hanging on both sides of the head. 
Hair of the female dressed and covered by a 
veil. She wears earrings. 


Lower part missing. 


WOMAN LOOKING INTO MIRROR 


The mirror was an essential item of toilet in 
ancient times. According to the Jatakas, mirrors 
were made of gold, shining to perfection (176). 
Kālidāsa also mentions mirrors made of 
copper, brass and gold (177). In some sculptures 
from Amarāvatī, Nagarjunakonda, Mathura 
and Bhubaneshwar women are often seen 
admiring their beauty by looking into the mirrors 
held in their hands. The mirrors were made in 
different shapes (178). 


KAUSAMBI 
193. Standing female No. 5239 Fig. 89 


Ist century B.C. 
Mould-made, 13.5x6 cm 


Her hair arranged in two rolls and parted in 
the middle; two ornamental bands emerging 
from the middle of the head hang on either 
side of her face. She wears earrings, a beaded 
necklace, puffed up bracelets, anklets and a 
sari supported by a girdle. Her head is bent in 
order to see her face in a circular mirror held 
up by a female dwarf attendant standing on the 
left side. The loose hair of the attendant hang 
on her back. 


Bottom right side broken; weather-worn. 
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194. Standing woman (same as above but with 
clearer details) No. 2505 
lst century B.C. 
Mould-made, 10x 6 cm 
Part of the figure below the knees is lost; the 
mirror damaged. 


195. Fragment from plaque described above 
Ist century B.C. No. 3086 


Mould-made, 6 x 4.7 cm 


The dwarf female attendant with tilted head 
holds the handle of a mirror in her hand. The 
reflection of the missing woman's face on the 
mirror has been indicated by incised lines. It 
reflects the realistic sense of the artist. 


Fig. 90 


RAJGHAT 


196. Female bust 
5th century A.D. 
Face mould-made, 5x4 cm 


The face of the woman is slightly turned to 
the right in order to see her face in the mirror 
held in her left hand. She is combing her hair. 
Wears bracelets and a torque. 

Body hand-modelled. 


Part below waist missing. 


FLYWHISK-HOLDERS 


No. 2110 Fig. 91 


KAUSAMBI 


197. Female head 
1st century B.C. 
Mould-made, 6 x 5.5 cm 


Herhair arranged in triple rolls. She wears 
puffed up bracelets, a torque and round 
earrings. Her right hand grasps the lathe-turned 
handle of a flywhisk swung over her head. 


No. 3397 Fig. 92 


FAN-HOLDERS 

198. Woman holding fan No. 3213 Fig. 93 
ist century B.C. 
Mould-made, 9X 6.5 cm 


The woman wears a torque, a necklace, brace- 
Jets, a girdle and a sari with sweeping folds 
leaving the lower part of the legs bare. Her left 
lowered hand rests on the girdle, the right one 
holding handle of a round palm-leaf fan. 


Head and feet of the figure missing. 


Terracottas in the Allahabad Museum 


A similar figurine, more sophisticated than 
the Kaušāmbī example, has been found at 
Mathura (179). On her headdress are pinned 
five symbols which indicate that the female is 
not an ordinary fan-bearer but represents a 
goddess. 


199. Female torso No. 2596 
Ist century B.C. 


Mould-made, 7.53.5 cm 


She wears a torque, bracelets, anklets and a 
sari, Part of a second flowing garment visible 
behind the legs. Holds a small wheel-shaped 
fan in her right hand near her abdomen (180). 


Head and bottom left side of the figurine 
missing. 
BACCHANALIAN SUBJECTS 
Drinking scenes are rather rare in Indian 


sculpture though there was lavish use of wine 
in almost all the periods of Indian history 
(181). Such scenes are noticeable in the 
reliefs at Sāiichī (182), Nāgārjunakoņdā (183), 
Amin (184), Gandhāra (185) and Mathura (186). 
In Gandhara reliefs members of both the sexes 
are seen participating in drinking parties. But 
in the Mathura stone sculpture and terracotta 
medium it is invariably the woman who is found 
swooned under intoxication. Various interpreta- 
tions have been offered on drinking scenes (187). 
A carved steatite plaque datable to the 3rd 
century B.C. discovered at Rājgir in Bihar 
depicts a dancing mother goddess holding a 
wine cup (188). It shows that wine was also used 
in rituals connected with Mother Goddess cult. 


AHICHCHHATRA 


200. Circular plaque 
Ist century A.D. 
Mould-made, Diam. 11 cm 


No. 4335 Fig. 94-a 


In the middle stands a stout man wearing an 
embroidered dhoti, a torque and a scarf across 
his chest. He is supporting a swooned woman 
with both of his hands. In the background is a 
rope-woven cot on which the man intends to 
make her lie. A female attendant on the right 
is holding an unidentified object. Another 
attendant, on the left, holds a jar. 


Raised and incised border runs along the rim. 
The reverse has a beautiful decoration of inter- 
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laced creepers containing lotus flowers in their 
meshes (Fig. 94-b). 
Damaged on all the sides; weather-worn. 


KANPUR DISTRICT 
201. Man and woman No. 2541 Fig. 95 


Ist century A.D. 
Mould-made, 16x7 cm 

The man, standing in profile, lifts a swooned 
woman by the arms. He wears a dhoti held up 
by a waistband and his hair is arranged in wavy 
tresses on either side of the head. 

The woman, naked, is in a half upright 
posture. Her left knee is bent and rests on the 
ground; rightfoot is on the ground and the 
knee is bent. The hair of the woman is arranged 
on either side of her head. 

Behind the man is shown a rising grape 
vine creeper usually associated with bacchanalian 
Scenes. 


The plaque is broken into two parts. 


KAUSAMBI 
202. Bacchanalian scene No. 5286 Fig. 96 


Mid 2nd century B.C. 
Mould-made, painted red, 7.5x 6 cm 


In the centre stands a tall and slender-bodied 
woman. Her left leg is bent at the knee with 
foot resting on a flower. She holds a wine jar 
in her left lifted hand near her head. The right 
hand which is thrown about the neck of her 
partner hangs in front. Hair of the woman 
coiled; wears round earrings, a torque, anklets, 
bracelets and a triple-stranded girdle from 
which long beaded chains hang down to the 
knee level. 

The left bent hand of the man is thrown 
about the waist of the woman and lends support 
to her hand holding the jar. Their tilted heads 
touch each other. 

On either side of the main figure there are 
two female attendants, one holding a leaf-shaped 
fan, the other a large mirror and a bag (?). 

Top and bottom part of the plaque is 
damaged. 

203. Couple enjoying drink No.2504 Fig. 97 
Ist century A.D. 
Mould-made, 5.5: 5 cm 

A man and a woman each seated on a 

cushioned wicker stool. The woman, her face 
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tilted, is seated on the left and holds a wine jar 
(suraghata) in her right upraised hand. The left 
hand is placed on the waist of her consort seat- 
ed on the left. The woman wears a torque, 
necklace, bracelets, anklets and a short sari held 
up at the waist by a jewelled girdle. The man 
has a high headdress arranged in a globular 
core on the left and held up by beaded chains. 
He also wears bracelets and a short dhoti sup- 
ported by a waistband. Holds a wine cup 
(surapatra) in his lifted right hand and a flute 
in the left. 


A suspension hole seen at the top. 


204. Couple No. 5329 Fig. 98 


Ist century A.D. 
Double mould used, 156.5 cm 


The face of the woman's consort is tilted to 
the right; his hair is coiled in a big knot behind 
the head. Ends of a long scarf hang from his 
shoulders at the back. He supports the right 
arm of the woman reveller who is drunk and 
whose balance is precariously maintained by 
him. His left hand is placed on her girdle. 


The woman's hair is dressed in a knobbed 
crest; a braid also hangs on the left side. She 
wears a torque, earrings, a stranded girdle and 
a sari. Her left bent hand is placed on her 
partner's neck for support. The right one is 
lowered to the side. 


Bottom part missing; weather-worn. 


This specimen is reminiscent of the bacchana- 
lian scenes depicted on Kusana slabs found 
at Naroli, Pālikherā in Mathura District and 
'Tusaran, Behar in Partapgarh District. 


MAN WITH DEER 
205. Oval plaque No. 2510 Fig. 99 


lst century B.C. 
Mould-made, 8.5x9 cm 


Onthe right is a man walking towards the 
left along with a deer. The. man wears a high 
headgear, earrings, a torque and bracelets. A 
scarf hangs on his arms and a cloth behind 
his legs. One foreleg of the deer is lifted which 
indicates movement. The background is 
decorated with rows of dots. 


Weather-worn, 
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206. Upper part of a plaque No. 3247 
Ist century B.C. 
Mould-made, 10x 8.5 cm 


Same as Cat. No. 2510 above but more 
distinct. The man wears a headgear with a top 
projection supported by'a fillet, round earrings, 
a necklace of square beads, scarf on shoulders, 
and a dhoti held up by a girdle. His left arm is 
bent and holds part of the scarf. The right lower- 
ed arm probably held the rope wound around 
the neck of the deer, of which only horns are 
visible. The free space in the background is 
littered with dots. 


Lower part of the plaque cracked. 


The identification of these two plaques is 
elusive. Deer is the vehicle of god Vayu. It is 
possible that some god like Vayu was in the 
mind of the artist while preparing this plaque. 


Lower part missing. 
MAN WITH A RAM OR GOAT 


207. Lower part ofa plaque No. 3709 Fig. 101 
Ist century B.C. 


Mould-made, 10% 6.5 cm 


The fragment preserves only legs of a male 
figure. On the left of his legs stands an animal, 
a goat or a ram held by a rope. 


The man was probably holding the rope in 
his hand. The ram is the vehicle of Agni. It 
may be that the artist living in the pre-Christian 
era had conceived of a deity whose vehicle was 
ram. 


A plaque showing a complete male figure 
holding a rope which is related to specimen No. 
3709 has been found at Mathura (189). 


Terracotta plaques showing a man with ram 
have been noticed at Taxilā (190), Rajghat (191), 
Chandraketugarh (192) and Kondhapur (193). 


MAN MOUNTING A BULL 


208. Fragment of a plaque No, 4414 
Ist century B.C. 


Mould-made, 8 x 7.5 cm 


The fragment shows a bull with a long tail in 
relief facing right. On its back is seated a man, 
His left arm is lifted towards the shoulder; the 


Fig. 102 


Fig. 100 
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right one rests on the back of the bull. The 
man's upper part is shown frontally but the legs 
are turned towards the right. On the neck of 
the bull there is a garland of hanging bells and 
flowers. 


Head of the man and the bull is missing. 


A fragment from a similar plaque is also in 
the Allahabad Museum. 


A better preserved plaque of this type is in 
the collection of the Bharat Kala Bhawan, 
Varanasi. 


The subject depicted on the plaque remains 
unidentified. Bullis the vehicle of Siva. The 
man mounting the animal may therefore be the 
representation of this deity. 


EROTIC SUBJECTS 


Erotic subjects are rare in Indian terracotta 
art. Important sites like Mathura, Ahichchhatra, 
Bhità and Kumrāhār have not yielded any 
specimen depicting sexual union, though this 
subject has been extensively used in the 
medieval sculpture of India. Some scholars 
believe that sexual subjects owe their origin to 
the Kaula Kāpālika cult which had a strong 
base at Khajuraho, Bhuvaneshwar, Konark and 
Modera during the 10th-11th century 
A.D. (194). But what inspired the artists to depict 
such subjects in the terracotta art of the Ist 
century B.C. or Ist century A.D. we do not know. 
It is a recognized fact that the arsamatoris was 
fairly advanced in ancient India. Babhravya of 
Ahichchhatra was a leading authority on the 
sexual science (195). The Kāmasūtra of Vatsya- 
yana, which the consensus of scholarly opinion 
places in the 3rd or 4th century A.b, is the 
classic treatise on the Science of sex. As 
admitted by Vātsyāyana there was an earlier 
tradition for the study of this subject in India 
before the writing of Kāmasūtra (196). The 
plaques bearing sexual scenes were definitely 
made on the basis of certain treatises, now lost. 


It may be mentioned here that Several terra- 
cotta plaques depicting scenes of sexual union 
have been discovered in Iraq (197). This shows 
that such subjects were known in the Middle 
East as early as 400 pe According to 
scholars these subjects were connected with 
mother goddess cult. 
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KAUSAMBI 
209, Plaque 


Ist century A.D. 
Mould-made, 2x 1.4 cm 


No. 5288 Fig. 103 


A man and a woman in sexual union. The 
legs of the woman are lifted. She wears beaded 
anklets. The man's hair is coiled. The sari of the 
woman hangs on a rope tied with two pegs 
above. 

Rosettes strewn in the free background; a 
hole at the top. The workmanship of the 
plaque is exquisite. 

Plaque broken from three sides. 


210. Fragmentary plaque No. 3254 Fig. 104 
Ist century A.D. 


Mould-made, 4.5 x 6 cm 
A male and female in sexual union. 
The body of both missing. 


No. 6 
Fig. 105 (a & b) 


211. Mould for an erotic subject 
Ist century A.D. 
Baked hard, 7x7 cm 


A female placing her hips on a stool with 
one leg lowered and the other lifted in order to 
expose her pudendum for sexual union with a 
man standing on her right side. 


A similar scene is also noticeable on a terra- 
cotta plaque from Chandraketugarh (198). 


Another example of unknown provenance is in 
the Victoria and Albert Museum, London (199). 


212. Fragmentary plaque No. 473 Fig. 106 
Ist century B.C. 
Mould-made, 6.5x 5 cm 

The complete plaque contained a scene of 
sexual union. Only the legs and hand of a 
delicate-bodied woman survive. 


The full space in the background is strewn 
with tiny rosettes. A thick border runs along 
the rim. 


Broken from all the sides. 


213. Fragmentary plaque No. 4663 Fig. 107 
lst century B.C. 


Mould-made, 4.52.7 cm 


The leg of a woman, a basket and a small 
water vessel (paribhajaniyaghata) alone survive. 
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Broken on all sides. 


The plaque from which this fragment survives 
depicted an erotic scene. A terracotta plaque 
from Chandraketugarh contains a scene of 
sexual union and also a jar and basket very 
much similar to that depicted on plaque No. 
4663 described above (200). 


214. Fragment No. 5288 Fig. 108 
Ist century A.D. 


Mould-made, 6.15 3 cm 


On the left is seated a woman on a wicker 
stool. One of her legs is perhaps lifted. Her 
paramour standing on the right is in sexual 
union. His head is bent and he is kissing the 
woman. 


Plaque broken from all the sides. 


Chandraketugarh, Tamluk and Berachampa 
allthese sites in West Bengal have yielded a 
good number of plaques depicting men and 
women in sexual union in unusual postures. 
Tradition says that Tāmluk was one of the 
fifty-two pithasthanas of the Saktas, hallowed 
by receiving a limb of the body of Sati, wife of 
Siva (201). It may be that the plaques depicting 
different āsanas were made at Tāmluk for the 
use of the Saktas. 


A terracotta fragment showing sexual union 
was reported to have been found at Taxilà but 
is not traceable now. 


WRESTLING BOUTS 


Wrestling was an important pastime in 
ancient India. It is mentioned in the Jatakas, 
the Mahābhārata and the Kamasütra. Wrestling 
scenes Are seen on the sculptured reliefs of 
Bharhut (202), Nagarjunakonda (203) and 
Gandhara (204). Wrestling scenes are also 
noticeable on terracotta plaques found at 
Khokrākot (205), Rājghāt (206), Basarh (207) 
and Tàmluk (208). 


215. Circular plaque No. 5213 
lst century A.D. 


Mould-made, Diam. 5 cm 


The plaque shows two men engaged in 
wrestling. 


Damaged from all the sides. 
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MISCELLANEOUS . 
KAUSAMBI 
216. Round plaque No. 5399 Fig. 109 
2nd century B.C, 
Mould-made, Diam. 20.5 cm 
On the plaque is depicted a chariot drawn by 
a pair of stags. Unfortunately the portion 


containing the principal figure is chopped off. 
On the extreme top right side there is a chattra 


Terracottas in the Allahabad Museum 


and two men, one of them waving a flywhisk. 
In front of the chariot which is moving towards 
the left side there are two men standing with : 
folded hands in obeisance to the royal or divine 
figure which was on the chariot. The back- 
ground is littered with dots. 


This is a unique subject, the identity of which 
is rather elusive. Chariots drawn by stags are 
rare in Indian art. The only exception is a 
plaque in the Mathura Museum (209). 
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Miscellaneous Mould-Made Types 
(Continued) 


FIGURES ASSOCIATED WITH BIRDS 


There is evidence to show that birds were not 
alone used for playing. Some of them were 
certainly associated with deities as their vehicles. 
The dove was associated with fertility goddess in 
the mythology of Mesopotamia (210). 


Atleast some of the women holding birds 
depicted on  terracotta plaques represent 
goddesses. This is evident from a rare Sunga 
female figurine found at a site called Angai 
Kherā in Shahjahanpur District of Uttar Pradesh 
and housed in the National Museum, New 
Delhi. The female wears an elaborate headdress 
on one side of which are pinned five auspicious 
symbols usually connected with the mother 
goddess types. In her left lowered hand there 
isa stick on which is perched a bird. Nearby 
is a flowering tree enclosed by a railing (211). 


Playing with parrots, Sukakrīdā, was a favour- 
ite pastime in ancient India. It is included in the 
sixty-four arts described in the Kāmasūtra. The 
birds were reared in gardens and also domesticat- 
ed. They acted as messengers and even at times 
used for killing the snakes. Megasthenes has 
specifically written on the importance of 
parrot in Indian life (212). In several Mathura 
sculptures,  yaksis are seen sporting with 
parrots (213). Terracotta female figurines hold- 
ing parrots have been noticed at Mathura (214), 
Ahichchhatra (215) and Chandraketugarh in 
West Bengal (216). 


The peacock has been a favourite bird in 
Indian art from early times. It occurs at Bharhut 


(217), Safichi (218) and Amarāvatī (219). This 
bird has figured in the medium of clay as well. 
A large and exquisite terracotta peacock 
head described elsewhere was discovered at 
Bhita (220). A dancing peacock is also seen on 
the front wall of a Suga toy cart from 
Chandraketugarh (221). 


JHŪSĪ 
217. Standing female No. 4795 


Ist century A.D. 
Mould-made, 9.5X5 cm 

She has an elaborate headdress containing a 
round flower at its top. A beaded chain emerg- 
ing from the head roll hangs on either side of 
her face. She wears earrings, torque, bracelets, 
necklace, girdle and a flowing sari. Her left hand 
rests on the waist, the right grasping head of a 
bird. 


KAUSAMBI 
218. Standing female No. 2493 Fig. 110 


——— 


Ist century B.C. 
Mould-made, 13.5Xx 5.5 cm 

The woman's right leg slightly lifted at the 
knee. Wears a necklace, a torque composed of 
triple-beaded chains, earrings, bracelets, plain 
anklets, a three-beaded girdle supporting the 
sārī and an ornamental fold hanging from it 
between the legs. In the right upraised hand 
she holds a parrot near the shoulder; the left 
hand is placed on the thigh. 

The face of the woman as well as other 
features are reminiscent of Bharhut types. 


Right side of the plaque damaged. 
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219. Standing female 
Ist century B.C. 
Mould-made, 15x 7 cm 


No. 200 


She wears a turban-like headdress, suspended 
earrings, a torque, a stranded necklace, armlets, 
puffed up bracelets and a sari held up by a 
beaded girdle. Ornamental folds of a scarf hang 
from the girdle between the legs. The right hand 
is on the hip, the left holding a parrot near the 
waist. 


The lump of clay on which the mould was 
impressed was not scraped on the sides. 


No. 5223 
Fig. 111 


220. Fragmentary miniature vase 
Ist century A.D. 
Mould-made, 9x7 cm 


This vase, broken vertically, contains on its 
outer surface a male figure in relief. He holds 
a parrot in his bent left hand near the abdomen, 
and a bunch of fruits in the right. Wears a 
thick torque and armlets. 


A similar jar with a dwarf man holding a 
parrot in his right hand shown in relief on 
its body is reported to have come from 
Mathura and is housed in the Indian Museum, 
Calcutta (222). 


22]. Female torso No. 312 
Ist century A.D. 


Mould-made, 6 x 4.5 cm 

She wears a torque, necklace, waistband, 
girdle and a sari; tassels from the waistband 
hang in front. She holds a parrot in her left 


hand. There is probably a fruit in her lifted 
right hand. 


Lower part of the figure missing. 


222. Female bust 
Ist century A.D. 


No. 3373 


Mould-made, thick and rough texture, 6 x 3.5 cm 


Hair arranged in a projecting coil on the left 
side. Wearsa torque, a round earring in the 
left and a disc-shaped one in the right ear. Holds 
a parrot in her bent hand near the right 
shoulder. Her left hand is bent towards the 
abdomen. 


Only the bust of the female preserved. 


223. Standing female 


224. Female bust 


226. Female bust 


Terracottas in the Allahabad Museum 


No. 661 Fig. 112 
Ist century B.C. 
Mould-made, thick, 9x 7 cm 

She wears a sari with striated patterns but 
the knee part is uncovered. Holds a bunch of 
mango fruits in the right hand and a parrot in 
the left. 


Part above the waist and below knees missing. 


On a rail pillar from Mathura also a woman 
holds a bunch of mangoes in her left lowered 
hand. A parrot is seated on her right shoulder 
(223). 

No. 2995 
Ist century B.C. 
Mould-made, 5.5x4 cm 


Hair combed to the sides and covered with a 
veil. She wears round earrings from which hang 
beaded chains, a torque, a girdle and a necklace. 
A parrot seated on her right arm touches her 
lips with its beak (224). 


RAJGHAT 
225. Female figure 


No. 2250 
Early 1st century A.D. 
Mould-made, 10 x 6.3 cm 


She has prominent breasts. Wears a torque, 
a sārī and a skirt held up by a waistband. The 
right hand rests on the hip, the left holds a 
parrot. 

No. 2135 
]st century B.C. 
Mould-made, 8 X 6.8 cm 


The woman's hair shown by applied clay 
strips hanging on either side of the head. She 
wears earrings and a double torque, the lower 
one having two chains with a pendant in the 
centre. Herleft hand which is turned to the 
right holds a bird; her chin tilted upwards, 


Part below the waist missing; top left side of 
the head broken. 


SANKISSA 
221. Standing female No. 4686 Fig. 113 
Ist century A.D. — 


Mould-made, 12x 5 cm 


The woman's right hand is on the girdle. 
Two projecting rolls of hair parted in the middle 
are bound by ornamental fillets; an ornamental 
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band emerging from the sides of the central towards the head; the left hand rests on the 
projection hangs on the shoulders..A row of hip. 

beads seen on her forehead. Wears a big ear 
plaque in the right and a stretched one in the 
left ear, a torque, a beaded necklace, bracelets 
and a sári supported by a girdle. She holds a 
parrot in her left lowered hand. A bunch of 
grape fruits also hangs on the left side. 


DANCERS 
KAUSAMBI 
228. Female bust 


On the reverse, on the right a man seated on 
a wicker stool plays on a vinà. To his left 
stands a woman in dance posture (225). 


232. Top part of a plaque showing a couple face to 
face in dance No. 5429 Fig. 116 
Ist century A.D. 

Mould-made, 6 x 4.2 cm 


On the right stands a woman with her face 


No. 526 tilted to the left; she wears a sleeved jacket, an 


229. Female bust 


230. Female figure 


231. Thick plaque 


Ist century B.C. 
Mould-made, 7.5x7 cm 


Her face is tilted; wears a decorated turban, 
disc-shaped earrings, a torque and bracelets. 


Left hand swung over the head and rests on 
the headgear. 

Part below the waist missing; damaged at 
several places; weather-worn. 


No. 5141 Fig. 114 
]st century B.C. 


Mould-made, 5x 3.5 cm 


The woman has a round smiling face. Her 
hair arranged in a coil and supported by a fillet. 
Wears earrings, a torque and bracelets. Her 
right hand is swung over her head. 

Lower part of the body missing. 


No. 4767 Fig. 115 
Ist century B.C. 
Mould-made, 6x5 cm 

Her hair arranged in three high rolls. Deco- 
rated ribbons emerging from the central roll 
hang on either side of her face. Wears round 
earrings, a torque, a necklace and puffed up 
bracelets. Her body is slightly twisted at the 
waist, suggesting movement. Both of her hands 
are clasped over the head. A circular. rosette, 
probably part of a fan held by an attendant, is 
visible on the left side. 


The female is in a dance posture. 
Broken below the waistline. 
No. 2403 
1st century A.D. 
Mould-made, 6x 4 cm 
The plaque shows on the obverse a standing 
headless woman with her right arm lifted 


233. Fragmentary plaque 


234. Female figure 


earring and a torque. Her consort stands, with 
face in profile, on the left. Hands of both are 
lifted and clasped over the head. Both have 
curly hair and appear to be engaged in a dance 
performance. 


A suspension hole at the top. 
Lower half of the plaque missing. 


The sleeved jacket on the body of the lady is 
very much similar to that worn by a Gandhāran 
yaksi discovered at Mathura. 


No. 3269 Fig. 117 
Ist century A.D. 


Mould-made, 5x6 cm 


Same type as in catalogue No. 5429. 


On the left is the headless body of a woman 
wearing a sari held up by a waistband, the 
knotted loops of which hang in front. The male, 
on the right, wears a long sleeved gown, open 
in front. His head is in profile. His curly hair 
on the head are bound by a ribbon. Both of his 
hands are swung over the head in dance 
posture. 


Plaque broken at the bottom and also on the 


right side. 
No. 531 Fig. 118 
lst century A.D. 


Mould-made, 10: 6 cm 


Hair arranged in a coil and wrapped by 
ornamental fillets; both the arms lifted on the 
sides. Her left leg is slightly flexed. Lotus 
rosettes littered in the free space in the back- 
ground. Pudendum seen under a transparent 
garment. 


Lower left part of the plaque broken; weather- 
worn. 
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235. Female head No. 4241 
Ist century B.C. 
Mould-made, 6x 3.5 cm 

Hair supported by a double fillet separated 
by a circular knot in the middle. Wears earrings, 
a torque and bracelets. Her right arm is bent 
towards her left. 

Only the head preserved; the left side of the 
plaque is damaged. 


236. Male bust No. 5180 

Early 1st century A.D. 
Mould-made, 5 X 3.4 cm 

The man in half profile facing left has a broad 
smiling face. He has a high headress supported 
by a fillet. Wears a necklace and bracelets. 

His left hand is lifted and rests on the coiled 
ball of the headgear. The right hand is lowered. 


Part below waist missing. 


MATHURA 
237. Dancing couple 
Ist century B.C. 
Mould-made, thick and painted with red colour, 
13.5X7.5 cm 


The man standing on the left wears a high 
headdress, a torque and a well-creased and 
crinkled short dhoti held up by a waistband 
knotted on his left side. His right arm is flung 
about the neck of the woman and the left rests 
on her girdle. The headdress of the woman is 
arranged in two high rolls supported by beaded 
chains. She wears, in addition, a triple chain 
below the hair ridge on the forehead, round 
earrings, a torque, a chain swinging on the 
chest, a triple-stranded girdle and a diaphanous 
sari held up by a waistband. Both of her hands 
are raised and clasped over the head. Her face 
is slightly tilted. Her left leg crosses her right 
leg. The couple is apparently in dance posture. 


Left side of the plaque damaged. 


MISCELLANEOUS 
238. Female head 
Ist century A.D. 
Mould-made face, Ht 5.5 cm 
She hasan oval face, drooping eyes and a 
long neck. A transparent mantle lies over her 
head. A circular plaque is attached to the right 
side of the head. 


Body missing. 


No. 2472 Fig. 119 


No. 93 
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239. Female head No. 735 
lst century A.D. 
Mould-made face, Ht 5.5 cm 


She hasa long receding forehead, drooping 
eyes, short chin and extended ears. She has a 
hat on her head. 

A tenon for neck. 

Body missing. 


240. Female head 
lst century A.D. 
Mould-made face, Ht 5.7 cm 


She has an oval face, drooping eyelids and 
attached clay plaques on either side of the head. 
Wears a hat placed slantingly. 


Part below neck missing. 
PATALIPUTRA TYPE 


The Pataliputra type had its origin in the 
Patna region. Its examples have been found at 
Taxilà, Ahichchhatrā, Mathura, Kau$ambi, 
Sārnāth, Rājghāt, VaiSali, Chandraketugarh 
and Nepal. In this type, mould has been 
invariably used for the face. The jewellery, 
headgear and apparel which is applique does 
not have any decoration. The type can be 
assigned to a period between the Ist and the 
2nd century B.C. The faces, particularly of 
women and children, are soft and expressive. 


Fig. 120 


No. 3703 Fig. 121 


A large number of terracottas from Pātaliputra 
appear to have been transported to Kausambi. 


AHICHCHHATRA 


24]. Female figure 
2nd century B.C. 
Mould-made, painted with black colour, 

7.5> 5.7 cm 


The female wears a close-fitting sari decorated 
with thin striated lines and bulging around the 
loins and the thighs. 


No: 5055 Fig. 122 


Part above the waist missing; feet damaged. 
°. 
The mode of wearing the sari is novel. 


242. Standing female No. 637 
2nd century B.c. 
Mould-made, gray clay, traces of black paint, 
10.5xX 5.5 cm 
She has a conical projection at the top of her 


head and a beaded chain along the hair ridge; 
wears large disc-shaped earrings, a flat torque 


Fig. 123 
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243. Female figure 


245. Female torso 


246. Standing female 
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with a horseshoe-like pendant, heavy bracelets 
and asari wrapped around the face and the 
body. Her left arm is placed on the left breast; 
the palm of her right lowered hand held some 
object. 

Lower part of the figure broken. 

A similar terracotta figurine from Mathura, 
with slight variation, is housed in the Museum 


and Picture Gallery at Baroda (226). Another 
example is in the Patna Museum (227). 


No. 5045 
2nd century B.C. 
Mould-made, 9: 7.5 cm 


She has prominent breasts. Wears a torque, 
bracelets, a striped siri and a three-stranded 
girdle. Part of her siri bulges out to the left 
side; the left arm rests on the hip. 


The right side is damaged. Head and legs 
from the knees downward broken away. 


KAUSAMBI 
244. Female bust 


No. 3262 
2nd century B.C. 
Mould-made, 5x4 cm 


She has a crest at the top of her head; wears 
disc-shaped round earrings, surmounted by a 
tiny applied ornament and a torque. Her head 
and the body are enveloped in a mantle. 


Part from the breasts downward missing. 


The practice of covering the entire body with 
a mantle was characteristic of the terracotta figu- 
rines found in Seleucia (228) and Greece (229). 


No. 542 
2nd century B.C. 
Mould-made, 9.5 X 8.5 cm 


Her right leg is probably bent and the right 
hip slightly extended to the side. She wears a 
torque made of square pieces, flat bracelets and 
a sari bulging unusually on the sides; incised 
lines render folds of the sari. Holds part of an 
upper garment in the left hand near the waist. 
The right suspended hand rests on the hip. 


Head and lower part missing. 
No. 3510 


2nd century B.C. 
Face mould-made, 13.3 x4.5 cm 
Her headdress is composed of two plain high 


247. Female bust 


248. Female bust 


Fig. 124 


249. Standing female 


Fig. 125 250. Female figure 
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rolls parted in the middle by an applied circular 
crest. A part of the veil or fillet on the forehead’ 
hangs on the sides of the head. She wears a 
torque, disc-shaped earrings placed sideways, 
heavy bracelets and a long skirt or a sari held 
up by a waistband. The right arm is lowered; 
the left rests on the hip. 


Feet partly broken. 


No. 5353 Fig. 126 


———À 


2nd century B.C. 
Mould-made face, Ht 6.5 cm 


The female has a tilted head with smiling 
face. Wears double applied thick plaques for 
earrings and a strip of clay for the torque. She 
has a thick slanting headgear resembling a sola 
hat on her head. 


Hands and part below the breast missing. 
No. 4838 Fig. 127 


2nd century B.C. 
Mould-made face, 2.2: 2 cm 


The woman has a round face and drooping 
eyelids. A clay plaque surmounted by a round 
cushion for her ear ornament and a torque 
sliced in the middle on the neck. Hairline seen 
along the high forehead; a braid hangs on 
either side of her head. 


Hands and part below waist missing. 


No. 3258 


2nd century B.C. 
Mould-made face, 13x 5.7 cm 


Her headdress is arranged in two applied 
high rolls decorated with honeycomb designs 
and parted in the middle by an ornament or 
crest. She wears applique disc-shaped earrings, 
a torque, a necklace, bracelets decorated with 
honeycomb designs and a sari bulging to the 
sides. The right arm is lowered; the left bent 
towards the abdomen. 


Feet and bottom right side broken, face 
rubbed off. 

A similar terracotta figurine was exhumed 
from the site of Bulandibagh at Patna (230). 


No. 4416 
2nd century B.C. 
Mould-made face, 6.5x6 cm 


Her hair arranged on the sides, a beaded 
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chain on the forehead. Wears a torque of 
triple-beaded strands. The breasts are drawn 
close to one another. 


Part below the waist and hands missing. 


25]. Female bust No. 3211 
2nd century B.C. 


Mould-made face, 8.5 7 cm 


She has a small face and high neck; the chin 
tilted above; heavy breasts. Hair parted in the 
middle and dressed to the sides. Wears applied 
earrings made of four discs placed sideways, a 
torque with a pendant and a waistband. 


Arms and part below the waist missing. 


252. Female bust No. 4838 
2nd-]1st century B.C. 
Mould-made face, Ht_3 cm 


She has heavy breasts. Hair parted in the 
middle and arranged to the sides. She wears 
disc-shaped earrings, surmounted by an orna- 
ment in the form of an applied pellet and a 
torque. 


The arms and part below the waist missing. 


253. Female bust No. 5345 
2nd century B.C. 
Mould-made face, 10.2x9 cm 


The female has massive hips. Headdress com- 
posed of three plaques, one at the top and one 
on either side of the face. She wears a disc- 
shaped earring in the right ear, the left one is 
projected to the side. Also puts on a torque 
and puffed up bracelets. Her left hand is bent 
towards the abdomen. 


The right hand is also bent and held some 
object. 


Top of the head damaged. 


254. Female bust No. 5198 
2nd-Ist century B.C. 
Mould-made face, traces of buff paint visible, 
137.5 cm 


The woman has a round face and small 
breasts with nipples. Headdress composed of 
two big applied rolls projecting on the sides 
and parted in the middle by a flowery crest; a 
clay strip probably meant for the hair emerges 
from the middle of the head and runs, along 
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the forehead and the face; a ribbon with tiny 
round terminals also seen on the forehead. She 
wears big disc-shaped earrings and a double- 
beaded torque. 


Hands and part below the waist missing. 


255. Female bust No. 3210 

Mid 2nd century B.C. 
Mould-made face, 7.5: 5.5 cm 

She has an oval, smiling face and heavy 
breasts. The head tilted to the right. A round 
applied fillet at the back of the head; hair 
supported by a double ribbon on the forchead. 
A strip of clay hangs down from the applied 
plaques on either side of the head. Wears disc- 
shaped earrings and applied chain on the neck. 


Lower part missing; ear plaques damaged. 
256. Female head No. 3394 


2nd-Ist century B.C. 
Mould-made face, Ht 4.6 cm 


The headgear of the figurine is shown by a 
slanting applied clay plaque attached on the 
left side of the head; hanging applied clay strips 
on the right ear. 


Part below neck missing, Left ear damaged. 


257. Head No. 729 
2nd-Ist century B.C. 
Mould-made face, Ht 4.2 cm 


High headgear shown by a semicircular strip 
of clay. Hair arranged on either side forming 
an angle in the centre of the forehead. 


258. Head No. 906 
Ist-2nd century A.D. 
Mould-made face, Ht 7 cm 


Pierced eyeballs; a broad forehead. Hair 
drawn above and end in two loops held in place 
by a ribbon. 


Mouth damaged. 


259. Male head No. 3577 
2nd-Ist century B.C. 
Mould-made face, Ht 7.5 cm 


An applied perforated roll on either side of the 
head; ears shown by Projected clay plaques. A 
hole at the top of the head. 


Only the head is preserved, 
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260. Head of a boy No. 5207 


2nd-1st century B.C. 
Mould-made face, 4.5x 4 cm 

The boy has a round face. Hair arranged at 
the top ofthe head and held up by a ribbon 
all around. He has a prominent forehead and 
smiling face. 


BUXAR TYPE 


The small town of Buxar is located on the 
bank of river Ganges in Shahabad district of 
Bihar. In its vicinity there is a high mound the 
major portion of which has been eroded by the 
river. Tradition says that many authors of the 
Vedas resided here and that its ancient name 
was Vedagarbha (231). Cunningham who visited 
the site during the year 1871-72 did not come 
across any antiquity of note in the mound of 
Buxar (232). In the year 1934 Banerjee Sastri 
laid a few trial trenches on the mound. He dug 
out a large number of terracotta figurines and 
assigned them to various dates (233). In the light 
of the recently dug out archaeological data 
Pathak's dating needs revision. 


The excavations at the site of Kumrahar in 
Patna during the years 1951-55 resulted in the 
discovery of a large number of terracottas in 
typical Buxar style. On the basis of stratigraphy, 
these have been assigned to a period between 
150 ».c. and 100 A.D. (234). The site of Buxar 
was further excavated during the working season 
of 1963-64 and 1965-66 (235). 


The Buxar terracottas have distinct features 
not scen elsewhere. The face is invariably mould- 
made and the body modelled. The round face is 
flat and has a subdued smile. The headdress and 
jewellery is applique and elaborate. These are 
also impressed with different motifs such as 
star, dots and a leaf. The artist paid scant 
attention in modelling the body of the figurines. 
Stripes of cream and buff colour are noticeable 
on the body and head of certain figures. 


2nd century B.C. 
Mould-made face, 13x 8 cm 

She has a round face. Drooping eyelids; 
prominent nose, short lips and curved strips for 
earrings; decorative applied plaques on either 
side of the face. Heavy breasts drawn close to 


262. Female head 


263. Female bust 


No. 5443 Fig. 128 
= 
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the neck. Wears an-applied torgue stamped with 
leaf motif. Puts on a high applied headgear 
divided into sections and decorated with punched 
stars and dots. 

Hands and part below hips missing. 
No. 5471 Fig. 129 


——— 


2nd century B.C. 
Mould-made face, 6.8x 5.5 cm 

She has a smiling face. Drooping eyelids. 
Beaded strands along the hair line. Puts on a 
high applied headgear, the folds indicated by 
incised lines; a fillet with a floral ornament hangs 
in front of the headgear which is also supported 
by a decorated fillet. A hole and a star-shaped 
ornament on the right side of her face. 

Part below neck missing. 
No. 5472 Fig. 130 


— 


2nd century B.C. 
Mould-made face, 7.5x4.5 cm 
She has a round smiling face. Raised eyebrows 
and drooping eyelids; beaded chains on the right 
side of the head. Puts on a slanting headgear 
decorated with dot and star symbols. The 
bottom part of the headgear has also a bordered 
panel containing star symbols. Wears a big 
earring in the left ear. A thick strip of clay 
impressed with oval symbols for torque is on the 
neck. 
Part below the neck and right ear missing. 
Face weather-worn. 


KAUSAMBI 
264. Female head No. 3163 


Ist century B.C. 
Ht 7.5 cm 

Her eyes, eyebrows and eyelids indicated by 
incised lines. A prominent nose and a slit cut 
for the mouth. No headdress. Wears wheel- 
shaped studs in the cars. Perforated holes on 
either side of the head. 

Part below neck missing. The nose and part 
of the left cheek damaged. 

A complete figure of this type holding a child 
in her arm is in the Patna Museum (236). 


265. Female head No. 2112 


2nd-1st century B.C. 
Mould-made, Ht 6.7 cm 


She has a pensive face and drooping eyelids 
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A double-beaded chain from either side of the 
head forms an angle on the forehead; wears 
round applied earrings. Three holes pierced at 
the top of the head were probably meant for 
holding incense sticks or flowers. 


Part below neck missing; nose damaged. 


266. Female bust No. 4961 
2nd-lst century B.C. 


Mould-made face, Ht 5.5 cm 


She has drooping eyelids and an oval face. 
Appligue hair shown by incised lines and arrang- 
ed in a coil on either side of the face. She 
wears earrings decorated with pin-top dots; 
below the earrings there are applied clay 
strips. 


Part below waist missing; top of the head 
damaged. 


267. Female head No. 554 
2nd-Ist century B.c. 


Mould-made face, painted red, 7.5X5.5 cm 


She has drooping eyelids and oval face; pro- 
minent breasts drawn close to one another. 
Beaded chains on the forehead. She has applied 
earrings decorated with tiny rosettes and a thick 
torque. A big suspension hole seen on the left 
side of the head. 


The right ear and top part of the head 
damaged. 


268. Female head No. 2562 
2nd-1st century B.C. 


Mould-made face, 6x5 cm 


She has a pensive face, drooping eyelids and 
prominent cheeks. Hair arranged in a projecting 
ball bound by an ornamental fillet on the right 
side. Hair on the left side indicated by low 
grooved lines. 


Ears and the nose damaged. 


269. Female head No. 715 
2nd-Íst century B.C. 
Mould-made face, Ht 5 cm 


She has a round pensive face. Part ofthe 
applied headdress visible; a raised and applied 
fillet decorated with punched circlets emerging 
from the left side of the head hangs to her 
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right side; three beaded chains seen along the 
hair ridge on forehead. 


270. Female head No. 3576 
2nd-1st century B.C. 


Mould-made face, 10x cm 


Hair and eyes indicated by incised lines. She 
has a well-formed nose, a broad forehead and a 
smiling face. Four pierced holes seen on the top 
of the head; part of the left ear and earring 
seen. 


The right ear missing. 


271. Female head No. 606 
2nd-1st century B.C, 


Mould-made face, painted red, 5x4 cm 


She has a pensive face and drooping eyelids. 
Hair covered by applied ornamental fillets with 
a frill at the top; two applied overlapping strips 
of clay representing ribbons are seen on either 
side of her face; wears a circular earring in the 
right ear. 


Part below neck missing. 


272. Female head No. 3578 
2nd-1st century B.C. 
Mould-made face, Ht 5cm 


Her perforated ears project laterally; she has 
a broad forehead and drooping eyes, A hole at 
the top of the head for inserting flower or 
incense stick. 


273. Female bust No, 2546 
2nd-Ist century B.C. 
Painted red, 7x4 cm 


Her eyes and eyebrows are indicated by incis- 
ed lines. She has an unusually long neck. A 
double-beaded chain on the forehead; wears cup- 
like ear studs; three pierced holes at the top of. 
the head for incense sticks or flowers. 


Hands and part below waist missing. 


N 
274. Female head No. 3764 
Mid 2nd century B.C. 


Mould-made face, 8x5cm 


Same type as No. 2546 above, but details not 
clear. A round applied plaque above the head. 
Behind the head there is a short applied zigzag 
lump of clay indicating hair. Wears disc-shaped 
ear plaque surmounted by a round ornament. 
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MATHURA 


275. Female bust 
Ist century B.C. 
Face mould-made, 


No. 2473 


7X5 cm 


There is no cleavage between her breasts; 
drooping eyelids; applied round plaques at the 
top and sides of the head; plain hair. Two rib- 
bons making a right angle visible on her fore- 
head. She wears disc-shaped round ear plaques 
placed sideways and an applied torque. 


LACHCHHAGIR 


276. Woman standing No. 433 Fig. 131 
Ist century B.C. 
Mould-made, 13x 7.5 cm 


Her arms are lowered to the sides. The hair 
dressed and parted in the middle by a floral 
ornament. She wears a siri which bulges in the 
lower part of her body. Wears round earrings, 
a long necklace, bracelets and a. belt with two 
round ornaments, one placed above the other. 


The woman's feet lost. 


This type is also known at Chandraketugarh, 
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West Bengal (237) and Lauriya Nandangarh, 
Bihar (238). 


RAJGHAT 


277. Female head No. 2321 
2nd-1st century B.C. 


Mould-made face, 6x5.5 cm 


She has a high forehead, drooping eyes, a 
well-formed nose and a smiling face. Three 
pierced holes seen on the head. 

Only the head preserved; ears damaged. 


278. Female head No. 2320 
2nd-Ist century B.C. 


Mould-made, painted red, Ht 4 cm 


She has a pensive face and drooping eyelids. 
Hair arranged in two small rolls decorated with 
honeycomb design; flat earrings also have similar 
decoration. A double-beaded chain seen on 
the forehead. 


Only the head is preserved. 


A similar head has been noticed at Sonepur, 
Bihar (239). 
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CHAPTER VII 


The Yaksa Types 


YAKSA OR GROTESQUE TYPES 


The evolution of Yaksa cult is very interest- 
ing (240). Its origin can be traced to pre- 
Buddhist times. The labelled Yaksa and Yaksi 
figures on Bharhut rail pillars as well as several 
detached statues found in various parts of India 
indicate the wide popularity of Yaksa cult. 
Stone Yaksa figures with bold and heavy fea- 
tures have been found at Parkham, Noh, Gwalior 
and Patna. Dwarf Yaksas with short legs and 
distorted features are seen at Bharhut, Safichi 


and Pitalkhora. 


The Mahamayuri gives a list of Yaksas 
assigned to various cities of ancient India. 


The terracotta figures which are described 
under this head have unusual features. In the 
absence of their correct identification they are 
being simply named as Yaksas. Besides Kau- 
&ambi, such terracotta types have been noticed 
at Mathura (241), Bhita (242), Tamluk (243), 
Chandraketugarh (244) and Junagarh (245). 


AHICHCHHATRA 

279. Dwarf Yaksa No. 4677 Fig. 132 
2nd century A.D. 
Hand-modelled, Ht 5 cm 


His loose and drooping abdomen touches the 
ground. The legs and hands are drawn back- 
side. He has a broad and plump face. 

Executed on the model of the crouched 
Yaksas depicted on the rail pilars of Bhar- 
hut (246) and Bodh Gaya (247). 


Bottom part slightly damaged. 


BUXAR 
280. Seated Yaksa 


No. 5433 
Ist-2nd century A.D. 
Hand-modelled, Ht 15 cm 


The squatting ithyphallic Yaksa has a swollen 
belly on which both of his arms rest. He has a 
tilted face. Eyebrows, eyes and mouth indicated 
by incised lines. A hood-like projection seen at 
the top of head. Wears decorated round plaques 
for ear ornament. 


Fig. 133 


The entire figure is painted with dark brown 
colour. Yellow colour stripes also seen on the 
hands. 


A headless Yaksa, in the form of an anthropo- 
morphic jar has also been discovered from the 
Purana Quila site at Delhi (248). 


Anthropomorphic jars were very popular in 
ancient Greece (249). 


KAUSAMBI 

281. Standing Yaksa No. 439 Fig. 134 
Ist century B.C. Tg 
Mould-made, Ht 14.7 cm 


He has a big, wrinkled face, grinding teeth 
and a bulged out belly. Hair dressed above and 
held up by a wreath. Wears a dhoti and brace- 
lets. Grasps in both hands legs of a figure (now 
missing) seated on his shoulders. 


Top part of the head damaged; part below 
waist missing. š 


Yakşa holding someone on shoulders was 
a popular subject during the Sunga period. 


Two such examples with slight variations 
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have been found at Chandraketugarh (250). In 
early Greco-Roman art also we come across 
examples where a man is seen holding the legs 
of another person seated on his shoulders (251). 


282. Squatting Yaksa No. 1794 
lst century B.C. 
Mould-made, 10x5 cm 


He is seated with hips and knees raised. 
His right hand rests on the knee, the Jeft hold- 
ing a bird. Puts on a headdress supported by 
ornamental ribbons with two projected loops at 
the top. Part of hair hang on either side of the 
face. The Yaksa wears earrings, a triple-stringed 
necklace with a friratna-shaped pendant, anklets 
and a sleeved coat open in front (252). 

This type is also known at Bhità (253), Chan- 
draketugarh (254) and with some variations at 
Harinarayanpur in West Bengal (255). 


283. Yaksa figure seated on a low stool 
2nd century A.D. 
Mould-made face, Ht 10cm 
Four leaf-like loops inserted on his high 
headgear; wears round earrings; his chin rests 
on the uplifted right hand palm indicating that 
the Yaksa was engrossed in some serious 
thought. Holds a bird in his left hand (256). 
Weather-worn. 


No. 3246 


284. Standing Yaksa No. 1014 
1st century A.D. 
Mould-made, 9x6 cm 


He has a prominent belly. Wears bracelets 
and a dhoti held up bya waistband, a part of 
the latter hanging down between the legs. 


The head and the feet missing. 


285. Squatting Yaksa No, 3608 Fig. 135 
Ist century B.C. 
Mould-made, 7.5Xx5 cm 


This dwarf Yaksa is ithyphallic. He is squat- 
ting with his knees folded in front. Has an 
unusually large head, wrinkled face, big nose 
and grinding teeth; hair parted in the middle 
and groomed to the sides; wears plain bracelets 
¿and anklets. Holds a bird in both of his hands. 


286. Squatting Yaksa No. 2564 Fig. 136 
1st century B.C. Md 
Mould-made, painted red, 10:5: 6.5 cm 


This ithyphallic Yaksa is seated on hips. He 


Terracottas in the Allahabad Museum 


has a drooping and bulged out belly; wrinkled 
face slightly tilted above. Hair arranged in a 
coil on the left side of the head; wide open 
mouth suggesting shock or horror. His beard is 
trimmed in two tiers. Holds some object (now 
damaged) in both of his hands in front. 

This is one of the most expressive Yaksa 
figures in Indian terracotta art. The type, with 
some variations, is also known from Taxila (257) 
and Junāgarh (258). Stylistically the Kaušāmbī 
Yaksa has some afinity with Satyr figures dis- 
covered in the tombs of the Rhodes Island. in 
Greek seas (259). 

An interesting figure somewhat resembling 
Indian Yaksas and datable to the 5th century 
B.C. was discovered at Nippur in Mesopotamia. 


He has a gaping mouth and his hands are 
placed on his belly (260). 


287. Squatting Yaksa No. 3362 
Ist century A.D. 
Mould-made face, 8x5 cm 


The ithyphallic Yaksa has a wrinkled face and 
short legs. He wears plain anklets; blows a 
double flute held in both of his hands. 


Abdomen damaged; feet part broken. 


A male figure playing double flute was also 
found in Sicily (261). Such examples were also 
discovered in Seleucia (262). 


288. Standing Yaksa on a plaque No. 543 Fig. 137 


Ist century B.C. 
Mould-made, 


He wears a torque and a flowing striped skirt 
held up at the waist. Probably blows a double 
wind pipe or double flute held in both of his 
hands. 


The head is lost. 


3.5x3 cm 


Several examples datable to the 6th-Sth 
century B.C. showing men playing double flutes 
have been discovered at Babylon, Nippur and 
Warka (263) and also in Greece (264). 


Double pipes or flutes seem to be quite popu- 
Jar in ancient India. Men blowing wind pipes are 
also noticeable in some Gandhara reliefs (265). 
On the top panel of the northern gateway of the 
Sanchi stupa a man wearing a peaked cap is 
seen blowing a double wind pipe (266). Men 
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blowing double wind pipes in terracotta medium 
are also available at Mathura (267) and Bhità 
(268). 

289. Yaksa sitting on his haunches 


Ist century B.C. 
Mould-made, 


No. 3454 
Fig. 138 
7x5cm T COE 
The ithyphallic man has a round smiling face 
and a snug nose. His short legs are bent inwards 
and the soles brought close to each other. He 
wears a high headdress supported by a wreath, a 
torque with a striped oval pendant, earrings, 
bracelets and a sleeved coat open in front. He 
touches the pendant with his right hand. The 
left bent hand is placed on the abdomen. 


The bottom left side of the figure is damaged. 


290. Yaksa No. 5431 
Ist century B.c. 
Mould-made, 


The ithyphallic Yaksa is seated on hips. He 
has a heavy, long face and a coiled headgear. 
Wears a sleeved coat open in front, a torque 
having taurine-shaped pendants, anklets and a 
girdle. 


12.5x8 cm 


Part of abdomen injured; left hand broken. 


No. 5319 
Fig. 140 


291. Yaksa seated on a pedestal 
Ist century A.D. 
Mould-made, 8.27.5 cm 

Same as No. 5431 above. 

The Yaksa is ithyphallic. His legs bent and 
feet drawn close to one another in front. Wears 
a torque having taurine-shaped pendants, ank- 
lets and a padded sleeved coat open in front. 
Holds a bird in the left hand, the right one 
holding a fruit. 


Head missing. 
292. Plaque 


Ist century B.C. 
Mould-made, 2.8x2.2 cm 


Depicts a stumpy dwarf Yaksa running to- 
wards the right. He has a wrinkled face and 
grinding teeth; wears round earrings and a 
penis sheath held up by a waistband. Holds a 
fan in his lifted right hand. The left lowered 
hand holds a goad. 

Part below waist broken; damaged from all 
the sides; weather-worn. 


No. 5344 Fig. 141 


Fig. 139. 
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293. Same as No. 5344 above but better preserved 
Ist century B.C. No. 5390 Fig. 142 
Mould-made, 8.5X5.5 cm 


The plaque shows a dwarf stumpy Yaksa 
facing front and running towards the left. He 
has a wrinkled face, with wide nostrils and open 
mouth. He has animal-like ears. À beaded chain 
lies on his forehead. Wears a penis sheath held 
up by a waistband; holds a goad in his left hand. 

Right side and bottom part broken. 

The identity of the subject depicted on these 
plaques is elusive. A terracotta plaque from 
Mathura also shows a male holding an elephant 
goad in his right hand (269). 


294. Squatting Yaksa 
Mid Ist century A.D. 
Mould-made, 9x5 cm 

Wears a high headdress with a fan-like frill in 
front, earrings, a flat torque, bracelets and a 
dhoti, a part of which hangs in beautiful folds. 
His right hand is placed on his ball-like abdo- 
men. An object (probably a drum) is under his 
right arm-pit. 

Feet missing; weather-worn. 

MATHURA 


295. Squatting Yaksa carrying a man on his back 
Late Íst century A.D. No. 2436 Fig. 143 
Mould-made, thick, 11.5*7 cm 


The Yaksa has a smiling, wrinkled face, round 
goggle eyes, a prominent belly and short legs. 
He is holding the legs of a man seated on his 
shoulders. 

Hair of the man dressed and bound by a 
ribbon with a gem in front; wears suspended 
earrings, a torque and puffed up bracelets. Holds 
a flute in his right hand. The left one probably 
holds a lute. 

Bottom part of the figure damaged. 

A fragment from a similar plaque preserving 
only the figure of Yaksa is in the collection of 
the Mathura Museum (270). 

DWARF ATTENDANT 
AHICHCHHATRA 
296. Dwarf attendant 
Ist century A.D. 
Mould-made, 9x4 cm 

The short-legged and pot-bellied attendant 

lends support with his right hand to a basket 


No. 3541 


No. 4674 Fig. 144 
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containing fruits and vegetables placed on his 
left shoulder. Waves a fan held in his left hand 
to keep away the flies; a double row of tiny 
circlets seen along the rim. 


Weather-worn. 


Terracottas in the Allahabad Museum 


The fan in this example is reminiscent of the 
one pictured on an ivory piece discovered at 
Begram in Afghanistan (271). A similar terra- 
cotta attendant figure is in the Mathura Museum 
but the fan held by him is of different 
shape (272). 
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297. Man carrying a woman in his arms 


2nd century B.c. No. 5108 Fig. 145 


Mould-made, 18.5x8 cm 


The plaque shows a short-legged stumpy 
demon holding a woman in arms and walking 
to the left. The demon has a wrinkled face, 
goggle eyes and wide open mouth. His hair 
dressed and held up on the forehead by a wreath 
composed of tiny rosettes. He wears in his right 
ear a coiled earring with hanging strands joining 
a lotus rosette. Also puts on a four-stranded 
necklace, ornamental bracelets and armlets. A 
small bell hangs from the bracelet of his left 
hand. His short dhoti is held up by a thick 
waistband, one end of which has a flowery 
tassel. 


The woman after extracting her right leg from 
the grip of the demon rests the same on his 
right arm. She wears a sari held up at the waist 
by a beaded girdle and anklets. She is striving 
hard to free herself. In this process her girdle 
has broken and its beads have fallen down. The 
knot of her necklace at the back has also loosen- 
ed. It swings across her chest. Both of her bare 
hands are lifted above in alarm. Near the feet 
of the demon on the ground are strewn five 
ornaments of which a pair of bracelets, finger- 
rings and a flowery ear ornament can be identi- 
fied. 

This subject is very interesting because it had 
been previously known from four terracotta 
fragments from different plaques acquired by 
the Allahabad Museum from time to time and 
used as a basis for a conjectural restoration, a 


drawing of which appeared in print ina mono- 
graph in the year 1950 (273). 


According to the Ramayana, when Ravana 
was carrying away Sita after abducting her, she 
threw ornaments on the ground one after the 
other so as to guide Rama in tracing her. In 
the plaque described above too, the lady has 
thrown some of her ornaments on the ground. 
Sen Gupta is of the view that the plaque contains 
the scene of the abduction of Sita (274) but this 
identification is doubtful. The only point which 
lends some weight to his view is the presence of 
ornaments on the ground. 


There are however several abduction scenes in 
Indian sculpture. The top compartments of the 
two pilasters flanking a doorway of Vihàra cave 
No. 3 at Pandulena near Nasik contain a scene 
in which a man is lifting a woman in his arms 
(275). A slightly different version of the same 
subject is noticeable on a bas relief at Rani-ka- 
Nur cave in Orissa. Here a man is carrying off 
in his arms an Amazonian female holding a 
shield in her hand, though she has thrown away 
her sword on the ground (276). Another scene 
is on a coping stone from Amarāvatī, where a 
man is seen carrying away a woman in his 
arms (277). 


The lower part of an early colossal stone 
image originally housed in the Victoria Gardens, 
Bombay, and now displayed in the National 
Museum, New Delhi, shows a dwarf attendant 
Yaksa carrying a female on his shoulders (278). 
These examples no doubt differ from the 
Kaušāmbī piece described above, but the subject 
is almost the same. The episode seems to have 
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been drawn from a popular story to which the 
piece from Kaušāmbī may also be related. 


Ramayana subjects in Indian sculpture are 
unknown in the pre-Christian era. Cunningham 
identifies some scenes related to the Ramayana 
at Bharhut but his views have not been accept- 
ed. Ramayana subjects appear for the first time 
in Indian sculpture in the 4th century A.D. and 
they continue right up to the I8th century A.D. 
A striking scene of the abduction of Sita is on 
a panel of the Kailašanatha temple at Ellorā. 


The demon of the plaque of Kaušāmbī has a 
wrinkled face, a feature also noticeable on a 
Yaksa from Pitalkhora (279). The bell attached 
to the bracelet of the demon may indicate his 
connection with Yaksa cult (280). 


298. Round plaque No. 5008 
2nd century B.C. 


Mould-made, 8x8 cm 


Fig. 146 


In the centre a cow-elephant walks to the 
right, one of her forelegs lifted; three persons, 
among whom is a woman, are seated on the back 
of the animal. The woman holds a goad in her 
hand and drives the elephant ahead. She touches 
her left earring with her lifted left hand. 


On her right is seated a man holding a lute 
in his right hand. In the rear is a third person 
whose legs are probably tied by a rope to the 
elephant's body;he also holds the rope in his 
left hand in order to prevent slipping; his head 
is bent and he is seen showering coins from a 
long purse held by him in his right hand. 


Behind the elephant, on the ground, are two 
men, one lifting his head, the other stooping to 
pick up the coins falling from above. 


A border of small rosettes runs along the rim 

_ of the plaque; a few rosettes are also scattered 

in the free space in the background. A suspen- 
sion hole at the top. 


The plaque is weather-worn. 


Plaques from the same mould can also be seen 
in the collection of the Bharat Kala Bhawan, 
Varanasi, and the National Museum, New 
Delhi. 

An astute politician and a great patron of art, 
Vatsaraja Udayana was one of the most distin- 
guished and colourful personalities of his time. 


Terracottas in the Allahabad Museum 


The stories relating to his feats of valour as well 
as romances were remembered in the villages 
around Avanti even a thousand years after his 
death. Udayana also figures as a hero in four 
well-known Sanskrit dramas, the Svapna- 
Vasavadatta and  Pratijüiayaugandharüyana by 
Bhasa, and the Priyadaršikā and Ratnāvalī by 
Harsa. A few episodes from his life seem to 
have been depicted at Amarāvatī (281) and 
Udayagiri caves (282). 

Udayana's elopement with Vāsavadattā, 
daughter of the Avanti ruler Mahāsena, is one 
of the most dramatic episodes of ancient Indian 
history. The story is known from several lite- 
rary sources. 


According to the plot of the Pratijūāyau- 
gandharayana, king Mahasena of Avanti enter- 
tained ill-will against Udayana who was a gifted 
and highly ambitious ruler. Mahasena was 
apprehensive of attacks from Udayana but had 
no courage to come in direct confrontation with 
the Vatsa king. Mahāsena therefore planned a 
fraudulent plot to curb the growing power of 
his opponent. 


Udayana had a great fancy for elephant hunt. 
During one of his periodical hunting expedi- 
tions, he accidentally stepped into the territory 
ofthe Avanti kingdom where according to a 
preplanned scheme, Mahāsena's men were 
present. They captured Udayana and took him 
to Avanti. Mahāsena subsequently gifted the 
favourite lute of Udayana called 'ghosavat?! to 
his daughter Vasavadatta. 

By a ruse devised by the Vatsa minister, 
Yaugandharāyaņa, Mahāsena's favourite she- 
elephant Bhadrāvatī was served liquor and freed 
to run about. The intoxicated elephant ran 
furiously and created havoc in the city but none 
could dare to capture her. Due to his specializ- 
ed knowledge of the life and the ways of the 
elephants, Udayana was ultimately requested to 
control the animal. He acceded to the request 
of the people and captured the elephant without 
any difficulty. Udayana was freed thereafter. 
While in captivity, Udayana developed love 
with Vāsavadattā. Getting suitable opportunity, 
both of them one day fled from the palace. 
Mahāsena deployed his army to pursue the 
lovers but the soldiers were kept engaged by 
Yaugandharayana till the king entered the Vatsa 
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territory. On arrival at Kaus$ambi, Udayana and 
Vāsavadattā were formally married. 


This interesting episode was fresh in the 
memory of the artists of Kausambi till the 2nd- 
lst century B.C. In the plaque all the three, 
Udayana, Vāsavadattā and the jester Vasantaka, 
riding on the she-elephant Bhadravati are shown 
running away. To put off the pursuing soldiers 
Vasantaka rains coins from a bag held in his 
right hand. In the rear part two men are actual- 
ly seen picking up the coins. 

299. Thick plaque No. 5393 
Ist century A.D. 
Mould-made, rough texture, 7 X 6.5 cm 


Fig. 147 


The plaque shows a crouching elephant in the 
middle. A man standing behind the animal 
stretches his right hand to give support to a 
woman standing in the rear, for riding the 
animal. Heads of two other figures are also 
visible behind the elephant. The scene may be 
related to the abduction of Vasavadatta. 


Damaged and weather-worn. 


It may also be mentioned here that a scene 
at Udayagiri shows Vāsavadattā seated in 
sorrowful mood (283). 


300. Plaque 
2nd century B.C. 
Mould-made, 7.5x 6 cm 


In the middle a richly caparisoned elephant 
moves towards the left; on its back is seated a 
couple. The man holds a flywhisk and also a 
goad which she has placed on the head of the 
elephant. 


No. 2511 


The plaque is broken on all sides. 


301. Round plaque similar to No. 2511 above but 
the relief in this plaque is more prominent 
lst century B.C. No. 5299 
Summary mould work, 6.5x6 cm 
All the figures rubbed off. 


302. Fragmentary plaque No. 4414 
Ist century B.C. 


Mould-made, 7.5 X 7.5 cm 

A woman wearing earrings, bracelets and a 
torque is on the back of a well-caparisoned 
elephant. 

The plaque is broken on all sides; the head 
of the female and legs of the elephant missing. 


303. Plaque 
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In two  terracotta plaques, one from 
Mathura (284) and the other from Chandra- 
ketugarh (285), also a couple is seen seated on 
the back of an elephant. People in ancient times 
enjoyed elephant-ride. 


No. 4319 Fig. 148 
Ist century B.C. 


Mould-made, 10.5x 8.5 cm 


In the middle, a royal couple is seated on a 
wicker stool. The right leg of the man is lower- 
ed and the left placed on a small foot-rest; the 
woman's left leg is bent and placed on her right 
thigh. The man plays on a lute. On the left is 
a dancing woman waving her left hand above 
her head. On the extreme right and left there 
is a flowering tree. A suspension hole is seen at 
the top of the plaque. 


Left bottom side of the plaque cracked; right 
bottom corner also broken. 


The flowering tree on the plaque remains 
unidentified but a similar unnamed trec is 
noticeable at Sanchi (286). 


This subject has also been noticed on a 
fragmentary terracotta plaque from Mathurà 
preserved in the Patna Museum (287). 


The scene may represent the popular Vasantot- 
sava festival. It may also be a gosfhi scene (288). 
The subject is also reminiscent of a relief 
at the Bhaja cave where a king or a citizen of 
high social status, seated on a wicker stool, 
watches a dance performance. The dance party 
includes a musician playing on a lute. 


Gyani says that the subject relates to an 
event from the life of king Mandhata mentioned 
in the Diyyayadana. According to the story when 
Māndhātā reached the top of mount Sumeru 
he saw a huge pārijāta tree under whose shade 
the gods enjoyed music for four months in an 
year (289). But according to Sivaramamurti, the 
plaque shows prince Narvāhandatta, son of king 
Udayana, dancing with his wife in his palace 
garden (290). 


304. Fragmentary plaque No. 196 Fig. 149 
Ist century B.C. 
Mould-made, 7X85 cm 


On the right side there is seen the forepart of 
a modelled elephant facing towards left and 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


60 


placed on a small cart; a man standing on the 
left holds a rope wrapped around the trunk of 
the animal. A richly attired woman standing in 
front of the elephant holds in her hand a basket 
containing flowers. À leg of the rider hangs 
against the body of the animal. 


Lotus rosettes scattered in the free back- 
ground. 


Bottom and two sides of the plaque broken. 
The body of the rider is lost. 


305. Plaque No. 5346 Fig. 150 
Ist century B.C. 
Mould-made, 7.5X8 cm 


On the plaque is depicted a modelled elephant 
facing left and placed on a wheeled cart. On 
the back of the animal there is an ornamental 
cover with which are also attached hanging 
bells. A woman is seen seated on a howdhā 
having lathe-turned legs placed on the back of 
the elephant. Only one leg of the rider is visi- 
ble. Her head is badly rubbed but traces of a 
parasolover her head are discernible. On the 
left side stands a woman holding a basket. 


306. Left side part of the plaque described above 
Ist century B.C. No. 4245 Fig. 151 
Mould-made, painted red, 1X6.5 cm 


On the extreme right side stands a woman 
with her left leg bent. She holds a flywhisk in 
one of her hands. Another figure stands by her 
side. The leg of an elephant and a wheel are also 
seen in the extreme left corner. 


Top and left side of the plaque broken. 


307. Right side of a plaque similar to the above 
Ist century B.C. No. 5000 Fig. 152 
Mould-made, 8x4.S cm 


The lady holding a basket in her hands wears 
an elaborate headgear, big earrings, a torque, 
a sari and a decorated pataka. The man holding 
the rope tied around the trunk of the modelled 
elephant wears a beaded torque and a dhoti. 
His posture indicates that he was exerting him- 
self in pulling the modelled animal placed on the 
cart. $ 

Right side and bottom part of the plaque is 
missing 


Terracottas in the Allahabad Museum 


Fragments containing this subject are also in 
the collection of Indian Museum, Calcutta (291) 
and the British Museum, London (292). 


It appears that on special occasions modelled 
figures of elephants were taken out in proces- 
sions at Kauśāmbī. The sensitive potter artist 
must have been attracted by such a show and 
so depicted the same in the terracotta plaques. 
The present-day rathayātrā at Jagannath Puri 
and Dussehra processions in the erstwhile 
Mysore State are reminiscent ofancient festivals 
which were celebrated on different occasions. 


The basket of flowers held by the woman 
attendant is very much similar to the one 
pictured on a Bharhut relief (293). 


Modelled toy cart is also noticeable on a 
stone relief from Amarāvatī and Nāgārjuna- 
konda. In a sculpture from Amarāvatī a modelled 
horse is placed on a wheeled cart. A second 
example from the same place shows a modelled 
elephant placed on a cart. In both the specimens 
the wheeled cart is pulled by a child with the 
help of a rope (294) On a Nagarjunakonda 
relief there is seen a horse standing on a wheeled 
cart (295). Almost a similar subject is depicted 
on a Gandhāra sculpture formerly in possession 
of a British officer working at Peshawar during 
1923-24 (296). 

A Sunga plaque from Sugh in Haryana shows 
a child playing with toys, one of which 
represents an animal kept on a cart (297). 


308. Round plaque No. 5075 Fig. 153 
1st century B.C. 
Mould-made, painted red, 10x11 cm 


Four bulls yoked to a chariot are seen trotting 
towards the right. A triangular frame of three 
lathe-turned poles is seen in front of the seat. 
A man standing in front holds a rope tied to the 
shaft placed on the neck cf the animals. In the 
left hand he holds the handle of an umbrella 
having ribs on its inner side. The chariot has 
spoked wheels and boat-shaped decorated walls. 


The rim of the plaque is damaged on three 
sides; the bull figures are also damaged. 


309. Plaque No. 4697 Fig. 154 
Ist century B.C. 
Mould-made, 7.5 X9 cm 


A furious winged lion pouncing upon an 
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elephant from the above on the right. The 
forelegs of the elephant are bent and lifted; he 
is excreting dung due to fear. A man standing 
ontheleftholds a sword in his right hand 
evidently forattacking the lion. He also grasps 
the neck of another lion on the left with his left 
hand. He wears suspended earrings, armlets and 
a torque with hanging tassels. 


Left side of the plaque broken. 


In a half medallion on a pillar from Bharhut 
is also seen a running elephant excreting 
dung (298). 


310. Fragment of a plaque similar to Cat. No. 4697 
above No. 5328 Fig. 155 
Ist century B.C. 

Mould-made, 9.5X7 cm 


The details in this specimen are more clear. 
On the left is the head of an elephant with a 
raised trunk and lifted forelegs. Behind the 
animal's head is a man holding a sword in his 
right hand; his left extended hand grasps the 
neck of a charging winged lion standing on its 
hindlegs. The man wears earrings, armlets, a 
torque with hanging tassels and a sleeveless 
gown with an ornamental lace at its Jower ends 
held up by a decorated waistband. His legs are 
set apart indicating movement. 


Beaded border seen at the bottom and left 
side of the plaque. 


Right half of the plaque missing. 


311. Plaque No. 5419 Fig. 156 
lst century B.C. 
Mould-made, 117.5 cm 


This complete plaque gives the correct idea of 
the scene depicted on the two fragmentary 
plaques described above. 

Much weather-worn. 

Scenes depicting use of swords during conflict 
are rather rare in Indian sculpture. In. a frieze 
of the Rani Gumpha cave at Udayagiri a man 
is scen defending himself with a sword (299). 

In another field in the same frieze a woman is 
about to strike a man with a sword (300). 

A seal from Mohen-jo-Daro shows a hero 
holding the neck of a tiger standing on his hind 
legs on either of his sides (301). In several 
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cylindrical sealings from Persepolis, a hero 
holds at bay a winged lion on either side (302). 
The subject on the Kaušāmbī plaque also recalls 
to mind the story of Gilgamesh, a hero whose 
epic is preserved in eleven clay tablets found at 
Nippur in Mesopotamia (303). These tablets 
are datable to the first half of the 2nd millen- 
nium B.C. The winged lions are also noticeable 
at Bharhut (304), Safichi (305) and Amarā- 
vati (306). 


312. Pottery fragment No. 3217 
Ist century A.D. 
Mould-made, 8.5x 5 cm 


In the field a furious lion is seen attacking an 
elephant. The lion places one leg on the 
elephant standing on his hind legs on the right 
side. A rope is coiled about the neck of the 
elephant. 


The fragment is badly damaged. 


On a panel of a Sañchi gateway also a lion is 
seen attacking an elephant (307). 


In the early art of the Middle East there are 
several scenes in which a lion is seen attacking 
animals. A relief from Babylon shows a lion 
attacking a stag (308). In an interesting pair 
of cast gold belt buckles from Siberia forming 
part of the collection of Peter the Great, a lion 
is attacking a horse (309). All these examples 
belong to a period ranging from the 5th to the 
3rd century B.C. In India this subject continued to 
be depicted in a somewhat different form right up 
to the Ist century B.C. 


313. Oval plaque No. 4851 Fig. 157 
Ist century A.D. 
Mould-made, 5.7 X4.6 cm 


Two elephants with riders interlocked in a 
fight; both animals lift one of their forelegs. 


Right side of the plaque broken. 


314. Fragment of a plaque No. 4291 
Ist century B.C. 
Mould-made, 7X5.5 cm 


Two persons seated on a cart; the wall of the 
cart is rope-woven; one oval spoked wheel 
preserved. 

Upper part of the plaque broken. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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315. Fragmentary plaque No. 3264 
Ist century B.C. 


Mould-made, painted red, 9x9.3 cm 


The plaque shows in relief the head of a cow- 
elephant in the midst of intertwining creepers; 
the trunk of another elephant also visible on the 
left side (310). 


Plaque broken on all sides. 


The plaque probably depicts a forest scene 
located in the vicinity of Kaušāmbī where hordes 
ofelephants probably roamed. The subject is 
reminiscent of a scene on a Bharhut fragment 
housed in the Freer Gallery at Washington (311). 
A group of elephants moving in a forest is 
also seen on a Sunga plaque from Chandraketu- 
garh (312). 


316. Rectangular plaque No. 1359 Fig. 158 
Ist century A.D. 
Mould-made, 6.55.3 cm 


An elephant having a garland on its neck is 
striking at the trunk of a tree. His tail is lifted. 
The balls of excreted dung visible near its hind 
legs. A suspension hole at the top. 


The reverse side shows irregular cuttings. 


317. Rectangular plaque No. 3317 
Ist century A.D. 
Mould-made, 6.36.2 cm 


An elephant standing beside a pole bends its 
head for touching the hind legs with its trunk. 
The tail of the animal is curved towards the 
hip. 

The feet of the animal seem to be chained. 


A suspension hole at the top of the plaque. 


The elephant depicted on the plaques des- 
cribed above probably represents Nalāgiri, a well- 
known elephant of Buddha's time mentioned in 
the Cullavagga of the Vinaya-Pitaka. According 
to the story, Devadatta, the Buddha's evil 
cousin, made several attempts to have the Master 
killed, but all proved abortive. Disgusted with his 
successive failures, Devadatta changed his 
tactics. He allured the palace custodians looking 
after elephants by offering them tempting rewards 
if they released the mad elephant Nalagiri for 
killing the Buddha when he visited the city for 
alms. They agreed and the plan was carried 
out with meticulous care. No sooner Buddha 


318. Standing male 


320. Mother and child 
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entered the city, the mad elephant was freed. 
He rushed to the city trampling each and every 
one who came in his way. But when the 
elephant went near the Buddha, he lost all his 
fury and quietly bowed before the master in 
reverence. The Buddha blessed him and Nalágiri 
retraced his steps in humility and went back 
to his residence. 

Cat. No. 1359 probably shows Naldgiri up- 
rooting a tree, and Cat. No. 3317 shows the 
animal bowing before the Buddha. 

The Nalàgiri episode has also been depicted 
on a relief from Amarāvatī. Here the elephant 
is seen kneeling at the feet of the Buddha (313). 


No. 5327 Fig. 159 
Ist century B.C. 
Face mould-made, 12.5: 6 cm 


The man stands erect in frontal posture. He 
hasa smiling face. Hair arranged to the sides 
with a roundish projection at the top. A fillet 
around the hairline on the forehead. Wears 
probably a padded coat open in front, a torque, 
necklace and bracelets. The left arm holds the 
waistband and the right lowered to the side. As 
indicated by the waistband the man must be 
wearing a diaphanous dhotī. The man’s genitals 
have been exposed prominently. 


MOTHER AND CHILD 
AHICHCHHATRA 
319. Mother and child 


No. 4897 
A.D. 100-300 
Mould-made, 16.5x11 cm 


The mother is holding a child in her arm; the 
child is completely wrapped up in her mantle. 
The schematic  drapery is reminiscent of 
Gandhara. 


Lower part missing; facés of both rubbed. 


No. 5131 Fig. 160 
5th-6th century A.D. 
Hand-modelled, 14.513 cm 


The mother is sitting, a child clinging to her 
left. Her right hand holds a rattle and the left 
some unidentified object; an ornamental bodice 
covers her breasts. She wears decorated brace- 
lets, plain armlets, a sari, part of which hangs 
in front, and a girdle shown by applied and 
decorated circlets. A grooved navel. 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Miscellaneous Types 


Head and feet missing; left hand damaged. 
The child's head is also lost. 


JHOSI 


321. Mother and child No. 428 
5th-6th century A.D. 
Hand-modelled, 9.54.5 cm 


The mother holds a child in her left arm; a 
rattle in her right hand. She wears a sari and a 
girdle. 

The mother's head and part below her knees 
missing; the child's face is rubbed. 


KAUSAMBI 


322. Mother and child No. 20 
Ist century A.D. 
Mould used in the front and the back, 
13x 7.5 cm 


The mother is sitting on a stool. She has a 
heavy and smiling face. A veil covers her head. 
Her hair dressed above and end in a double braid 
hanging on the back, Wears round earrings and 
a torque with suspended beaded chains; traces 
of a four-stranded girdle seen at the back of the 
figure. 


She holds a child in her left arm. 
Part of the mother's body below the waistline 
missing; weather-worn. 


A rare terracotta figurine showing a woman 
seated on a stool is housed in the Boston 
Museum. She holds a child in her lap. There is 
a purse in her right hand. Her hair dressed 
above and end in a double braid behind the 
head (314). 

323. Mother and child No. 2063 
6th century A.D. 
Face moulded, 12x6 cm 

The mother stands with her right leg slightly 
bent. Herleftfoot rests on the toe; right arm 
is lowered; the left holds a child. One hand of 
the child is placed on the breast of his mother. 


A mattress-like decoration on the reverse. 
Weather-worn and damaged on all sides. 
324. Mother and child No. 5240 
Mid Ist century A.D. 
Mould-made, 10x 5.5 cm 
The mother standing. Wears a turban-like 
headgear. Holds the child in her left arm; the 
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right arm lowered to the side. The child places 
one hand on his mother's breast. 


The woman's part below knees missing; 
lower part weather-worn. 


The rim of the plaque left unscraped. 


325. Mother and child No. 581 
5th-6th century A.D. 
Hand-modelled, 11x5 cm 


The standing mother wears a long skirt held 
up by a waistband. She holds a ball in her 
right lowered hand; the left arm supports a 
child. The child touches the breast of his 
mother. 


The mother's head is missing. 


326. Mother and child No. 3780 
Sth-6th century A.D. 
Hand-modelled, painted with buff colour, 6 X 7 cm 


The mother holds a child in her left arm; one 
hand of the child is on her breast. 


Lower part broken. 


327. Mother and child No. 5249 Fig. 161 
5th-6th century A.D. 
Hand-modelled, 96.5 cm 


The mother is suckling the child held in her 
left arm. She wears round earrings. A mantle 
covers her head. 


Lower part missing. 


328. Mother and child No. 1771 Fig. 162 
Ist century A.D. 
Mould-made, 11x7 cm 


The mother, holding a child in her lap, is 
sitting on a wicker stool, her legs set apart. She 
wears a torque made of long pendants, a four- 
stranded girdle seen only on the back and a sari 
in typical Gandhāra schematic style. Three hair 
braids hang on her back. 


Her head and feet missing. 
The figure probably represents Hariti. 


A unique but near parallel of this type from 
Mathura is in the Indian Museum, Calcutta. In 
this specimen the woman is seated on a chair 
supported by crouching dwarf atlantes. A 
double braid is seen on her back. She wears 
strapped wooden sandals reminiscent of 
Gandhāra types (315). 


CC-0. UP State Museum, Hazratganj. Lucknow 
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WOMAN DEVOTEE 


JHUSI 
329. Standing female No. 5403 Fig. 163 
Ist century A.D. 
Face mould-made, 12x 6 cm 
The woman stands in erect position. Both of 
her arms are lowered and rest on the girdle; 
wears suspended earrings, a torque, necklace, 
armlets, bracelets and a girdle supporting her 
süri. She has saggy breasts. Her face is slightly 
tilted. The mouth is open and eyelids lowered. 
The woman, perhaps a devotee, is perhaps 
chanting prayer. 
A double braid seen behind her head. 


Feet missing. 


THE NUDE GODDESS 

A number of stone female images seated with 
drawn up legs set apart and exposing the sex 
organ conspicuously and generally datable to 
ihe early centuries of the Christian era have 
been found in several parts of India. The type 
has certain peculiar characteristics. The legs of 
the female are outstretched and drawn up, 
indicating child-birth. Her arms are upraised 
and in place of head there is either a lotus or a 
cushion. Stone images of this goddess have been 
found at Ter, Sangame$varam, Yelle$waram, 
Vadgaon, Kolhapur, Sidankote, Nevasa, 
Mahurjhari, Aihole, Sāñchī and Bhītā. 


A big stone image of this goddess is still in 
worship at Nāgārjunakoņdā and Alampur in 
Andhra Pradesh. 

In the medium of terracotta such figurines 
have been found at Bhītā (316), Jhūsī and 
Kaušāmbī. One figure of unknown provenance 
is also preserved in the Dhubela Museum at 
Dhubela in Madhya Pradesh. All these speci- 
mens are assignable to a period between the Ist 
and 3rd century A.D. 


The identification of these images is still 
elusive. Marshall on the analogy of the nude 
Mother Goddess, carved on the inner side of a 
Mauryan ring stone from Taxila, suggested that 
the woman in child-birth position represented 
fertility goddess (317). After several decades 
Stella Kramrisch took up a serious study of these 
figurines. She opined that the nude goddess 
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was none but ‘Aditi Uttānapāda” (318). Sankalia 
advanced another theory. He cites a number of 
similar figurines from the Middle East and 
suggests that the type may have come to India 
due to her commercial contacts with Rome 
during Ist century B.C. or Ist century A.D. (319). 


The earliest known specimen showing a 
headless nude female with drawn up legs and 
in child-birth position is in white marble. It 
was found in a sacrificial pit at Anja in south- 
eastern Yugoslavia and is datable to 6000 
B.C. (320). Several nude female figurines with 
legs widely parted and in child-birth position 
datable to 6000-5000 n.c. have been found at 
Catal Huyuk (321)  Sarvas in northern 
Yugoslavia and  Borsad in north-eastern 
Hungary (322). But in these examples the head 
is generally present. 


None of the figurines mentioned above shows 
the child coming out of the womb of the 
woman. The only exception is a terracotta 
group from Cyprus where a woman is seen 
actually delivering a child (323). Ina metal 
object from Luristan also a child is seen coming 
out of the womb of a woman (324). 


The central theme of the subject is Mother 
Goddess which has been depicted in various 
mediums and shapes from the 7th millennium 
B.C. down to the 3rd century B.C. in old 
Europe and the Middle East. This was due to 
the prevailing beliefs of fecundity and fertility. 


JHŪSĪ 
330. Nude Goddess No. 4617 Fig. 164 


2nd century A.D. : 
Hand-modelled, painted red, 12x 13.5 cm 


The Goddess has a round cushion-like head 
decorated with triangular designs. Her left arm 
stretched to the side; the right arm is lifted. 
Her legs are folded and then spread out to 
display the pudendum. She wears an applied 
rope-like girdle, a torque with a grooved round 
pendant, a necklace and armlets; tiny grooves 
seen on her breasts; there is a slit mark for the 
navel. 


Pubic area marked by a slit cut. 


Her arms and legs are partly broken. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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The head and the left side of the figure 
missing. 


336. Nude Goddess No. 3904 


KAUSAMBI 


331. Nude Goddess No. 5214 
2nd century A.D. 


Hand-modelled, 8.8: 8.5 cm 


The goddess is seated in the child-birth 
position. Her legs are spread out and 
drawn up. A double-beaded girdle is on the 
waist; she has a grooved navel. There is a 
marked roundness in her features. 


The arms, the left leg and the right foot 
missing; the head and the breasts damaged. 


332. Nude Goddess No. 4865 


2nd century A.D. 
Hand-modelled, 8.4 cm 


The legs of the goddess in this fragment are 
spread out and the knees drawn up. A row of 
grooved dots inside a border indicates a girdle. 
Depression seen in the abdomen region. 


This fragment preserves her pubic region 
and also part of her abdomen and knees. 


333. Nude Goddess No. 3849 


2nd century A.D. 
Hand-modelled, 9 x 10.5 cm 


The stump-like arms of the goddess are 
stretched to the sides; the head replaced by a 
roll decorated with triangles. A double-grooved 
line visible on the neck. She wears a necklace 
bearing punched circlets; traces of an armlet on 
the right arm. 


Only the bust is preserved. 


334. Nude Goddess No. 3894 


2nd century A.D. 
Hand-modelled, 11 X7 cm 


In place of head, there is a lump of clay 
resembling a basket. Its outer surface is 
decorated by incised overlapping petals. There 
are incised lines on the neck as well. Part of 
breasts covered by a five-stranded torque. 
Nipples indicated by punched circlets. 


Part below breasts and hands missing. 


335. Nude Goddess No. 5034 


2nd century A.D. 
Hand-modelled, 16x 12 cm 

The legs of the goddess are spread out to the 
sides and then drawn up. Part of an claborate 
girdle seen. 


2nd century A.D. 
Hand-modelled, painted red, 3X3 cm 

The legs of the nude goddess are drawn up, 
her head is replaced by a round object bearing 
grooved pin-tops. She has prominent breasts. 


Lower part of the body damaged. 


NAIGAMESA 


This interesting type has a wide circulation. It 
has been noticed at Taxila, Charsada, Mathura, 
Hastināpur, Atraiijikhera, Ahichchhatra, Kanauj, 
Bhītā, Rājghāt, Patna, Vaisali, Chandra- 
ketugarh and Bangarh. Both sexes have been 
represented in this type. The male type has been 
identified with Naigameša or Naigameya, one of 
the fearful followers of God Kartikeya. He was 
feared and worshipped in order to avoid evil. 
Subsequently Naigameša became the presiding 
deity of child-birth (325). 

At Ahichchhatrā the Naigameša type was 
found in the levels assigned to a period ranging 
between A.D. 450 and 500 (326). Excavation at 
Kumrāhār site in Patna, however, revealed that 
the type was known as early as Ist century A.D. 
and continued till the middle of the Sth century 
A.D. The Kumrāhār excavations also established 
that types having horns were made between 
the Ist and the 3rd century A.D. In the excava- 
tions conducted north-east of Kumrāhār site 
during the year 1955-56 Naigamesa figures were 
located in the strata of period II, 150 B.c. to 
500 A.D. (327). 

Since there is no coherent dating of the type 
in various excavations, I adhere to the 
dating of Ahichchhatra Naigameša types be- 
cause of its nearer affinity to Kaušāmbī. 


AHICHCHHATRA 
337. Standing female No. 4184 


A.D. 450-650 
Hand-modelled, 16 7 cm 

She has broad and extended ears, a hooked 
nose, a slit mouth, prominent breasts, a slender 
waist and broad hips; legs stretched to the sides. 
No indication of feet. 

Hands and part of the left leg missing. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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338. Goat-headed male figure No. 5044 
A.D. 450-650 

Hand-modelled, 10x 8.5 cm 


He has a hooked nose, pierced dangling 
earlobes, a slit cut for the mouth, a crest with 
a hole on the head; hands stretched to the sides 
and end in a shallow cup-like depressions; a 
slender waist and broad hips. 


Lower part of the figure broken. 
KAUSAMBI 


339. Goat-headed female bust 
A.D. 450-650 
Hand-modelled, 8x 5 cm 


She has hooked nose, pierced dangling ears 
and a slit cut for the mouth, close and heavy 
breasts. Left hand stretched to the side. 


No.917 Fig.165 


Right hand and part below hips missing. 
340. Standing female No. 5287 
A.D. 450-650 
Hand-modelled, 19.5 x: 9.5 cm 


Two pierced knob-like horns on the head; 
hands stretched to the sides and end in cup-like 
depression. Pierced dangling ears, eyelids indi- 
cated by raised ridges, a slender waist and 
broad hips. Legs without feet. 


Left leg missing. 


341. Male bust No. 2938 
A.D. 450-650 
Hand-modelled, 11.5x 9.3 cm 


Hands stretched to the sides; pierced dangl- 
ing ears; eyelids indicated by raised ridges and 
eyeballs by tiny clay pellets. A pierced crest 
seen behind the head; a slender waist. 


Left ear damaged; hands and part below the 
waist missing. 


342. Goat-headed male figure No. 916 
A.D. 450-650 


Hand-modelled, 13x 6 cm 

A hooked nose, pierced dangling ears, arms 
stretched to the sides, a slit mouth and erect 
legs. 

Part of arms, left leg and the right foot 
damaged. 
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MODELLED NAGA HEADS 
AHICHCHHATRA 


343. Naga head 
3rd century A.D. 
Hand-modelled, 9x9 cm 


The naga has a radiating canopy of snake 
hoods and a halo decorated with triangles. He 
has pointed eyelids and pierced eyeballs; a 
continuous incised line for eyebrows; hair bound 
by a fillet. Wavy hair on the forehead. Applied 
braid of locks hangs on cither side of the face; 
a round earring in the left ear. 


No. 2520 


Mouth and chin injured. Part below neck 
missing. 

344. Naga head 
7th century A.D. 
Hand-modelled, Ht 19.9 cm 

The naga has sharp eyes. The eyebrows indi- 
cated by incised lines; eyeballs perforated; wavy 
fillet seen on either side of the face. There is a 
three-headed hood behind the head, 

Mouth injured; part below neck missing. 


No.4875 Fig. 167 


No. 4883 Fig. 166 


345. Torso of a naga figure 


8th century A.D. 
Hand-modelled, 17.5x 19.5 cm 


The nàga figure stands erect; both arms rest 
on thighs. A scarf lying crossway on the chest. 
Wears plain bracelets, a girdle and a penis 
sheath. A niga decorated with punched circlets 
rises on either of his sides. 


Head and right leg missing; the left leg is also 
broken from the knee. 
JHŪSĪ 


346. Nāga head 
A.D. 100-300 
Hand-modelled, 9x 7.5 cm 


The nāga has a round face. Above the orna- 
mental turban is a naga hood; grooved urna 
mark seen on the forehead. Body missing. 


KAUSAMBI 


347. Naga head No. 4952 Fig. 168 
A.D. 100-300 SSS 
Hand-modelled, painted dark red, Ht 11 cm 


No. 3155 


Hoods on the head; a floral ornament seen on 
the forehead. Curved and incised eyebrows, big 
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eyes indicated by raised ridges, eyeballs pierced 
and thick lips. 


Only the head preserved; top of the head, 
nose and the ears damaged. 


348. Naga head No. 1998 


A.D. 100-300 
Hand-modelled, rough texture, painted with red 
colour, 8.59.5 cm 


A hood at the back of the head. Raised 
eyebrows, perforated and protruding eyeballs. 
Nose formed out by pinching the clay; mouth 
indicated by raised ridges. Applied animal-like 
ears extended to the sides; wears perforated 
round earrings. 

Only the head survives. Nose injured. 


349. Naga head No. 5203 


2nd century A.D. 
Hand-modelled, painted with red colour, 
7x5.8 cm 


Eyebrows and eyelids shown by incised lines; 
perforated eyeballs and mouth open. An orna- 
mental fillet on the forehead and sides of the 
face; wears circular earrings dotted with tiny 
dots; punched circlets seen behind the head. 


Top of the hood and part below neck missing. 


350. Bust of a Naga No. 602 Fig. 169 


2nd century A.D. 
Hand-modelled, Ht 8.3 cm 

The naga has a tilted face. Eyes indicated by 
incised lines; perforated eyeballs. Wears a torque 
sliced with incised lines. A rising cobra hood 
is seen behind his head. 

Hands and part below waist missing; face 
damaged. 


SERPENT GODDESSES 


The serpent cult was widely prevalent in south- 
eastern Europe between the 7th and 4th millen- 
nium B.C. Snake was also venerated in 
Mesopotamia. Snake is also noticeable on the 
body of jars and vessels discovered in Mace- 
donia, Syria and Bulgaria (328). 

The serpent cult in India is also of hoary 
antiquity. It was originally worshipped in 
animal form. Gradually it was associated with 
human forms. Both these forms have been 
depicted at Bharhut. Bihar was a great centre 
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of serpent worship. There was a shrine dedicated 
to Maņināga at Rājgir (329). 

A peculiar terracotta flat figurine with snake- 
like head, broad hips and thin waist is characte- 
ristic of sites like Kaušāmbī, Sonepur, Basārh 
and Lauriyā Nandangarh. The hands in the 
type are usually absent but short legs bifurcated 
atthe bottom are present in some examples. 
The body of such figurines is decorated with 
punched circlets, geometrical designs such as 
cross-hatching, zigzag and simple incised lines. 
The eyes and breasts are shown by thin applied 
circlets. 


In this context it will be worthwhile to refer 
to the ‘eye goddess’ figurines found at Brak 
in Mesopotamia. From the temple area were 
exhumed hundreds of eye idols made of 
albaster and assignable to the Jamdet Nasr 
period (330). In the lot were found flat figurines 
with pointed heads very much on the pattern 
of terracotta flat serpent goddess figurines 
found in India though there is a gap of 
several hundred years between the period of 
Brak and Indian figurines. From the burials of 
Los Millares in Iberia were also exhumed a 
number of flat albaster human figurines cut in 
the shape of a triangle. These are without hands 
and legs. The body of the figurines is decorated 
with mat, criss-cross and zigzag lines. The type 
is assignable to the 3rd millennium B.C. (331). 


It may also be mentioned here that flat 
figurines with conical head, cut in ivory and 
bone have been found at Mathura, Prabhas, 
Kaušāmbī and Nāgda. These specimens are 
datable to the 2nd-Ist century B.c. 


Drawing attention of scholars towards the 
significance of this type Kramrisch says, ‘The 
serpent hood is here on the top and the 
transition from serpent to human form begins 
at the bottom, in the rudimentary flat. On it 
rests the vessel outlined body, the receptacle, 
in which life is deposited and from which new 
life comes forth’ (332). 


351. Serpent Goddess No. 4033 Fig. 170 


2nd-1st century B.C. 

Modelled with incised decoration, 11 X5.2 cm 
She has a straight hood at the top. The eyes 

are indicated by a round pellet placed inside an 

applied ring. Parallel lines incised on the neck 
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and top of the hood. Inside a field made by a 
border of four horizontal lines on the breast 
and hip region there is a row of punched circlets 
and also criss-cross designs. Fin-shaped legs; 
hands not shown. 


Left leg damaged. 


352. Serpent Goddess No. 3393 Fig. 171 
2nd-lst century B.C. 
Modeiled with incised decoration, 11x5cm 


On the pointed head at the top, there are six 
incised horizontal lines. Round clay pellets for 
eves. Hands absent; horizontal grooved lines 
on the neck. Two sections of criss-cross designs 
seen on the body. Exaggerated hips. 

Legs broken. 


353. Serpent Goddess No. 15 
2nd-Ist century B.C. 


Hand-modelled, 10.8 x 5.3 cm 


Eyeballs inside applied rings. Horizontal lines 
grooved on the head and the neck; a row of 
punched circlets and criss-cross designs on the 
body; short legs bifurcated at the lower ends. 


354. Serpent Goddess No. 3091 
Ist century A.D. 


Partly hand-modelled, 6.2% 4.5 cm 


Applied eyeballs inside rings; grooved parallel 
lines on the neck. Slanting lines incised on the 
chest, a circlet punched on her long neck. 

Part below the waist missing. 


355. Serpent Goddess No. 974 
Ist century A.D. 
Partly hand-modelled, 6 x 2.5 cm 


A thick nose; eyes indicated by punched 
circlets. Applied breasts, parallel, grooved lines 
on the neck and the waist. 


Part below the waist missing. 


356, Serpent Goddess No. 370 
2nd-Ist century B.C. 


Partly hand-modelled, 4.5 x 2.5 cm 


Fig. 172 


The goddess has a projected nose; breasts and 
eyeballs inside a circle. Breasts also in a circle. 
Four horizontal, incised lines on the neck. 
Highly suggestive head. 


Part below breasts missing. 


Terracottas in the Allahabad Museum 


357. Serpent Goddess No. 4649 
Ist century A.D. 


Hand- modelled, 6.5 x 3.5 cm 


Punched eyes, grooved lines at the top of 
head and the neck; incised designs on the chest; 
hands absent. 


Lower part missing. 
SATAVAHANA TYPES 


The examples to be catalogued seem to have 
been imported from somewhere in the Sāta- 
vahana kingdom. The technique of the double 
mould was favourite with the potter artists of 
Kondhāpur (333), Ter (334), Nagarjunakonda 
(335), Chebrolu (336) and Brahmpuri (337). 
Terracottas made by single mould are rare in 
south India. But there are several examples in 
Kaolin impressed with double moulds. The 
output in this technique was prolific. The 
figurines are also characterized by extraordinary 
charm and sweetness. 


KAUSAMBI 


358. Seated female 
{st century A.D. 
Double mould used, 11x6 cm 


No. 4224 Fig. 173-a 


Her legs lowered and set apart; right hand is 
bent and rests on the abdomen; the left hand 
grasps the girdle. Eyeballs inside raised ridges; 
along nose and heavy breasts. Hair cut and 
secured by a fillet with a round ornament in the 
centre. Wears a torque, the ends of which are 
knotted behind the neck; an armlet seen on the 
left arm. The left hand is full of bangles. A chain 
from her left shoulder crosses the left breast 
down and bends parallel to the girdle. 


Legs missing. 


The back side of the figure shows cut hair and 
a girdle (Fig. 173-b). 


359. Female head No. 3216 
Ist century A.D. 
Double mould used, hollow, Ht 4 cm 


Fig. 174 


She has a broad face, a prominent nose and 
bulged out eyes. Hair bound by double-beaded 
chains; a cord seen behind her head. 


The rest of the body missing. 
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360. Female head No. 807 lips and open mouth. Wearsa ring in her left 


Ist century A.D. 
Mould-made face, Ht 3.7 cm 

She has a prominent nose and big eyes. Triple- 
beaded chains on the forehead; a large ring with 
hanging beaded chains in her ear. 


Back portion of the head and body of the 
figure missing. 


HEADS ATTACHED TO PITCHERS 


The heads to be described below are unique 
and are the only examples of their kind in north 
India. They appear to have been executed on 
Roman pattern (338) and though found at 
Kausambi may be imports from some trade 
centre. 


AHICHCHHATRA 
361. Female head N o. 4472 Fig. 175 


6th century A.D. 
Hand-modelled, Ht 6 cm 


Her eyebrows are indicated by incised lines. 
Dot in a circle on the forehead and thick lips. 
Hair arranged in wavy curls on either side of 
the head; wears triple rings in her left ear; an 
applied ornament seen above the right ear. The 
head was probably attached to a jar or pitcher. 


There is a hole behind the head. 
Only the head is preserved. 


362. Female head No. 213 


2nd century A.D. 
Hand-modelled, Ht 6 cm 

High eyebrows indicated by incised lines; 
raised and grooved cyeballs and a prominent 
nose; the lower lip cut in the middle. 

A big hole at the top; tiny holes also seen 
above ears. 

Ears damaged. Only the head is preserved. 


JHŪSĪ 


363. Female head No. 3711 Fig. 176. 
Sth-6th century A.D. Car aA 
Mould-made face, 8.6 cm 

Her hair parted in the middle and beautifully 
arranged in wavy tresses; well-dressed hair seen 
behind her head; eyelids indicated by raised 
lines. She has bulging eyes, a long nose, thick 


ear. A hole on the top of the head. 
The head is one of the most skilful produc- 
tions of Indian art at any period. 
Only the head preserved. 
The head was perhaps joined with a jar now 
lost. 
KAUSAMBI 


364. Male head No. 4222 
Ist century A.D. 
Mould-made face, Ht 4 cm 


He has a projected drooping chin, slanting 
eyes containing punched eyeballs, a short nose 
and plump checks; mouth open. A fillet above 
the forehead; part of a wreath visible on the 
right side. 

Hole at the top of the head. 

Top of the head and ears damaged. Part 
below chin missing. 

The head was attached to a jar. 


365. Male head No. 5293 Fig. 177 
1st-2nd century A.D. Lu 
Hand-modelled, Ht 6 cm 

Curved eyebrows indicated by incised lines. 
He has lotus petal-shaped eyes, thick lips and 
open mouth. A mantle decorated with incised 
lines and rope-like border covers his head and 
also part of the neck at the back side. Applied 
clay strips for ears; a big rimmed hole at the 
top of the head. 

Only the head preserved; nose and mouth 
damaged. 


The head was attached to a jar. 
DECORATIVE PLAQUES AND FOOT RUBBERS 
AHICHCHHATRA 


366. Hollow round plaque No.4678 Fig. 178 
Ist century A.D. 
Mould-made, Diam. 9 cm 


A couple is seated on a tepoy in the centre. 
Legs of the man are set apart and his feet splayed; 
left hand rests on the left knee and the right on 
an unidentifiable object held by the woman. 


The man wears a torque and a dhoti, part of 
which hangs in front between his legs. 
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In a playful mood the woman flings her left 
leg on the waist of the man. Her left hand is 
also thrown around his neck. A long flowing 
braid is seen on the right side of her head. She 
wears a torque, earrings, bracelets, a girdle and 
anklets. 

A perforated lug is seen on the right side of 
the plaque; the free space in the background 
littered with dots in relief. 


The reverse shows leaves radiating from the 
centre, alternating with triangles containing 
dots. 


Plaque weather-worn. 


Hollow plaques of similar type depicting 
different subjects have been discovered at 
Ahichchhatra (339), Mathura (340), Bilsar (341), 
Sambhar (342) and Awira (Madhya 
Pradesh) (343). 


Terracottas in the Allahabad Museum 


The base of the dome has a decoration of 
indented granules spreading around a tiny circle 
in the middle. 


This object is unique in the whole range of 
terracotta art. The faces of the couple have 
been exquisitely moulded and are reminiscent 
of Greek heads in profile on coins and 
sculptures. 


369. Fragment of a foot rubber No. 5227 Fig. 181 


Ist century A.D. 
Mould-made, painted with red colour, 7 x 5.9 cm 


On the fragment is depicted a vase with a 
decorated bulged out body resting on a 
triangular pedestal. A row of pin-top dots runs 
around the vase. 


The reverse side shows parallel rows of rope- 
like bands. A border of slanting incised lines 
runs along the rim on this side, 


Right and top part missing. 
KAUSAMBI 
370. Triangular plaque No. 3335 Fig. 182 


367. Decorative plaque No. 5173 Fig. 179-a 
Ist century A.D. 
Mould-made, mica mixed clay, Diam. 10 cm 


The obverse shows a conventional, twisted 
fish-tailed crocodile with a gaping mouth. The 
animal has a bifurcated frill at its tail end. The 
scales are indicated by zigzag marks. 


The reverse side shows a four-petalled flower; 
the space between each petal is filled up by a 
linear design like the club sign of a playing card 
(Fig. 179-b). 


Rim of the plaque damaged at certain places. 


The plaque is unique and reminiscent of the 
iwisted crocodiles depicted at Bharhut (344), 
Sāīichī (345) and Amarāvatī (346). 


JHUSI 
368. Hollow dome-shaped object having a flat 


circular base No. 4973 Fig. 180 (a, b & c) 
Ist century A.D. 
Mould-made, painted with shining black colour, 
Diam. 9 cm 
On the dome a couple, half-human and half- 
bird from either side join face to face in front. 
Hind part of each figure has spread-out wings; 
hair of the woman drawn upwards and end in 
a top projection bound by a fillet. Wears rings 
in her ears. The man has curly hair bound by a 
ribbon in typical Greek style. 


Ist century A.D. 
Mould-made, 9.3 x 6 cm 


A standing headless animal, probably a lion, 
faces right; its tail is raised and turned towards 
back; the animal's mane has been indicated by 
small notched marks. In front of the animal on 
the right is a squirrel with a bushy tail climbing. 


A border of tiny notched and scratched lines 
seen along the rim. 

Raised and horizontal bands inside a border 
of scratched lines seen on the reverse side of the 
plaque. 

The significance of the subject depicted on 
the plaque is not known. Probably the squirrel 
caught the fancy of the potter artist like his 
counterparts working at Bharhut (347) and 
Mathura (348). 


371. Triangular plaque No. 5297 Fig. 183 


Ist century A.D. 
Mould-made, painted with red colour, 
10.5x 8.5 cm 


The vase is encased inside a rope-like border; 
ithas along neck and bulged out body resting 
on a iriangular pedestal indicated by lines. 
Flowers, petals and a creeper are emerging 
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from the mouth of the vase. A flower is also 
seen at each side of the triangular base. 


A similar terracotta plaque discovered at 
Bhità is housed in the Indian Museum, Cal- 
cutta (349). 


372. Decorative plaque No. 2603 


Ist century A.D. 
Mould-made, 1.5X9 cm 


Depicts a vase inside a border of floral 
designs. It has a long neck and a small bulged 
out body resting on a triangular base. A rope- 
like band runs along the body of the vase; a 
panel of four petals is also stamped on the body 
of the vase. A line of three petal motifs also 
seen in the bottom part. 


The reverse side has a decoration of over- 
lapping, semicircular and parallel lines. 


Upper part of the plaque missing. 


373. Decorative plaque No. 570 Fig. 184 


Ist century A.D. 
Careless mould work, 3.23.5 cm 

On the right is a seated woman; both of her 
hands turned towards the right. Wears a jata- 
like headdress tilted to the right, a single- 
stranded chain on the neck and bracelets. 


On the left is seated her partner. He is touch- 
ing her chin with his right hand. 

The reverse side is decorated with rope-like 

bands. 

Plaque broken at the top and cut diagonally. 


374. Triangular plaque No. 5268 Fig. 185 


Ist century A.D. 
Mould-made, painted red, 6X6.5 cm 
A broad rope-like border runs along the rim. 
In the centre, there is pictured a vase from 
which comes out a plant with spread-out leaves 
and a flower. 
The reverse shows ten raised parallel lines. 
The lower part of the plaque is missing. 


375. Leaf-shaped hollow plaque No. 5172 


Ist century A.D. Fig. 186 (a & b) 
Mould-made, careless work, 12x7 cm 

On the obverse there is a female horse-rider. 
Holds reins in both of her hands; two projected 
loops seen on the top of her head. Wears a tor- 


71 


que, round earrings, bracelets; trappings seen 
on the unsually big head of the horse. A con- 
ventionalized triratna symbol at the top of the 
plaque. Nandipada symbols also seen in the free 
space in the background. 


The reverse side has a decoration of zigzag 
lines. There is no stirrup for resting the feet of 
the woman rider. This once again proves that 
stirrup was not known before the 6th century 
A.D. It is believed that stirrup was invented by 
nomadic tribes of Siberia some time in the 6th 
century A.D. (350). The only exception in this 
respect is a sculpture from Mathura now housed 
in the Boston Museum. It shows a lady rider 
placing her feet on a stirrup (351). 


376. Triangular plaque No. 5298 Fig. 187 


Ist century A.D. 
Mould-made, 9x7 cm 

On the obverse isa soldier riding a horse 
walking towards the left. Holds reins in his 
right hand; left hand waved in the air. A dagger 
is inserted in his waistband. There are trap- 
pings on the body of the horse but the stirrup 
is absent. A border of small incised lines 
around the plaque. 

The reverse has six parallel ridges bearing 
incised lines. 

This subject has a parallel on a Sunga stone 
capital discovered at Sarnath (352). 

Upper part of the plaque broken; face of the 
rider and horse rubbed. 

Terracotta plaques depicting horse-riders have 
been noticed at Bāngarh (353) and Chandrake- 
tugarh (354). 


377. Round plaque No. 5372 Fig. 188 


lst century A.D. 
Mould-made, Diam. 8 cm 


In the centre there isa solar-shaped flower. 
Around it run creepers in a zigzag manner. 
Inside the tanks made by zigzag lines there are 
flying birds. There is also a border of dots in 
relief around the ridge of the plaque. 


Left side of the plaque is broken. 


378. Round plaque No. 4598 Fig. 189 


Ist century A.D. 
Mould-made, Diam. 8 cm 

The plaque is divided into several squares 
each one of them containing a four-petal flower. 
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Similar decoration with some variation re- 
peated on the reverse. 
HANDLES 
KAUSAMBI 


379. Female bust on a curved handle 
No. 5266 
2nd-Ist century B.C. 
Mould-made, painted red, 7x 4.3 cm 


Fig. 190 


She wears a beautiful torque and earrings 
with pearl chains hanging from them, coiled 
bracelets and a sari held in place by a girdle; 
hair is arranged in braids held up by fillets. The 
navel indicated; hands folded in front. 


Part below the thighs missing; left hand and 
head partly injured. 


380. Female bust on a curved handle No. 5194 
Ist century A.D. 


Mould-made, 7.5: 2.5 cm 


She has big eyes with grooved eyelids; long 
ears; folded hands between the breasts. She 
wears a torque, coiled bracelets and round ear- 
rings. Hair arranged in a bunch secured bya 
ribbon. 


Part below the waist missing; head injured. 


Weather-worn. 


381. Female bust on a curved handle No. 1526 


Ist century A.D. 
Mould-made, 8.5 X 3.4 cm 


The female wears a flat torque, armlets, ear- 
rings with hanging chains and a sari supported 
by a double waistband; grooved navel; hands 
folded in front. 


The face and body rubbed. 


382. Female bust on a curved handle No. 5342 
2nd-3rd century A.D. Fig. 191 
Hand-modelled; painted with red colour, 

Diam. 8.5 cm 


Her eyelids and eyebrows indicated by incised 
lines; perforated eyeballs and open mouth; 
bands folded in front; hair drawn back and 
secured by a ribbon; wears a flat torque with 
sliced decoration, round earrings and bracelets. 


Part below the waist missing. 


Terracottas in the Allahabad Museum 


383. Female head on a small vase 
6th-7th century A.D. 
Face mould-made, 5.5x 6 cm 


"No. 3224 


The female has a prominent nose. Hair 
formed in a simple mass; the right earring is 
indicated by a round applied clay plaque; right 
arm is lifted and holds part of the handle. 

Only the head and the right arm preserved. 


This group of handles is very interesting. 
These were probably attached to a particular 
type ofclay vases. Handles with female busts 
have also been found at Taxilā (355), 
Ahichchhatra (356), Mathura (357), Basárh (358) 
and Sāmbhar (Rajasthan) (359). 

Handles containing female figures were made 
in great profusion during the 4th and 3rd millen- 
nium B.C. in the Diyala region of Iraq (360). 
The jar to which these handles were attached 
was supposed to contain ‘water of life’. Thus 
the tradition of associating females with jar 
handles is of great antiquity. 


MATHURA 


384. Bowl No. 2484 
Early Ist century A.D. 
Heads of figures on the bowl mould-made, 

9x6 cm 


Fig. 192 


The bowl made of gray clay shows on one 
side two figures, one above the other. The head 
of the top figure on the rim is slightly tilted. 
Her arm is raised. Hands of the second figure 
are also lifted. 


TOY CARTS AND CHARIOTS 


AHICHCHHATRA 

385. Toy chariot with walls on three sides 
Ist century B.C. No. 201 Fig. 193 
Mould-made, 14.5x 6.5 cm 


The side wall has a railing with four upright 
pillars and two cross bars with semicircular 
panels contain lotus flowers and pericarps. 
Below, there is an ornamental border. The 
butted portion below served as a seat for the 
driver. The wall on the left side has a decora- 
tive border at the top and the bottom. Between 
them, there is a railing and a semicircular panel 
decorated with lotus rosettes. Each rail pillar 
contains a lotus medallion set apart from. one 
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another on the pattern of Bharhut railing. 
There is an opening on the back wall. There is 
also a transverse hole on the body. Near simi- 
lar terracotta toy chariot has also been found at 
Atrafijikhera (361). 


Right wall broken. Top of the front wall 


damaged. 

KAUSAMBI 

386. Male bust forming the forepart of a tricycle 
Ist century B.C. No. 3379 


Mould-made, 10x5.5 cm 


Hands clasped in front. The male wearsa 
thick torque, armlets, bracelets and a heavy 
waistband. 


A transverse hole in the forepart. 


Head and hind part missing; hands of the 
figure damaged. 

Similar busts have been found at Bhita (362) 
and Mathura (363). On one side of a beautiful 
green lead-glazed vase datable to Ist century 
A.D. from Afghanistan is a female bust with 
folded hands (364). It appears that this vase was 
made on the model of Indian types. 


387. Male bust forming the forepart of a tricycle 
Ist century B.c. No. 562 Fig. 194 
Mould-made, Ht 7.5 cm 


The man has a bold and longish face. Wears 
ahigh headgear, suspended earrings, and a 
torque made of overlapping rosettes, bracelets 
and armlets. Both of his hands are folded in 
front. 

Hind part missing. 

388. Male bust forming the forepart of a tricycle 
Ist century B.C. No. 5029 
Mould-made, 9x6 cm 

The man has a round face, snug nose; hands 
clasped in front. Hair arranged above in front 
in a knot and bound by a wreath; wears ear- 
rings and bracelets. 


Hind part missing. 
389. Composite figure No. 5080 Fig. 195 
]st century B.C. 
Mould-made, 10x I4 cm 
Tricycle with half-man and half-bird body. 
In the forepart there is a male bust with folded 
hands. The hair of the man coiled in front and 
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held up by a beaded chain. He wears bracelets 
and earrings. On his shoulders are shown 
wings. Below the wings there is a long tail 
patterned by peacock feathers. 


A transverse hole in the front part and the 
base. 


Head of the male partly damaged. 


The tricycle, modelled on the pattern of 
winged kinnars of Bharhut (365) and Amarāvatī 
(366), is very interesting. It shows how the same 
subject was adopted by the artists working in 
different mediums. 


390. Man riding on the back of a ram No. 2611 


Ist century B.C. Fig. 196 
Mould-made, Ht 12 cm 


The body of the ram shaped into fleecy lump 
used for a tricycle. The animal has big goggle 
eyes and an ornamental fillet on the forehead. 


The rider wears a high headdress with two 
loops at the top bound by a fillet decorated with 
small resettes; part of the hair hangs on either 
side of his face. 


A transverse hole below. 
Damaged at places. 


Riders on animals in the medium of clay are 
common in terracotta art. The type in different 
forms has been noticed at Kaušambi (367), 
Mathura (368) and Chandraketugarh (369). 


391. Elephant with couple seated on its back 


Ist century A.D. No. 2608 
Mould-made, Ht 13 cm 

The elephant was used for a tricycle. Its trunk 
is lowered and bent. The lady on its back held 
a purse in her right hand (370). 

There is a transverse hole in the front and 
back side of the pedestal on which the animal 
stands. . 


Bottom right side damaged; weather-worn. 


392. Tricycle No. 1919 


Ist century B.C. 
Mould-made, Ht 10.5 cm 

The hands of the man are clasped in front. 
The hair is arranged and coiled in a knot; he 
wears a flat torque decorated with lotus rosettes, 
earrings and bracelets. The hind part shows a 
tail decorated with lotus rosettes. 
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Hind part partly broken; face of the male 
rubbed off. 


393. Man seated on haunches No. 5418 Fig. 197 
1st century A.D. 
Face only partly mould-made, 13x8.5 cm 


The ithyphallic man seated on haunches was 
used ina tricycle. It is evident from the left 
butted part having a transverse hole. He has 
wrinkled face, grinding teeth and diamond-shap- 
ed eyes; eyebrows shown by scratches; a wreath 
holds the hair at the top; a torque shown by a 
thick applied clay strip. He holds a hammer in 
his right hand and a purse or a jar in the 
left hand. 


The modelling of the figure is crude and 
summary. Several terracotta figures with wrinkl- 
ed faces have been found at Kausambi but they 
show better workmanship. 


394. Man seated on his haunches 
1st century A.D. 
Mould-made, 12.5x9 cm 

Ithyphallic. He has grotesque features, a 
wrinkled face, a prominent belly and sits with 
knees drawn up. He wears a skull cap bound by 
an ornamental fillet; cut hair arranged in tiers 
seen behind the head. The right lifted hand 
holds a hammer, its handle lost and the left 
grasps legs of a ram. 

A transverse hole is at the bottom. 


Damaged at several places; face rubbed. 


No. 2605 
Fig. 198 


A seated and headless figure from Kausaimbi 
made in different style housed in the Allahabad 
Museum also shows a man holding a hammer in 
his right lifted hand. It seems the man with 
hammer carried with it some story from current 
mythology. 

In the Boston Museum, U.S.A., there isa 
terracotta showing a man of demonic features 
holding a goat. It is datable to the Ist century 
B.C. and probably hailed from Ujjain (371). 

395. Front wall of a toy cart No. 5197 Fig. 199 
]st century B.C. 
Mould-made, 

On the front stand three figures, the middle 
one being a woman. The hands of all the three 
rest on a semicircular ornamented and padded 
arch. 


8.5x8 cm 


Terracottas in the Allahabad Museum 


All the three figures wear a turban with a 
flower set in front, coiled carrings and a neck- 
lace. Below the arch on which the hands of 
the figures rest are seen two bull heads in 
relief; the lower part of the wall is missing. 


The scene depicted on the plaque is interest- 
ing. It is reminiscent of a scene at Bhāja where 
Surya is seen driving his chariot (372). 


396. Side wall of a toy chariot No. 3371 
Ist century p C. 
Mould-made, 


The wall depicts a running bull with his head 
turned towards the back. 


7.5x 1.5 cm 


There was a transverse hole for the axle at 
the bottom. 


Three sides of the plaque broken; weather- 
worn. 


397. Circular side wall of a toy cart No. 629 
Ist century B.C. 


Mould-made, 6.5X 6.5 cm 
The wall depicts a bull running to the right. 


In the free background is seen a chord-like 
band, a lotus rosette and a half-blown lotus. 


Head of the animal missing; right side of the 
wall damaged. 


398. Front of a toy cart No. 2640 
1st century A.D. 


Mould-made, high relief, 11 x11.7 cm 


The bulls, with curved horns, have garlands 
on their neck. An ornamental band separates 
them. 


Tiny lotus rosettes are strewn in the free 
space in the background. 


Right bottom part broken; top of the plaque 
damaged. 
399. Circular wall of a toy cart No. 4682 Fig. 200 
Ist century B.C. 
Mould-made, 6.5 x'] cm 


The scene inside a border on the plaque shows 
a lion standing on his hind legs on the right 
side. On the left side facing the lion is a man 
pushing a spear or an instrument in the mouth 
of the animal. The man wears a striped loin- 
cloth and probably holds a shield in his right 
hand. 
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400. Curved front wall of a toy cart with raised 
ornamental border at the top No. 5013 
Ist century B.C. Fig. 201 


Mould-made, 10x 11 cm 


A man holds in his lifted hands the reins of 
a charging horse depicted on either side of him. 
The neck of the horse is unusually long. It may 
be due to the defective modelling. In place of the 
legs of the man there is a big hole flanked by a 
border of lotus rosettes. The free space in the 
background is littered with lotus rosettes and 
taurine symbols. 


Face of the man weather-worn. 


401. Toy cart with three walls No. 1660 
Ist century B.C. 


Mould-made, Ht 7.57.5 cm 


The front arched wall has an ornamental 
border. Below are depicted two standing bulls 
wearing garlands and yoked to a pole. 


The wall on the right has a lotus flower in the 
centre. It is encircled by six semicircular orna- 
mental bands. 


In the free space in the background are 
strewn lotus rosettes. 


402. Tail part of a tricycle No. 480 
Ist century B.C. 
Mould-made, 8.56 cm 


The tail part of the tricycle contains the bust 
of a bearded man with a high jata on his head. 
His left hand held some object. Behind the 
head there are feathers. 


Hands and part below the waist missing. 


Figure much weather-worn. 


403. Tail part of a tricycle No. 5430 Fig. 202 
Ist century B.C. 
Mould-made, 14x7.5 cm 


A tall woman is moulded on the tail part of a 
tricycle. 


Her right bent hand is on the head, the left 
probably holds a flower. Wears a sari supported 
by a girdle, a torque, bracelets and earrings; her 
hair is dressed above and secured by a ribbon. 
Her legs are set apart as in movement. Probab- 
ly she is in a dance posture. 


75 


In the free space in the background are seen 
peacock feathers with curved ends. 


A transverse hole below her legs. 


404. Fragment of a toy cart No. 1979 Fig. 203 
Ist century B.C. 


Mould-made, 


On the floor of the toy cart there are moulded 
four rows of lotus flowers and a row of uniden- 
tified symbols. The artist probably intended to 
show a carpet spread over the floor of the toy 
cart. 


9x9.5 cm 


The walls of the cart are missing. 


405. Fragment of a toy cart No. 3823 
Ist century B.c. 


Mould-made, 6.5X5 cm 

The floor ofthe toy cart is moulded into com- 
partments, each filled with a lotus flower. The 
decoration is intended for a carpet. 

Walls missing. 

406. Tricycle 

Ist century A.D. 
Mould-made face, 


No. 2607 Fig. 204 


10.5x6.5 cm 


A lion squatting with knees drawn up. Lower- 
ed paws resting on the ground; perforation on 
the abdomen; a transverse hole in the pedestal 
below. 

A lion in a similar position is seen on the 
pedestal of a Buddha image of the Kusana 
period from Mathura (373). 

407. Horse head used for a tricycle 
1st-2nd century A.D. 
Mould-made, painted with red colour, 

12.5x 8.5 cm 


The horse has diamond-shaped eyes. An 
ornamental strap falls on either side of his 
head; plume and the mane are also indicated. 


No. 5026 
Fig. 205 


There is a transverse hole at the base. 

Almost similar animal heads used as tricycles 
have been found at Kuruksetra (374), Atraūjī- 
kherā (Aligarh District) (375), Vaišālī (376) and 
Chandraketugarh (377). 

408. Ram used as a tricycle 
Ist century B.C. 
Mould-made, 


The body of the animal is formed into a fleecy 
lump. Its forelegs drawn inwards. Diamond- 


No. 4464 Fig. 206 


11x12 cm 
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shaped eyes and open mouth; curved thick 
horns on either side of the head; a big lotus 
flower on the forehead and rings on legs. 


There is a transverse hole at the bottom. The 
entire body of the animal is decorated with pin- 
lop dots. 


409. Fish-tailed crocodile used as a tricycle 
Ist century B.C. No. 2592 
Mould-made, 10x 8.5 cm 


Fig. 207 


The animal has prominent teeth and eyes. Its 
tail part is littered with dots and tiny rosettes; a 
transverse hole seen below the head. 


The wheels are detached ones and used here 
for reconstruction only. 


Head damaged at places. 


A number of terracotta fish-tailed crocodiles 
have been found at Kausambi. 


410. Inner side of a toy chariot (Gosthi-yana) 
Ist century B.C. No. 2589 Fig. 208 
Mould-made, 16.5x 10.5 cm 


Against the raised sides of the body are 
seated three persons. On the right side there is 
a man holding a chapati and on his left a 
woman dancing, and also a man playing on a 
wma. On the opposite side a couple is seen 
enjoying a kiss. Another person plays on a 
mrdanga. A round plate kept in the centre 
contains carrots, chapātīs, bananas and probab- 
ly also kababas. The padded carpet on the 
seat is extended to the walls of the chariot. 


Chariot damaged at places; faces of all the 


persons rubbed. 


This toy chariot probably depicts a gosthī 
scene. The word gos(hi was used for different 
purposes during the pre-Gupta period. But in 
the 5th-6th century A.D. it began to be used 
primarily for pleasure or cultural gatherings. 
Vātsyāyana has given a high place to gosfhis in 
social life (378). 


Gosthī-yāna specimens from Kaušāmbī are 
also available in the collection of the Archaeolo- 
gical Museum, Mathura (379), State Museum, 
Lucknow (380), Bharat Kala Bhawan, Varanasi 
(381) and Indian Museum, Calcutta (382). 


Terracottas in the Allahabad Museum 
411. Front wall of a toy cart No. 194 Fig. 209 
Ist century B.C. 
Mould-made, 1011.3 cm 


The semicircular band at the top extended to 
the sides has five panels each one containing a 
lotus flower. Below, there are four plumed 
horses wearing garlands. 

Bottom left side part missing. 

412. Lion-headed crocodile No. 529 

Ist century B.C. 
Mould-made, 9.5X 10 cm 


Fig. 210 


The forepart shows a moulded lion head with 
a gaping mouth. The animal’s head is decorated 
with impressed leaves. The middle of the hind 
part has a low rope-like wall. Hind part 
littered with rosettes. 


A transverse hole below the head. 
BHITA 


413. Female bust 
Ist century B.C. 
Mould-made, 9.56 cm 


The figure of a woman which formed the body 
of a tricycle has wings and a prominent belly. Her 
hands are clasped in front and legs drawn back- 
side. The hind part containing feathers is 
divided into two sections by a line. Wears a 
double-stranded necklace, suspended earrings 
and bracelets. 


No. 4657 


There is a transverse hole in front and at base. 


414. Animal, probably a ram No. 4679 
7th-8th century A.D. 


Hand-modelled, 9.5: 10 cm 
The animal which was used fora tricycle has 
punched circlets on the forehead for the eyes. 
Similar circlets seen on the back. Incised slant- 
ing lines on the forelegs which also have two 
holes. 
A transverse hole also seen below the head. 
Hind part broken. ~ 
BIRD-SHAPED TRICYCLES 
KAUSAMBI 
415. Bird-shaped tricycle 


7th-8th century A.D. 
Hand-modelled, length 9 cm 


Bulging body, eyes indicated by punched 


No. 2689 
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circlets; slanting incised lines drawn from the 
tail to the neck; a hole on the lower part of the 
body; a small hole also on the neck; punched 
circlets in the middle of the hind part. 


Bird-shaped tricycles were very popular in 
ancient India. They have a continuous history 
from the Harappā culture period right up to the 
10th century A.D. 


KINNARS 

AHICHCHHATRA 

416. Woman's head joined to the body of an animal 
6th century A.D. No. 3507 Fig. 211 


Hand-modelled, length 10 cm 


Hair arranged in a double loop behind her 
head; a row of applied ringlets on the back 
probably indicate girdle. 

Forearms broken; hind legs without feet. 


417. Woman's head joinded to the body of an ani- 
mal No. 208 Fig. 212 
6th-7th century A.D. 


Hand-modelled, length 11 cm 

Curly applied ringlets spread over the head 
and the neck. Puts on an oval earring. 

One side of the body is damaged. 

Legs and hands missing. 


SINGROR (Allahabad District) 

418. Thick plaque No. 1475 Fig. 213 
5th-6th century A.D. 
Hand-modelled, 16: 12.5 cm 

Shows a centauress with a human bust 

joined to the body ofa horse; wears earrings. 
On the hind part of the horse stands a monkey 
to whom she offers a bunch of fruits held in her 


left bent hand. 
Lower part missing. 
Highly weather-worn. 


INSCRIBED FRAGMENTS 


KAUSAMBI 
419. Fragmentary plaque No. 2886 Fig. 214 
3rd century A.D. 
Mould-made, painted with red colour, 6 x 8 cm 
In the middle stands a woman in half profile; 
her lifted right hand probably held branch of a 


a 


tree. She wears a four-stranded girdle and a 
necklace. On her left side stands a dwarf 
attendant, holding a basket or jewel box. On 
the left side is a banana tree and an inscription 
in two lines reading— 


Ganika 
U (2) Dayasya (1) 


Top, bottom and left side of the plaque 
broken. 


Inscribed terracottas are extremely rare. One 
of the earliest inscribed terracotta plaques, 
collected by Ananda Coomaraswamy from 
Mathura, is in the Museum of Fine Arts, Boston, 
U.S.A. (383). Another example is in the 
Mathura Museum (384) and a third in the 
Amer Museum, Jaipur (385). An interesting 
Sunga plaque from village Sugh m Haryana 
shows a child writing alphabets (bārākharī) in 
Bráhmi on a board (386). It is reminiscent of a 
Gandhara stone relief showing the Buddha writ- 
ing on a board placed on his knees. On the board 
are visible Kharosthi words like sa, pa, ra, na 
and ta (387). 


Seven terracotta brick panels datable to the 
Sth-6th century A.D. depicting various episodes 
from the Ramayana were found at Nacharkheda 
in Haryana (388). All these bear labels in 
Brahmi script on the pattern of Bharhut. 


UNIDENTIFIED SUBJECTS 
KAUSAMBI 


420. Standing male figure No. 16 Fig. 215 
Ist century A.D. 
Mould-made, 7.5x 7.2 cm 


He is wearing a long gown reaching up to the 
knees {held up by a three-stranded girdle with a 
striped pleat hanging from it in front. Both 
hands folded in front. Lotus rosettes littered on 
either side of the body. 


Part above the waist and feet missing. 


The dress of the man very much resembles 
the gown worn by devotees carved on the pedes- 
tal of a Bodhisattva image from Mathura (389). 


A terracotta figure, in similar dress, supposed 
to represent a priest and datable to the 2nd 
century A.D. has been found in Seleucia (390). 
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No. 143 
]st century A.D. 
Mould-made, 13 X 7 cm 

He holds some unidentifiable object in his 
right lifted hand; wears a transparent dhotī and 
aflattorque. With his left hand he grasps the 
thick waistband knotted on the left side; left 
knee slightly stretched to the side. 


Head and feet missing; weather-worn. 


No. 4683 
Mid Ist century A.D. 
Mould-made, 15.5 7.5 cm 

An oval face. He wears a turban, the folds of 
which are indicated by grooved lines, a pierced 
crest and a torque decorated with rosettes. Right 
hand bent towards the shoulder; the left grasps 
the thick waistband knotted on the left side. 
Wears a transparent dhoti. 


Thighs and face damaged; part below knees 
missing. 

Several detached heads of this type, found 
at Kaušāmbī, are in the collection of the 
Allahabad. Museum. 


423. Male bust No. 3219 
Ist century A.D. s 
Mould-made, 10x 9.5 cm 


The man has a prominent belly; hair support- 
ed by a broad fillet; wears a torque with a long 
pendant and bracelets. What is probably the 
handle of a sword (the sword itself broken away) 
may be seen in his right hand at his waist; the 
left hand is lowered. 


Lower part of the figure missing. 


HUMAN-SHAPED AMULETS 


The miniature figures described below 
are unique and were possibly used as pendants 
or amulets. Evidence of this is available from 
a heavily jewelled and dressed terracotta female 
figurine from Tamluk presently in the collection 
of the Ashmolean Museum at Oxford. From the 
girdle of this figure hang tiny Yaksa figures (391). 
On the necklace of a stone Yaksa from 
Pitalkhora also there isa triratna pendant top- 
ped by a human head (392). Human-shaped 
pendants are also seen on the necklace of some 
Bodhisattva figures from Gandhara (393). Two 


Terracottas in the Allahabad Museum 


human-faced plaques are seen on the necklace 
of a Yaksi found in the vicinity of Qutub Minar, 
Delhi (394). A female figure from Sanchi now 
in the collection of the Los Angeles County 
Museum in the U.S.A. has a necklace ornament- 
ed with two tiny female figurines (395). 


KAUSAMBI 
424. Male bust 


No. 2909 
Ist century B.C. 


Double mould used, 3.5x2.5 cm 


The man has an oval face. The turban arranged 
ina projecting ball in front is supported by 
beaded chains. Hair visible only behind the 
head; wears a torque containing round beads, 
earrings, bracelets and a girdle, A chain emerg- 
ing from the left shoulder hangs to the chest 
and the right side hip. Hole in the body for the 
insertion of the thread. 


Left side of the body damaged. 


425. Male bust No. 2367 Fig. 216 
Ist century B.C. 
Mould-made, 3.7 x 2.5 cm 


Thisbust is of the same type as No. 2909 
described above but it is a better preserved 
piece. In the left hand the man holds what 
perhaps is a shield. He wears a decorated and 
striped lower garment. 


There is a transverse hole in the head for 
holding the thread. A better preserved example 
ofthistype perhaps hailing from Mathurà is 
housed in the Metropolitan Museum, New 
York (396). 


The basket or tray or shield held by the 
man is of the same type as held by devotees 
depicted on a Sāñchī relief (397). 


HORNED DEITY 
426. Female head 


No. 723 
5.8x5.5 cm 


She has a peaked projection flanked by a 
curved horn over the head. Puts on a high 
headdress, part of which hangs up to the ears 
supported by a ribbon and round applied ear- 
rings. $ 

Face of the figure rubbed off; top part dama- 
ged. Probably a head of some horned deity. 
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LAD IES ON THE SWING A terracotta enclosure with three cottages 

JHŪSĪ topped by finials has also been discovered at 
the site of Sonkh near Mathura (399). A small 
house with a gabled roof was also found at 
Rajgir (400). 


430. Votive tank No. 4788 Fig. 219 


427. Fragmentary plaque No. 5226 
5th-6th century A.D. 
Mould-made face, 7.5x 5.5 cm 


On the plaque is depicted a woman holding 
the ropes of a swing in both of her hands. Her 
chin is slightly lowered; wears a big round 
earring in the right ear, a torque and a beaded 
girdle. 


Part below the hip region missing. 


RAJGHAT 
428. Plaque No. 2345 Fig. 217 


5th century A.D. 
Mould-made, 9x4 cm 


Her head tilted to the right; the right hand 
holds the rope of a swing. The left bent hand 
holds some thing over her head. She wears a 
headgear wrapped by beaded chains, a beaded 
torque, a necklace, bracelets, suspended earrings 
and a siri held up by a waistband; a braid 
hangs on the right side of her head. 

Part below knees missing. 

A fine plaque showing a woman on a swing 
from Rājghāt is in the collection of Bharat Kala 
Bhawan, Varanasi (398). 


MODELLED SHRINES AND VOTIVE TANKS 


The votive tanks which were introduced in 
India during the Scytho-Parthian period have a 
wide currency. These have been located at 
Taxilā, Kuruksetra, Ujjain, Ahār, Devnīmorī, 
Nevasā, Noh, Mathurā, Ahichchhatrā, 
Kaušāmbī, Jājmau, Bhītā, Rājghāt, Patna and 
Sonepur. 


2nd century A.D. 
Hand-modelled, 29x [9 cm 


A group of three men sitting against the back 
wall. The man on the extreme left holds a drum 
under his right armpit. He is beating the same 
with a stick; the man in the middle beats the 
drum placed on his lap with both of his hands. 
The man on the extreme left probably holds a 
double flute. 


Five troughs are placed on the ground in 
front of the figures. 


Front and right side wall damaged. 


DRUMMERS AND OTHER TYPES 


The drummers associated with votive tanks 
have been found in large numbers in Seleucia 
and Van Ingen is of the view that these types 
emerged during the Parthian period (401). At 
Sirkap, the city of Parthians at Taxilà, votive 
tanks containing Mother Goddess figurines were 
spotted near the gate of a stupa, indicating that 
they were offered there as votive offerings (402). 
Similar tanks called yama pukkur are still used 
by young women in Bengal to appease Yama, 
the god of death (403). 


Votive tanks of various types have been found 
at certain sites in the Middle East. In the 
Museum of Fine Arts, Boston there is an interest- 
ing tank from Nihawand, Egypt. On the top of 
its enclosure wall are seen seated panthers and 
tigers. This example belongs to 400 n.c. (404). 


A 


= AHICHCHHATRA 
KAUSAMBI : 
431. Man standing No. 4935 
429. Two shrines inside an enclosure No. 224 A.D. 100-300 
Ist-2nd century A.D. Fig. 218 Hand-modelled, Ht 5.5 cm 


Hand-modelled, 20x 13 cm 


The shrines are in different sizes and enclosed 
on three sides by a wall. These have circular 
ceiling topped by a pinnacle. A bedstead is kept 
inside the shrine on the left. In between the 
shrines there is a platform on which is placed a 
trough or an oil lamp. 


His eyes and nostrils are shown by deep 
holes; stump-like legs stretched to the sides; a 
coiled pellet of clay is at the back of the head. 
The right hand held a stick, the left a drum. 


Lower part of the legs broken. 
A detached figure from a votive tank. 
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KAUSAMBI 
432. Man seated No. 1806 
A.D. 100-300 
Hand-modelled, 9.5x5 cm 


His eyes are indicated by applied pellets of 
clay: legs probably stretched aside; beats a drum 
with both of his hands. 


Legs broken, left side breast and face damag- 
ed. A detached figure of a drummer from a 
votive tank. 


433. Male bust No. 3493 
A.D. 100-300 
Hand-modelled, 7.5>x 5 cm 


He has a bird-like face. Beats a drum with 
both of his hands; leather straps holding the 
drum are shown by incised lines. Wears a 
pointed cap, a torque and bracelets. 

Left eye and part below the waist missing. 


A detached figure from a votive tank. 


434. Male figure No. 1002 
A.D. 100-300 
Hand-modelled, 8.5X7 cm 


The man is seated on a wicker stool, his legs 
kept apart; wears a waistband knotted in front, 
a part of it also hangs on the stool. 


Part above the waist missing. 


UNIDENTIFIED SUBJECTS 


435. Fish-tailed Yaksa No. 3669 Fig. 220 
lst century A.D. 
Mould-made, 9X5 cm 


The dwarf Yaksa has wide open mouth and big 
eyes. He wears a torque and also a fillet on the 
head. Both of his fish-tailed legs lifted to the 
sides and held in arm. He has a ball-like belly 
with a perforated navel. 


Wears a leaf-like penis sheath. 


Fish-tailed figures are also noticeable in the 
stone sculpture of Mathura (405), Kausambr 
(406) and Sarnath (407). A pendant in the form 
of a man with fish-tailed legs was also found at 
Bulandibagh (408). Similar type is seen on an 
Indian ivory piece found at Begram in Afgha- 
nistan (409). 


Terracottas in the Allahabad Museum 


436. Female figure in relief No. 3237 Fig. 221 
Ist century A.D. 
Hand-modelled, 5 X8.5 cm 


She has broad face and large eyes; eyebrows 
indicated by a continuous line running from ear 
to ear. She wears bracelets and a torque deco- 
rated with incised lines. Her hair bound by a 
fillet. 


She is probably eating something held in both 
of her hands. 


The female has a fearful look. 
Part below the chest broken. 


437. Fragmentary plaque No. 3230 Fig. 222 
Ist century A.D. ° 
Mould-made face, 7x9 cm 


The plaque contains bust of a female with 
wide open eyes. There is an urna mark on her 
head. Wears round earrings, a torque and 
bracelets. Her lifted right hand is in abhaya- 
mudra. The left hand is also raised towards the 
head. Part of the body of another female seen 
on her right. 

Part below waist missing. 

The subject depicted on the plaque is reminis- 
cent of the Kubera, Laksmi and Hāritī group 
depicted on a stone block datable to the 
Kusina period housed in the Mathura 
Museum (410). 

PAINTED TERRACOTTAS 

The following three terracottas in archaic 
style from Kaušāmbī are of special interest and 
form a spectacular class. The lustrous black 
polish on the body of the figures is the same as 
associated with the Northern Black Polished 
ware. A fragment of an elephant figure in this 
style was also excavated by Munish Joshi at 
Mathura. It was found in the cultural level II 
assignable to a period ranging between the end 
of the fourth century B.C. and 200 B.c. (411). 


438. Head No. 4664 Fig. 223 

600-200 B.c. 
Hand-modelled, Ht 5 cm 

A pinched out prominent nose; depressions 
forthe eyes. Ears not shown; mouth and eye 
ridges indicated by buff colour line on a shining 
black surface. 

There is a tenon below the chin. 
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439. Head of a bird No. 268 
600-200 B.C. 
Hand-modelled, length 7.2 cm 
A round crest from the middle of the forehead 
runs to the top of the head. The eyes of the 
bird are indicated by raised pellets of clay, and 
eye ridges by light buf colour. Painted stripes 
seen on either side of the crest. 
There is a tenon at the neck. 
Body of the bird missing. 


440. Head of a bird No. 4681 
600-200 B.C. 
Hand-modelled, length 5.5 cm 


The bird has a pointed beak; eyes indicated 
by round applied clayjpellets; a line of light buff 
colour is also on the beak. It crosses the forehead 
and finally turns behind the head of the bird. A 
line is also drawn on either side of the head. 


The head has a perforated tenon. 


No. 1490 Fig. 224 


441. Modelled elephant 
600-200 n.c. 
Hand-modelled, 6x4 cm 

The elephant has a long mouth. The eyes 
indicated by applied clay pellets. The entire 
body of the elephant is painted with shining 
black colour. Light buff stripes seen on the 
neck, head and mouth of the animal. 


All legs and top of head broken. 


MISCELLANEOUS 

AHICHCHHATRA 

442. Female head No. 3505 Fig. 225 . 
A.D. 100-300 VES 


Hand-modelled, 10x7 cm 

She has large diamond-shaped eyes and an 
urna mark on the forehead. Hair arranged in 
three semicircular masses on the forehead. 
She wears button earrings in the ears. The 
woman has a ferocious look. 

This head probably represents some goddess 
in ugra form. 

Nose and right side cheek damaged. 


No. 2547 Fig. 226 


443. Male head 
A.D. 100-300 
Hand-modelled, 10.5 x 7.5 cm 

The man has lenticular eyes; punched eye- 
balls, a prominent nose, thick lips, oval face 
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and long ears. Hair bound by a fillet on the 
head. 

Right ear damaged. 

Appears to be a foreigner’s head. 


444. Male head No. 5147 
A.D. 100-300 
Hand-modelled, Ht 17.5 cm 


He has a round face, lenticular eyes and 
punched eyeballs within raised eyelids. A chaplet 
fringes the hair line. 

Ears damaged. 

The following four heads are rather un- 
common in Indian art. On a pillar from 
Mathura a woman supports with her right hand 
a pitcher resting on her head (412). A number 
of terracotta figurines holding a pitcher or jar 
on their heads datable to the Sth century 
B.C. have been found at Halicarnassus in 
Greece (413). 


445. Female head 
A.D. 100-300 
Mould-made face, 5X2.5 cm 

She wears suspended earrings and a necklace; 
a pitcher rests on a rope-like fold on her head. 

Face weather-worn. 

Part below head missing. 


KAUSAMBI 
446. Female head 
Ist century A.D. 
Mould-made face, Ht 7 cm 
The female has drooping eyes but no eyelids. 
She balances a pitcher on her head. 
Part below neck missing. 
447, Female head No. 700 
Ist century A.D. 
Mould-made face, Ht 7 cm 
She had an oval face and drooping eyes. Ears 
indicated by tiny clay pellets. A pitcher is 
balanced on her head. 
A tenon on the neck. 
Body missing. 


No. 4403 


No. 4621 Fig. 227 


448. Female head No. 702 
Ist century A.D. 
Mould-made face, Ht 6.3 cm 
A mantle covers her head and sides of the 


face. A pitcher is balanced on her head. 


a2 c EH 
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Face weather-worn. 
Body missing. 
RAJGHAT 
449. Female head No. 2245 
Sth-6th century A.D. 
Mould-made, 6 x 6 cm 
Hair arranged in locks falling on either side 
ofthe face. She is holding with her left hand 
a pitcher resting on her head. Wears earrings 
in her ears. 


450. Male head No. 4669 
A.D. 100-300 


Hand-modelled, 13 x 11.5 cm 

The man has an oval face and pointed chin. 
Prominent nose and punched cycballs. Ears 
projecting to the sides. Hair bound by a fillet 
impressed with punched circlets. 


Headdress injured. 


451. Male head No. 4903 
A.D. 100-300 
Hand-modelled, traces of paint, Ht 14 cm 


He has large eyes, round eyeballs, a low fore- 
head and a long nose. 


Top of the head damaged; ears missing. 


452. Male head No, 4915 
A.D. 100-300 
Hand-modelled, Ht 8.5 cm 


He has large eyes with pierced eyeballs. The 
cheeks bulge out to the sides. Forehead some- 
what pointed, Probably wears a striped helmet 
on the head. 

Nose injured. 

453. Male head 
A.D. 100-300 
Hand-modelled, rough texture, Ht 10.5 cm 

The man has a high forehead, curved eye- 
brows, pierced eyeballs, flat and projecting ears. 
Mouth open. A peaked headgear and a striped 
ribbon along the hair ridge. 


No. 4911 


Nose, ears and mouth damaged. 


454. Male torso No. 1860 
A.D. 100-300 
Hand-modelled, Ht 10 cm 
He has a round plump face and broad nos- 


` 
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trils. The turban and torque are impressed 
with punched circlets. 


Hands and part below the waist missing. 


455. Male bust No. 5057 
A.D. 100-300 


Hand-modelled, 6x4 cm 


The eyes of the man are indicated by per- 
forated circular clay pellets, Wears a peaked 
Scythian cap having a grooved line in its middle. 
Wears a double, applied torque decorated with 
punched circlets. 


Arms and part below waistline missing. 


456. Seated male No. 4922 
A.D. 100-300 


Hand-modelled, Ht 11.5 cm 


The man is probably playing on a harp. He 
wears a high headdress knotted in a ball in 
front and supported by a fillet and also a flat 
torque with two rows of punched circlets. 


Part below waist missing. 


457. Male head No. 5271 Fig. 228 
A.D. 100-300 
Hand-modelled, Ht 9 cm 


The man has large eyes and punched eye- 
balls. He has a prominent nose, thick lips and 
an open mouth suggestive of shock or horror; 
Jong projecting ears. 


Top of the head, lower lip and left ear 
damaged. 


458. Male head 
A.D. 100-300 
Hand-modelled, Ht 15 cm 

He has bulging eyes and a prominent nose. 


Wears a receding headgear supported by a thick 
band. 


No. 4160 


Top of the headgear and ears damaged. 


459. Male head 
A.D. 100-300 
Mould-made, Ht 3.2 cm 


The man has a round face. Ears shown by 
applied semicircular strips of clay; a plain fillet 
around the forehead; a tenon below the neck. 


No. 4015 Fig. 229 


This terracotta head was found in the Tagore 
town locality of the Allahabad city. 
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460. Male bust No. 5201 


Ist century A.D. 
Face mould-made, Ht 11.2 cm 

The man has raised eyebrows and perforated 
eyelids. On the head is a helmet bound by four 
fillets knotted in a ball in front. Wears circular 
decorated earrings and a torque impressed with 
circlets containing a dot. 


Probably a horse-rider. 


Front knotted ball and nose damaged. Hands 
and part below the hips missing. 


FARIDPUR (Aareilly District) 
461. Male head No. 5347 Fig. 230 


2nd century A.D. Exam 


Hand-modelled, 17 x 17 cm 

He has raised eyebrows and wide open eyes; 
perforated eyeballs, prominent nose and thick 
lips. Hair arranged to the sides and held up by 
a butted sliced band with four applied rosettes 
fixed on it. A sliced semicircular ornament also 
on the forehead. 


Behind the head there are punched circlets. 
May be a naga head though no hood has 
survived. 


Part below neck missing. 


462. Horse-rider No. 4726 


A.D. 100-300 
Hand-modelled, Ht 11 cm 

He has a prominent nose. Lips not indicated; 
thelegs are spread out laterally as in horse- 
riding. Wears a spear-shaped receding headgear 
anda round applied plaque for the earring. . 
Right arm bent and rests on the thigh, the left 
advanced in front. 


Left arm and lower part of the figure missing. 


JHŪSĪ 
463. Male torso No. 4440 Fig. 231 


A.D. 100-300 A 
Hand-modelled, painted with dark-red colour, 
10.7 X9.5 cm 
The man wears a thick cord-like torque and 
a striped penis sheath. He holds a ball in each 
one of his bent hands. His fleshy legs are set 
apart. 
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Head, right hand and part below thighs miss- 
ing, left arm damaged. 


The man, perhaps an athlete, shows a feat of 
heavy ball-lifting. 


MATHURA 
464. Horse-rider No. 4703 Fig. 232 


Ist century A.D. 
Face mould-made, Ht 12.3 cm 


A man riding on a horse. His hair is dressed 
ina butted coil held up by a fillet in front. 
Diamond-shaped eyes and prominent nose; 
wears earrings and a torque. His advanced hands 
hold the rein. Zigzag decoration on the back of 
the horse probably, indicates saddle cover. 

Legs broken. 


AHICHCHHATRA 
465. Male head No. 21 Fig. 233 


7th century A.D. 
Hand-modelled, 14x15 cm 


The man, a foreigner, has lenticular eyes. The 
eyeballs indicated by punched circlets. He has 
thick lips and flowing moustache. Puts on an 
elaborate headdress supported by a projected 
ornamental fillet with a knob on the right side. 
There is also a flowery brooch hanging on the 
right side of his headgear. 

Headgear damaged; ears missing. 

Part below chin missing. 


466. Male bust No. 4889 Fig. 234 


7th century A.D. 
Hand-modelled, Ht 18.25 cm 

The man is playing on a guitar having a pear- 
shaped resonator with a straight neck, and pegs 
for controlling the strings. He wears a dhoti 
and a bracelet in his left hand. 

Head missing. 


This is an interesting terracotta piece. A 
similar type is in the collection of the State 
Museum, Lucknow (414). The guitar was an 
ancient musical instrument and is seen at 
Amarāvatī (415), Nagarjunakonda (416) and 
Gandhara (417). 


467. Male torso No. 4874 Fig. 235 


7th century A.D. 
Hand-modelled, 17.5 x 11 cm 


The man, probably a foreigner, wears a long 
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Sleeved and striped coat; there are rows of 
buttons on his right sleeve and also on the 
front part of the coat. The man’s right hand 
is lowered, the left holding a scarf lying 
around his neck. The flowing ends of the scarf 
hang in front. 


The tilted head, right hand and lower part of 
the body missing. 

The sleeved and long buttoned coat is typi- 
cally Scythian and is seen on some terracotta 
male figures from Mathura (418). The male 
torso from Ahichchhatrā may represent a 
Scythian soldier. 


468. Male head on a thick plaque No. 4890 


A.D. 100-300 
Hand-modelled, 27x19 cm 

He has large eyes and thick lips. Eyebrows 
and eyes are indicated by prominent incised 
lines. A rope-like band supports his headdress 
with a lotus rosette attached to it on the left 
side. 


Part below the neck and right ear missing; 
the nose damaged. 


BHITA 
469. Female head 
A.D. 100-300 
Hand-modelled, highly finished face, painted 
with glossy red colour, 10x 6.5 cm 
Her eyebrows are indicated by incised lines. 
She has perforated eyeballs, a prominent nose 
and thick lips, the lower one has a cut in the 
middle. 
Half part of a fillet seen on the forehead. 
Incised pin-top dots seen on one side. 


Top of the head and ears missing. 
No. 3030 


No. 4713 


470. Male head Fig. 236 
A.D. 100-300 


Hand-modelled, 12x8 cm 

He has a long smiling face; curly hanging 
hair on both the sides of the head, lenticular 
eyes, pierced eyeballs, a long, slightly curving 
nose and thick lips. A strip affixed at the central 
parting of the hair, 

Left ear missing. 

The face is highly expressive. 
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471. Male head No. 4717 
A.D. 100-300 
Hand-modelled, Ht 7.5 cm 

The man has a broad forehead, thick eyelids 
without pupils, a thick nose with broad nostrils 
and flat ears, There is a round pellet at the top 
ofthe head. Also an applied clay strip along 
the hairline on the forehead and on the sides 


of the face. 
Ears and left cheek damaged. 


472. Male head No. 4655 
A.D. 100-300 


Hand-modelled, 12x 8 cm 


The man has lenticular eyes and pin-top 
holes for eyeballs, a pointed nose and projected 
flat ears. A high crest decorated with incised 
lines seen behind the head. A garland marked 
by grooved holes and a crest jewel above the 
forehead; round plaques dotted with pin-top 
holes in the ears. Grooved dots on the cheeks 
indicate a beard. 


A tenon seen below the chin. 


473. Male head No. 1691 
A.D. 100-300 
Hand-modelled, 9x 5 cm 

The man has an oval face, long projecting 
ears and an urga mark on the forehead. A 
high headdress with a ball-like projection seen 
on the left side of the head. 

Body missing; Weather-worn. 


JHŪSĪ 
474. Female head 
A.D. 100-300 
Mould-made face, 6x5 cm 
Her hair is arranged in a high peaked Jata, a 
part of which is coiled on the right side. 


No. 3704 


Part below chin missing. 


475. Male head No, 3655 
2nd century A.D. 
Mould-made face, 7.5>x 5 cm 
He has drooping eyes. The mouth is indicated 
by a slitcut. Projecting ears hold button 
earrings; wears a flat, roundish cap having a 
depression in the middle. 


Part below neck missing. 
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476. Male head 
2nd century A.D. 
Hand-modelled, Ht 4 cm 


The man has long eyes and punched eyelids. 
Eyebrows and part of hair indicated by curved 
incised lines. At the top there is a jata-like 
projection encircled by a fillet decorated with 
punched circlets; urna mark in between the eye- 
brows; thick lips. 


No. 3012 Fig. 237 


Part below neck missing. 
KAUSAMBI 


477. Female head 
1st century A.D. 
Mould-made face, 3.5x4 cm 

She has big eyes without eyelids and a pro- 
minent nose. Wears a turban-like headgear. 


No. 478 


Ears lost; body missing. 


478. Male head No. 3703 
Ist century A.D. 
Mould-made face, Ht 4 cm 


Ears indicated by round plaques attached on 
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either side of the face, drooping eyes anda 
thick neck. A slanting roundish hat is on the 
head. 


Part below neck missing. 


479. Male figure No. 4751 
A.D. 100-300 


Hand-modelled, 4x3 cm 


He has big, round applied eyes and a shaven 
head; the right hand rests on the knee and the 
left lifted to the side. 

Lower part of the right leg missing; right eye 
lost. 


480. Male head 
2nd century A.D. 
Hand-modelled, 9.5x 7 cm 


No. 5063 


Hehasa round, plump and smiling face; 
eyelids shown by raised ridges. Thick lips, hair 
combed and knotted at the top. 


Body missing. 
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481. Male bust No. 4792 
Ist century A.D. 


Mould-made face, 5x 3.5 cm 


The man has raised eyelids and a pin-top dot 
in the centre of each eyeball. The mouth is 
indicated by two raised ridges. The head is in 
half profile, reclining towards the right shoulder; 
hair arranged in a roll above. 


Arms and part below the chest missing. 


482. Male torso No. 3633 
2nd century A.D. 
Mould-made face, 7.5>x 5.5 cm 

The face is slightly tilted. He is wearing a 
peaked headdress supported by a fillet anda 
torque. Probably figure of a horse-rider. 


Hands and part below the waist missing. 


483. Male figure No. 3775 
2nd century A.D. 


Mould-made face, Ht 8.5 cm 


He has an unusually big head on a cylindrical 
body; a long receding forehead, drooping eyes 
and prominent nose. His arms are drawn back. 
Part of a cap visible behind the head. 


The figure is broken waist downwards; hands 
also broken. 


484. Male head No. 3251 
Ist century A.D. 
Mould-made face, Ht 2.1 cm 

He has an oval face; eyes and mouth indi- 
cated by raised ridges; line of the mouth 
irregular. Wears a cord-like high turban on his 


head. 


485. Head of a soldier 
2nd century A.D. 
Mould-made face, Ht 4 cm 


He puts on a helmet supported by a fillet 
knotted in a fluffed ball in front. The forehead 
is wrinkled, the nose thick, and the eyes indi- 
cated by mere ridges. 


No. 3752 


Part below neck missing. 


486. Head of a soldier No. 2567 Fig. 238 
Ist century A.D. 
Mould-made face, Ht 4 cm 


He wears a peaked or crested ornamental 
helmet with cheek pieces. The eyes are. shown 
by raised ridges and the mouth is open; wears 
hanging earrings. 

Several heads wearing crested helmets with 
cheek pieces have also been discovered in 
Seleucia (419). 


487. Head of a soldier 
Ist century A.D. 
Mould-made face, Ht 4 cm 


No. 2581 Fig. 239 


The soldier puts on a Sicilian stephane type 
helmet with lowered cheek pieces. He has goggle 
eyes and plump cheeks. The eyelids are shown 
by ridges. P : 

A small tenon is at the neck. 

488. Female head No. 735 


Ist century A.D. 
Mould-made face, Ht 7 cm 


She has a long receding forehead, drooping } 


eyes and a short chin. Wears a slanting hat on 
her head, 
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Part below neck missing. 
A tenon at the neck. 
Top of the hat damaged. 


489. Female head No. 106 
Ist century A.D. 
Pressed from a shallow mould, Ht 7 cm 
She has bulging eyes and raised eyebrows. 
Her ears indicated by extended pellets. A row 
of dots on the forehead. 


Nose damaged; part below neck missing. 


490. Female head 
Ist century A.D. 
Mould-made face, Ht 5.7 cm 


She has an oval face, drooping eyelids and 
extended ears. A double fillet with a central 
ornament on the forehead. 


Body missing. 


No. 1635 


491. Female head 
Ist century A.D. 
Mould-made face, 3.5x 4 cm 

She has large eyes without eyelids and a 
prominent nose. Puts on a turban-like applied 
headgear. 


Ears lost; body missing. 


No. 478 


492. Male bust 
A.D. 100-300 
Mould-made face, 8 x 6 cm 


No. 5011 


The man has a tilted chin. His arms stretched 
to the sides. In the neck is a thick torque bear- 
ing incised lines. Wears a high headgear. Pro- 
bably figure of a horse-rider. 


Lower part missing. 


493. Tapering female head No. 2882 
A.D. 100-300 


Mould-made face, 5.5x4.5 cm 
Eyes indicated by grooved clay pellets, an 
urna mark on the forehead indicated by a round 
clay pellet. Wears round earrings. 
Body missing. 
494. Male bust 


A.D. 100-300 
Hand-modelled, painted red, Ht 13 cm 


The man, probably a gymnastic expert, is 
bending a heavy knobbed rod with both of his 


No. 223 Fig. 240 
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hands. He has a grooved navel. Nipples shown 
by punched circlets. He is wearing a torque 
bearing square  pendants and  rope-like 
bracelets. 

A hand of another man, who probably 
lent support in the feat, is visible at the back. 


The head and part below abdomen of the figure 
is missing. 
495. Lower part of a seated female No. 995 
A.D. 100-300, Ht 6.7 cm 


The hands of the women rest on the lid of a 
jar placed between her legs; the body of the jar 
is decorated. 


Part above the waist missing. 
496. Seated female Fig. 241 
A.D. 100-300 
Hand-modelled, 12x 6 cm 


The seated woman rests both of her hands 
on the lid of an oval jar bulged at the bottom 
and placed in between her legs. Reverse shows 
a double braid of the woman's hair. Body of the 
jar hollow. 

Head and feet of the woman missing; weather- 
worn. 


Figures of this type are rather rare in Indian 
archaeology. The type has been noticed at 
Noh (422) and Ahichchhatra (423). V 


497. Man seated No. 1002 Fig. 242 
2nd century A.D. 


Hand-modelled, hollow, Ht 9 cm 

The man is sitting astride on a round stool 
made of wire or cane. Part of waistband knotted 
in front The man's legs are set apart. 

Head and part above waist missing. 


498. Female head No. 2522 Fig. 243 
A.D. 100-300 
Hand-modelled, painted red, 11 X 8.5 cm 


She has a long face. Eyebrows and eyelids 
indicated by raised ridges. Perforated eyeballs; 
projecting ears. The hair is arranged in a high 
receding and coiled mass. Zigzag curly hair on 
the forehead and four applied brooch ornaments 
seen on the head. 


Ears damaged. Part below neck missing. 
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499. Female torso No. 217 Fig. 244 

A.D. 100-300 
Hand-modelled, painted with glossy red colour, 
Ht 15 cm 


She has prominent breasts with nipples and 
grooved navel. Wears a round earring in her 
left ear, a torque, a necklace and a siri which 
was supported by a waistband. Three incised 
lines on the neck. 


The palm of her partner is seen on her left 
shoulder. 


Head and part below waist missing. 


This bust is very beautiful and shows the high 
skill of the Kusana modeller. 


500. Female head No. 2616 
A.D. 100-300 
Hand-modelled, 13: 12.5 cm 


The face is characterized by heavy features. 
Eyeballs indicated by punched circlets. She has 
a prominent nose, thick lips and slanting ears. 
Hair dressed and bound by a high ribbon. A 
ribbon with a round ornament in the middle 
fringes the hair line. Wears earrings marked 
with concentric circles. Incised vertical lines on 
the back probably indicate trimmed hair. 


501. Female head No. 3508 
A.D. 100-300 
Hand-modelled, Ht 11.5 cm 


She has an oval face. Hair dressed in curls on 
either side of a low projection. An ornamental 
fillet lies on the head and the sides. A double 
braid held up by hair pins or flowery buckle is 
seen behind the head. 


502. Female head No. 2531 Fig. 245 
A.D. 100-300 
Mould-made, Ht 5 cm 


Her head is slightly tilted above. She has 
bulging eyes and pointed eyelids. Urna mark on 
the forehead. Ornamental tiny clay pellets 
affixed on the cheeks indicate some decoration. 
A veil with overlapping folds covers the head. 
The woman's neck is unusually thick. 


Top part of the head damaged; face rubbed. 
The veil on the head of the woman appears 
to be a new innovation, The decoration on the 
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cheeks is also interesting. The clay pellets on 
the cheeks may represent tattoo marks ora 
decoration like Visesaka which was widely used 
in ancient India (424). Similar decoration is 
noticeable on the face of a Bharhut Yaksī (425). 


503. Standing male No. 3332 
Sth-6th century A.D. 
Mould-made, traces of buff paint visible, 
11.5X3.5 cm 


The right arm is bent and raised towards the 
shoulder, the left suspended. A pierced crest is 
at the back of the head. He wears earrings, a 
torque and a close-fitting dhotī. 

Feet missing. 


504. Male torso No. 4477 

5th-6th century A.D. 
Mould-made, 10x 7.5 cm 

This slender-waisted youth wears a short 
dhoti, earrings and a torque; a strapped sword 
hangs from his waistband on his left side. The 
right hand holds some object near the thigh, the 
left rests on the hip. 


Head and part below the knees missing. 


A terracotta male figure holding in his hands 
astaffora sword has also come to light at 
Rajghat. 

505. Thick panel No. 220 Fig. 246 
2nd century A.D. 
Hand-modelled, 28 x 14 cm 


Onthe right stands a male figure, his right 
hand raised in the ab/tayamudra, the left holding 
a staff. Nipple and navel indicated by punched 
circlets; hair dressed in two rolls each separated 
by a flower which is projected at the top like 
fan frill. Wears earrings, a torque and a dhoti 
in the typical Kusana fashion as noticeable in 
the Bodhisattva figures from Mathura (426). 

Body of a second figure visible on the left. 


Plaque damaged on the left; feet of the figure 
lost. 


506. Male torso No. 219 Fig. 247 
A.D. 100-300 
Hand-modelled, Ht 22 cm 
The man has a prominent belly and grooved 
navel. Nipples inside an incised circle; legs set 
apart. Wears an applied torque decorated with 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


90 


tiny depressions, bracelets and a dhoti held up 
by a waistband knotted in front. Probably holds 
a club in his left hand. 

Head, right 
injured. 


hand and feet missing. Legs 


Modelled in a bold style, this specimen is 
reminiscent of the Yaksa figures found at 
Parkham, Noh and Gwalior. 


507. Female torso No. 2613 Fig. 248 
Ist century A.D. 
Hand-modelled, 16.5 x 10 cm 

A belt lies across the chest; a quiver of arrows 


hangs from her waistband. 
Head, hands and feet missing. 
508. Standing female No. 5397 


]st century A.D. 
Face mould-made, Ht 12 cm 


Fig. 249 


The hair of the woman are held up by two 
fillets. Heavy features on a round face; promi- 
nent breasts. She wears nine rings in her lowered 
right arm. Also puts on a belt and a girdle. 

Left hand and part below thighs missing. 

This figure is of the same type as No. 2613 
described above. 

The figure probably 
woman. 

A figure of this type is also preserved in the 
National Museum, New Delhi (427). 


509. Male head No. 950 
A.D. 100-300 
Mould-made, Ht 5 cm 
Onthe bead is a hat. The face is long and 
the eyes drooping. 


represents a tribal 


Hat damaged on all the sides. 

The hat is a foreign headgear. It is notice- 
able on the portrait heads of kings depicted 
onthe Indo-Greek coins (428). Several terra- 
cotta figurines wearing hats have been found at 
Tangara in Greece (429). 


510. Male head No. 2523 Fig. 250 

A.D. 100-300 
Hand-modelled, painted red, high class finish, 
Ht 8 cm 


He has pointed eyes with perforated eyeballs. 
Eyebrows and wayy moustache indicated by 
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incised lines; beard shown by a line of notched 
marks around the unusually thick lower lip. An 
ornamental turban in two folds bound by a 
plain fillet and held by a clasp at the top adorns 
the head. 


The mode of wearing the turban is the same 
as seen in a Surya image from Mathura (430). 


511. Male head 
A.D. 100-300 
Hand-modelled, rough texture, Ht 12.5 cm 


The man has large eyes and perforated 
eyeballs; eyebrows and cyelids indicated by 
incised lines. He has plump cheeks, broad 
nostrils and thick lips. Puts on a decorated 
turban bound by fillets knotted behind the head, 
A decorated earring seen in the left ear; part of 
curly hair visible above the ears. A slanting and 
two double horizontal lines incised on the 
cheeks probably denote the area of the beard. 


No. 5199 Fig. 251 


Ears damaged. 


512. Male figure 
A.D. 100-300 
Hand-modelled, 8.5: 4.5 cm 


His left hand rests on the bulging abdomen. 
He has a tilted face and a prominent nose. Clay 
pellets for eyes and a protruding tongue. He is 
wearing a peaked cap. 


Theright hand and the lower part of the 
body is missing. 


No. 1600 


513. Male head 
A.D. 100-300 
Hand-modelled, rough texture, 12: 10 cm 


No. 3149 


. The hair of the man arranged upwards; large 
eyeballs with tiny holes in the middle; small 
and thick nose; an urna mark on the 
forehead. Wears disc-shaped earrings in the 
projected ears. 

Mouth open. 


Headdress, nose and lips damaged. 


514. Male head No. 5259 
A.D. 100-300 


Hand-modelled, solid clay, Ht 6 cm 


His eyes are marked by incised lines. Punched 
eyeballs, prominent nose and thick lips; open 
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mouth. A big crest flanked by curved hair is 
seen above the forehead. 


The crest, the ears and the nose damaged. 


515. Male head No. 1021 


A.D. 100-300 
Hand-modelled, rough texture, 6x 7 cm 


He has a thick nose, grooved eye pupils and 
open mouth. Ears indicated by flat pellets 
projecting on either side of the face. A peaked 
cap on the head. 


516. Male bust No. 3506 Fig. 252 
A.D. 100-300 AE wd 
Hand-modelled, painted with red colour, 

Ht 16 cm 


The man has incised cyelids and eyebrows; 
pierced eyeballs, broad nostrils and thick lips. 
He puts on a rope-like turban on his head and 
decorated round ear-plaques in the ears. Mouth 
open. 


Chest, turban and nose injured. Part below 


the chest missing. 
517. Male head No. 3123 Fig. 253 
A.D. 100-300 kam 


Hand-modelled, 11.5: 7 cm 


His head is slightly tilted to his right. Pierced 
eyeballs. Eyebrows indicated by incised lines; 
flat ears projected to the sides, a slit mouth. 
Hair arranged in parallel tresses on the 
forehead. 


The top of crest supported by a rope-like 
fillet is decorated with incised lines. 


Nose and ears damaged. Part below neck 
lost. 


518. Male head No. 2913 
A.D. 100-300 
Hand-modelled, traces of red paint visible, 


Ht 14 cm 


He has punched eyeballs and curved incised 
eyebrows. Eyelids shown by ridges; a semi- 
circular crest decorated with circular and 
rectangular designs on the headdress; an orna- 
ment also seen on the forehead. 


Nose and ears damaged. 
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519. Male head No. 2552 
A.D. 100-300 
Hand-modelled, painted with red-black colour, 
6X6.5 cm 


Eyelids shown by ridges and eyeballs by 
perforated tiny circular pellets. On the forehead 
is a fillet decorated with three lines and a round 
ornament; the mass of hair is gathered behind 
the head. 

-Ears, nose and mouth damaged. 


520. Male head No. 3129 


A.D. 100-300 
Hand-modelled, 9.5 x 6 cm 

His eyebrows and eyelids shown by ridges. A 
long nose and thick lips; applied perforated 
flat ears. Hair parted in the middle and arranged 
on the sides. A crest at the back of the head. 
Three vertical lines incised at the top of the 
ear. A small tenon on the neck. 


Top of the crest and the nose injured; left 
ear missing. 


521. Male head No. 5027 Fig. 254 


A.D. 100-300 m 
Hand-modelled, 9.5 x 7.5 cm 

The man has a shaven head. Incised eyelids 
and punched eyeballs. Flat perforated ears 
project to the sides; a thick nose and an open 
mouth; three short incised lines on either side 
of the lips indicate moustache. 


Part below neck missing. 


522. Male head No. 3427 


A.D. 100-300 
Hand-modelled, Ht 9 cm 

He has large eyes and pierced eyeballs. 
Eyebrows indicated by incised lines; thick lips 
and open mouth. Hair arranged in a semicircular 
fashion on the forehead; wears an ornamental 
headgear bound by a fillet. A crest on the top of 
the head. 

Ears missing; headgear damaged. 


523. Male head No. 4417 


A.D. 100-300 
Hand-modelled, rough texture, 8.5 X 5.5 cm 


Oval face and bulging eyes. Tiny punched 
circlets for eyeballs; thick lower lip and project- 
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ing ears. Wears a heavy collar decorated with 
incised lines and circular pendants. 


Top of the head, nose and ears damaged. 


524. Male head No. 5182 
A.D. 100-300 
Hand-modelled, painted red, 13.5% 11.5 cm 


A round face, thick lips and a short mous- 
tache. Eyelids and eyebrows indicated by incised 
lines and eyeballs by tiny applied perforated 
circlets. Hair shown by deeply grooved lines. 
Lower lip unusually thick. 

Nose, ears and right side of the head damaged. 

Part below neck missing. 

525. Male head No. 5263 


A.D. 100-300 
Hand-modelled, traces of red colour, Ht 21 cm 


Fig. 255 


Eyelids indicated by raised lines. Perforated 
eyeballs and a prominent nose. Wears a low 
ornamental turban with a clasp on the left; 
hair on the forehead parted in the middle. Two 
fangs emerging from the end of lips. 


A small tenon on the neck. 
Left ear damaged; part below chin missing. 


526. Male head No. 2494 Fig. 256 

A.D. 100-300 
Hand-modelled, painted with glossy red colour, 
Ht 16 cm 


He has perforated eyelids. Eyebrows shown 
by a continuous incised line; prominent nose. 
Puts on an ornamental headgear with a 
projected double loop on the left side. A circular 
ornament decorated with incised lines seen in 
the midst of hair mass. 

Left side of the cheek, ears and the lips 
damaged. 


Part below neck missing. 


527. Male head 
A.D. 100-300 
Hand-modelled, Ht 15 cm 


The man has a round face, moustache, long 
and thin eyes with pierced eyeballs. Eyebrows 
indicated by incised Jines. Wears a turban of 
ornamental folds with an arched plaque. Part 
of the hair visible on either side of the forehead. 


Left ear missing. 


No. 2924 Fig. 257 


— 
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528. Male head 
A.D. 100-300 
Hand-modelled, rough texture, Ht 11.9 cm 


No. 4725 


He has a smiling face and pierced eyeballs; 
eyebrows shown by a continuous incised line; a 
long nose and projecting ears. Wears a high 
turban with ornamental folds surmounted by 
an arched plaque, from the central aperture of 
which the ends of the cloth emerge in front. 


Right ear damaged. 


529. Male head 
A.D. 100-300 
Hand-modelled, rough texture, Ht 10 cm 


The man has raised eyebrows and grooved 
eyeballs, a curved incised line on the right 
cheek probably indicates the area of the beard. 
Wears a turban with ornamental folds with an 
arched plaque in front. A fillet along the hair 
ridge. Twisted bunch of hair seen near the right 
ear. 


No. 5027 


Left ear and part below chin missing. 


530. Male head No. 3503 
A.D. 100-300 


Hand-modelled, rough texture, Ht 9 cm 


He has big eyes shown by raised lines, 
pierced eyeballs and thick lips. Wears an orna- 
mental turban with a projecting leaf-shaped 
clasp on his left. 


Ears missing; left eye damaged. 
531. Male head 


A.D. 100-300 
Hand-modelled, rough texture, 


No. 3278 


Ht 6 cm 


The man's eyebrows are indicated by a long 
incised line. Pierced eyeballs; a slit cut for the 
mouth. Puts on an ornamental turban with a 
semicircular plaque at the top, from the central 
aperture of which the ends of the turban emerge 
in front, and also earrings and a torque decorat- 
ed with incised lines; three horizontal incised 
lines seen behind the head. 


Face and turban damaged, 


532. Male head No. 5271 Fig. 258 
A.D. 100-300 
Hand-modelled, rough texture, 14X7 cm 


Eyebrows indicated by raised lines; deeply 
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pierced eyeballs, broad nostrils and thick lips; 
Mouth open indicating pain or horror; flat ears 
: projected to the sides, Two holes in the right 
\ surviving ear. Wears a low turban with an 
arched ornamental plaque. 


A tenon below the chin. 


i Left ear missing. Nose and left eye injured. 
533. Male head No. 4369 
A.D. 100-300 


10x9 cm 
The man’s eyes and eyebrows are indicated 
by raised lines. Pierced eyeballs and perforated 
cars projecting to the sides. Wears an ornament- 
al turban with an overlaid triangular clasp in 


Hand-modelled, rough texture, 


Ç front. à 
! Ears and nose damaged; part below the chin 
missing. 
i 534. Male head No. 2912 Fig. 259 
J A.D. 100-300 
Hand-modelled, 6.5X5 cm 


The man has a broad face and thick lips. A 
continuous line for both the eyebrows; perfo- 
rated eyelids; short flowing moustache. Groov- 
ed dots on cheeks and chin indicate trimmed 
beard. 

Hair supported by a fillet with a boss in the 
centre. Extended ears. 


Nose, ears and headdress damaged. 


Top of the headgear missing. 


V 535. Male bust No. 2536 Fig. 260 
A.D. 100-300 ANC E 
Hand-modelled, 6x5cm 


Face slightly tilted to the right; hair arranged 
in a big coil at the top and held up by a thick 
fillet. A beaded chain along the hair ridge. 
Wears earrings and a flat torque decorated with 
incised lines. 

Hands and part below waist missing. 


No. 5296 Fig. 261 


536. Male head 
A.D. 100-300 


Hand-modelled, painted light red, Ht 14 cm 


! The man has an oval face; eyes half closed. 
Beard indicated by a notched ridge from ear to 
ear around the chin. À rope-like fillet on the 
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prominent forehead. Part of an ornamental 
metal crest seen at the top of the headgear. 

Nose and part of hair injured. 

The headgear of most of the figures described 
above is undoubtedly on foreign model. This 
fashion was introduced in India during Scytho- 
Parthian times. 

Similar headgears can also be seen in some 
Gandhara sculptures and stucco heads. 


537. Male head No. 3301 
A.D. 100-300 
Hand-modelled, rough texture, 8.57.5 cm 


The man has diamond-shaped, pierced eyes 
and a slit mouth; flat ears extended to the sides; 
wears flower-like earrings and a high turban 
decorated with incised lines. A fillet bearing 
incised lines also seen along the hair ridge. A 
flowery ornament set on the forehead. 


Head roll, nose and chin damaged. 


538. Male head No. 5278 
A.D. 100-300 
Hand-modelled, rough texture, 10x9 cm 


The man has an oval face and plump cheeks. 
Eyebrows indicated by incised lines and eyelids 
by raised ridges; pierced eyeballs, long nose with 
broad nostrils and thick lips; projected flat 
pellets indicate ears. A projecting roll decorated 
with incised lines is held up by a fillet on the 
head. Wears round earrings decorated with 
incised circlets. 


539. Female head No. 1999 
A.D. 100-300 
Hand-modelled, 10x9 cm 


She has a round face; eyebrows, eyes and 
mouth indicated by raised ridges; flat and pro- 
jecting ears. A flat headgear with tiny dots 
covers the head; a flowery boss on the forehead. 
A second ornament visible on either side of the 
forehead. 

On the neck is a tenon. 

Head, ornaments, ears and nose damaged. 


540. Female head No. 2928 
A.D. 100-300 
Hand-modelled, highly finished surface, 


Ht 9.5 cm 
Her eyes are wide open. She has plumpy 
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cheeks and long ears. Wears a low peaked head- 
gear, a flat torque and wheel-shaped earrings. 


54]. Male torso No. 3179 Fig. 262 
A.D. 100-300 
Hand-modelled, 13x10 cm 


His right hand rests on the waist and the left 
on the breast; the abdomen is open and the 
intestines exposed; fingers of the hands are 
indicated by incised lines. 

Head and part below the abdomen missing. 


This specimen probably served as a model for 
surgical studies. This is the only example of its 
kind known in Indian archaeology. = 


RĀJGHĀT 


542. Female head 
A.D. 100-300 
Mould-made face, painted with shining dark 


brown slip, Ht 8 cm 

The face of the woman is tilted to the left. 
Eyebrows and eyelids indicated by ridges; per- 
forated eyeballs; flat projecting ears. Hair 
arranged in jata bound by a striped ribbon; 
tiny holes on the forehead. Wears round ear- 
rings in the ears. 

Left ear damaged. 


No. 3275 


No. 2290 


543. Female head 
A.D. 100-300 
Face mould-made, Ht 6.5 cm 

She has an oval face and drooping eyelids; 
small plaques for earrings. Puts ona high flat 
cap reminiscent of the headgear of figurines 
found in the Greek Island, Rhodes (431). 


A tenon below the neck. 


544. Male head No. 2177 Fig. 263 
A.D. 100-300 — 
Mould-made, Ht 2.5 cm 


Wears a thick roundish cap having a conical 
projection at the top. Broad ears. 

Face weather-worn; ears damaged. Part below 
neck missing. 


545. Male head No. 3851 
A.D. 100-300 
Hand-modelled, Ht 9.9 cm 


He has perforated eyeballs and thick lips. A 
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thick rope-like turban partly hanging to the 
sides of the head. 
Weather-worn. 


546. Male head No. 4845 
A.D. 100-300 
Hand-modelled, 12X7 cm 


His eyes are without pupils; a prominent 
nose, extended ears and a pointed chin. Wears 
a bulging prominent headdress, perforated 
round earrings and flat torque decorated with 
incised lines. In the middle of the headdress is 
placed a triangular ornament bearing pin-top 
holes. Applied decorated pellets are also 
attached to the extended headdress. 


Part below the collar missing. 


547. Male head No. 235 
A.D. 100-300 
Hand-modelled, 11.4x 7.6 cm 


The eyes of the man are not inlevel. Ears 
indicated by projected pellets of clay; punched 
urna mark on the forehead. Wears a receding 
ornamental peaked headgear; hair curls from 
the forehead hang on either side of the face. 


Damaged at several places. 
548. Male head No. 5295 


A.D. 100-300 
Mould-made face, Ht 4.5 cm 

The man has large perforated eyeballs and 
a prominent nose. Wears a striped helmet with 
cheek pieces; from it hangs a clay strip on the 
left side which also covers part of the neck. 


Damaged on the right. 


549. Male figure No. 4944 Fig. 264 
2nd century A.D. 
Hand-modelled, 2212.5 cm 


The man is probably sitting on a stool. He 
has pierced eyeballs. Wears applied hanging 
earrings and a scarf emerging from the left 
shoulder across the chest. He holds a conical 
object in his right hand and a cup in the left. 

Part below the knees missing; nose broken. 


550. Standing male No. 1901 
2nd century A.D. 
Hand-modelled, 13x8 cm 


The eyes and the mouth are indicated by. 
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incised lines and the nostrils by holes. Puts on 
a peaked headgear decorated with grooved 
holes; applied torque and ornamental waist- 
band; left hand rests on the hip. 

Right hand and leg missing. 


Probably figure of a foreigner. 


551. Squatting male figure No. 1632 
2nd century A.D. 
Hand-modelled, 10x9 cm 


His hands rest on the knees; the fingers indi- 
cated by incised lines, Large eyes shown by 
raised ridges. Hair arranged and knotted at the 
top. Wears an applied torque, bracelets and a 
belt containing a row of tiny grooved holes. 


Feet missing. 


AHICHCHHATRA 


552. Female bust No. 4693 
5th-6th century A.D. 
Hand-modelled, 6x 3.8 cm 


Her breasts are pressed together. Hair 
arranged in trefoil pattern with a crest jewel in 
the middle. Close to the hair ridge is a fillet. 
She wears heavy earrings and a torque. 


553. Female bust No. 5137 

5th-6th century A.D. 
Hand-modelled, 9.5x 5.7 cm 

The female has a prominent nose, thick lips 
and full breasts. Hair arranged in a big mass 
separated by a crest jewel set in the middle; a 
string fringing the hair line on the forehead; 
spiral locks on either side of the head. 


Arms missing. 


554. Female head No. 5111 
5th-6th century A.D. 
Single deep mould used for face, Ht 8.5 cm 
Eyebrows indicated by incised lines; perfo- 
rated eyeballs, pointed cyelids, thick lips and 
curly locks on the right side of her head. 


555. Female head No. 2587 Fig. 265 
5th-6th century A.D. 
Hand-modelled, 8x10 cm 
There is an extraordinary softness in the face 
of this figure. She has incised eyebrows, perfo- 
rated eyeballs, long nose, thick lips, and open 
mouth. Teeth visible. The head is uncovered. 
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A line on the forehead probably marks the zone 
of the hair. 


Ear and part below neck missing. 


556. Female head No. 4157 
6th-7th century A.D. 
Mould-made face, 9x6 cm 
She has a prominent head, plump cheeks and 
Mongolian features. Hair parted in the middle 
and spread on the sides in wavy tresses. 
Ears missing. 


557. Female head No. 5052 
6th-7th century A.D. 
Mould-made face, 7> 6.5 cm 
She has a round face and big bulging eyes. 
Hair parted in the middle and arranged in wavy 
tresses. 


Ears missing. 


558. Female head No. 4673 
6th-7th century A.D. 
Face mould-made, painted dark red, 5x4 cm 


The female has a long nose, big eyes, perfo- 
rated eyeballs, thick lips, open mouth and a 
pointed chin. Hair indicated by punched circlets. 


Ears missing. 


559. Female head No. 5112 
6th-7th century A.D. 
Deep mould used, bold relief, rough texture, 
Ht 12 cm 


Her eyebrows are indicated by incised lines 
and eyeballs pierced. Hair parted in the middle 
and dressed to the sides. Curly  ringlets on 
either side of the head visible. Pin-top holes 
seen on the head. 

Ears, left cheek, lips and chin damaged; the 
left eye missing. 


560. Female head No. 5109 

6th-7th century A.D. 
Deep mould used, bold relief, rough texture, 
painted dark brown, Ht 8.5 cm 

She has high eyebrows, big eyes, perforated 
eyelids and thick lips; mouth open; hair dressed 
above and parted in the middle by a crest jewel; 
ringlets on the forehead. 

Ears and nose damaged. 
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561. Head of a soldier No. 4886 Fig. 266 
6th-7th century A.D. 
Mould-made face, bold relief, Ht 10 cm 


The soldier wears a helmet with a crest at the 
top. Raised and incised eyebrows, big eyes, 
punched eyeballs and thick lips. The mouth is 
open and teeth visible; wavy hair seen on the 
forehead and side of the face. 


Right ear and part below the neck missing; 
nose injured. 


562. Male head No. 206 Fig. 267 
6th-7th century A.D. — 
Hand-modelled, 6x7 cm 


A peaked cap topped by an applied leaf seen 
on his head. Raised eyelids and perforated eye- 
balls. Mouth open. 

Ears and part below neck missing. 


BHITA 


563. Female bust No. 3174 

5th-6th century A.D. 
Mould-made face, 10.5x7.5 cm 

Her hair arranged in honeycomb style and 
parted in the middle by a jewel. A thin fillet 
runs along the hair ridge and sides of the face; 
a crest at the top of the head; disc-shaped ear- 
rings; a bodice covers the breasts. 

Part below the breasts and arms missing; the 
nose is injured. 


564. Female bust No. 2342 
5th century A.D. 
Hand-modelled, 14x10 cm 


The woman has heavy busts and thick lips. 
Her hair arranged in a big mass and parted in 
the middle by a crest jewel. Above her head 
there is a leafy branch which the woman was 
probably holding in her hand. On the branch is 
perched a parrot. 


Hands and part below breasts missing. 


JHŪSĪ 


565. Female head 
_5th-6th century A.D. 
Hand-modelled, 


She has a prominent nose and thick lips; hair 
parted in the middle, Three step-like rows of 


No. 5162 Fig. 268 


8.3X7 cm 
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frizzled locks hang on either side of her face. 
Wears double spiral rings in the left ear. 


Part below neck missing. 


566. Female head No. 4280 
Sth-6th century A.D. 
Mould-made face, painted buff, 6.3 x4 cm 


Fig. 269 


Her hair combed in dhammila style with a 
mass of ringlets. Part of hair hangs on either 
side of the head. She is wearing rings in her 
ears. 


567. Female head No. 387 
Sth-6th century A.D. 
Mould-made face, 3.3: 3.3 cm 
Her hair arranged in spiral curls and parted 
in the middle by a crest jewel. 


568. Female head No. 4972 


Sth-6th century A.D. 
Mould-made face, 11.5:« 8.5 cm 


The woman has half closed eyes, a high fore- 
head and curved eyebrows indicated by incised 
lines. Hair parted in the middle and arranged 
in wavy curls on the sides; a big flowery boss 
seen on the top of head. 


Nose damaged; ears missing. 


569. Female bust No. 3579 
5th-6th century A.D. 
Hand-modelled, 8.56.5 cm 


Her heavy breasts are drawn close to one 
another. She has a slender waist. Hair parted 
in the middle and arranged in a high mass of 
ringlets ending in a bump behind the head; a 
circular earring in the left and a suspended one 
in the right ear. 

Hands and part below the waist missing; nose 
damaged. 


570. Female head No. 4976 
5th-6th century A.D. 
Mould-made face, 4.5 «4.2 cm 
She has a broad forehead and thick lips. Hair 
arranged in a low mass bulged to the sides with 
around clasp at the top. A string seen along 
the hair line, 
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571. Female head No. 4755 Fig. 270. 
5th-6th century A.D. 57 
Mould-made face, 6.8X4.8 cm 

She has an oval, smiling face with full lips. 
Hair drawn backside and held up by a thin 
fillet on the forehead. A high crest containing 
a gem seen behind the head. Parallel frizzled 
locks hang on either side of her face. 


572. Female head No. 4201 
5th-6th century A.D. 
Mould-made face, 6 x 4.4 cm 
Her hair arranged in two high rolls, parted in 
the middle by a crest jewel; a string fringes the 
hair line on the forehead. She is wearing cir- 
cular earrings. 


Right ear missing. 


573. Female head No. 4457 
5th-6th century A.D. 
Mould-made face, 5.2 x 4.3 cm 
She has an oval face. Hair parted in the 
middle by a jewel; mass of hair project on both 
sides of the head; a crest bound by a ribbon 
is seen behind the head. 


574. Female bust No. 5260 
5th-6th century A.D. 
Mould-made face, 5.7 X6 cm 
The woman stands under two bifurcated and 
twisted branches of a tree. She wears a round 
earring in her left ear. 
Lower part of the woman missing. 
Bifurcated hanging branches very much 


similar to this specimen are noticeable over the 
head of a Yaksi from Gandhāra (432). 


575. Female h ead No. 4727 
Sth-6th century A.D. 
Mould-made face, 6.2x 6.2 cm 
Hair dressed like broad leaves. Two curly 
locks hang on either side of the face; a hair 
ridge seen on the forehead. 


Top part of head, chin, nose and left cheek 
damaged. 


Part below neck missing, 
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576. Female head No. 4668 
5th-6th century A.D. 
Mould-made face, 5.5X5 cm 


She has big eyes and full lips. Hair combed 
in a high mass in honeycomb style; part of hair 
hang on either side of her face. 

Head crest, nose and mouth damaged. 

Part below abdomen missing. Right cheek 
damaged. 


577. Female head No. 3199 
Sth-6th century A.D. 
Mould-made face, 6X4 cm 


She has prominent cheeks and heavy lips. 
Hair dressed and coiled at the top; part of hair 
from the coiled knot hang in a series of parallel 
frizzled locks on the left side. She wears a ring 
in her left ear. 

Part below neck missing. 


578. Female head No. 783 
Sth-6th century A.D. 
Mould-made face, 4.33.4 cm 
She has a round face, big eyes and thick lips. 
Plain hair on one side and projected high mass 
of frizzled locks on the other; wears triple rings 
in ears. 


579. Male figure No. 2341 Fig. 271 
5th-6th century A.D. = 
Mould-made face, 7 x 5.5 cm 

His left leg is folded and rests on the ground; 
the right leg is bent at the knee. He has a pro- 
minent belly. Holdsa vase in his right hand; 
hairarranged in a mass of high curls; wears 
round earrings. 


RAJGHAT 


580. Female head No. 2113 
5th-6th century A.D. 
Mould-made face, 6 x 6.8 cm 
She has fulllips and a prominent nose. The 
hair fashioned like outspread wings of a bee. 
Wears disc-shaped earrings in the left ear. 
Top of the head damaged. 


581. Female head No. 2122 
5th-6th century A.D. 
Mould-made face, 7x 7 cm 


Her hair parted in the middle and hang in 
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frizzled locks on either side of her head. Wears 
disc-shaped earrings. A perforated crest 15 seen 
at the top of the head. 


582. Female head No. 2187 
5th-6th century A.D. 
Mould-made face, 5x5 cm 

She has a prominent nose. Wig-like plaited 
hair divided by a big bun; frizzled locks hang 
on either side of her head; wears round kundalas 
and a torque. 


583. Female head No. 2317 Fig. 273 
5th-6th century A.D. = 
Hand-modelled, 5 2.5 cm 


Her head is slightly tilted to the right. Bulged 
out eyes and thick lips. Hair covered by a 
kantopa. A round projection on the top of the 
head. 


584. Female bust No. 2344 
5th-6th century A.D. 
Mould-made face, 11.5>x 6.8 cm 


She has a prominent forehead, thick lips and 
broad shoulders. Hair parted in the middle 
and arranged on the sides. Heavy frizzled locks 
hang on either side of the face in parallel rows. 
A pierced crest seen at the top. Wears three 
coiled rings in her left ear. 


Arms and body missing. 


585. Female head No. 3529 
5th-6th century A.D. 
Mould-made face, Ht 7.5 cm 


She has an oval face and prominent forehead. 
An applied clay strip for hair covers the top 
and right side of the head. Wears double disc- 
shaped earrings. 


Lower part missing. 


586. Female head No. 4673 
6th-7th century A.D. 
Hand-modelled, painted black, 4.5x 4 cm 


She has large pointed eyes. Eyeballs per- 
forated, a long pointed nose and a short 
chin. Hair dressed in ringlets on the forehead 
and sides of the face. Punched circlets seen 
behind the head. 

A tenon at the neck. 

Lower part missing. 


587. Female head 


Fig. 272 


588. Female head 


589. Female bust 


590. Female head 


591. Female head 
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No. 2115 
5th-6th century A.D. 
Mould-made face, 8.3 x 4.8 cm 

She has a prominent forehead. Hair arranged 
in a high mass resembling a turban, a butterfly- 
shaped jewel is attached on the front part of the 
headgear. A string fringes the hair line on the 
forehead. Perforated crest jewel behind the 
head. 

Ears and nose injured. Lower part missing. 


No. 2127 

Sth-6th century A.D. 

Mould-made face, painted with buff colour, 
7.5>x 5.5 cm 


She has a big hair mass on the right and 
projecting bunch of ringlets on the left side of 
her head. Wears double rings in her right ear. 

Face damaged. Lower part missing. 


No, 2169 
Sth-6th century A.D. 
Mould-made face, 8.5 7 cm 


She has raised eyelids, prominent nose, full 
lips and broad shoulders. Breasts close to each 
other. Her arms are stretched to the sides. Hair 
parted by a bee-shaped crest jewel. A high hair 
mass projects on either side of her head. A per- 
forated crest is also behind the head. Wears 
earrings and a beaded chain. 


Lower part of the hand and body missing. 


No. 2192 
5th-6th century A.D. 


Mould-made face, 6x 5.7 cm 


® She has a prominent forehead. Her lower lip 
is unusually thick. Hair arranged in dhammila 
style and coiled behind the head. A mass of 
parallel frizzled locks seen on the right side of 
her head, Wears rings in the ears. 


Forehead damaged. Part below neck missing. 


No. 2347 
Sth-6th century A.D. 


Mould-made face, 4.5>x 4 cm 
Hair arranged in two high rolls parted in the 


middle by a projecting flowery boss. A line 
fringes the forehead. 


Body missing. 
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592. Standing male No. 3332 
Sth-6th century A.D. 
Mould-made face, traces of buff paint visible, 
11.5x3.5 cm 


His right arm is bent and raised towards the 
shoulder; the left one is suspended. A pierced 
crest is seen at the back of the head. He wears 
earrings, a torque and a close-fitting short 
dhoti. 


Feet missing. 


593. Male head No. 5159 
5th-6th century A.D. 
Mould-made face, 8.58.5 cm 


Radiating hair locks like a parasol on the 
head; four parallel layers of frizzled locks hang 
on either side of the face; a crest seen at the 
back of the head. 


Body missing. 


594. Male figure No. 4837 
5th-6th century A.D. 


Mould-made face, 14.3:«6.2 cm 


Hair parted in the middle. Frizzled locks in 
tiers hang on either side of the face; a crest at 
the back of the head. The right suspended hand 
holds some object and the left rests on the 
waist. Wears a short loin cloth. 


Part below knees missing. 


595. Male bust No. 5136 
5th-6th century A.D. 
Mould-made face, Ht 11.9 cm 
The man has thick lips and broad shoulders. 
The hair is parted in the middle and arranged 
in parallel frizzled locks on either side of the 
face; wears disc-shaped carring in his left ear. 


Fig. 274 


Arms and lower part missing. 


596. Male bust No. 2164 
5th century A.D. 


Hand-modelled, 7x 5 cm 


The man has a smiling face. Hair arranged 
in a high projection on the top of the head. A 
fillet decorated with punched circlets runs along 
the forehead and the sides. Wears round ear- 
rings. 


Hands and part below waist missing. 


597. Male bust 


598. Nude child standing 


599. Child seated 


600. Young man standing 
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No. 2309 
5th-6th century A.D. 
Mould-made face, painted buff, 9.2546 cm 


The figure has a slender waist. The hair is 
parted in the middle. Frizzled locks hang on 
either side of the face. There is also a perforat- 
ed crest at the back of the head. 


Hands and lower part missing. 


No. 2104 Fig. 275 
Sth-6th century A.D. 


Mould-made face, 5.5X 2.5 cm 


His hair is dressed above and has a crest jewel 
at the top. He wears a torque, bracelets and a 
waistband. He holds a fruit in his lifted right 
hand. The left one hangs on the side. 


No. 2106 Fig. 276 
5th century A.D. er 


Mould-made face, 5x 2.2 cm 


The child is seated cross-legged and beating a 
drum with a small stick. His mouth is open 
indicating that he was singing. Hair shown in 
ringlets on the sides; wears round earrings and 
a short loin cloth. A better executed example of 
this type is in the Bharat Kala Bhawan, 
Varanasi (433). 


No. 2105 Fig. 277 
5th-6th century A.D. 


Hand-modelled, 6.2 x 2.5 cm 


His hair is arranged in ringlets. He wears a 
torque, earrings, bracelets and a short striped 
loin cloth. He holds a fruit in his right 
suspended hand and a scarf in the left one. 


Part below knees missing. 


A similar figure found at Bhità is housed in 
the Indian Museum, Calcutta (434). 


SANKISSA 
601 Female head 


No. 4689 
5th-6th century A.D. 
Mould-made face, 7.5x7 cm 

She has a round face, broad forehead and 
thick lips. Hair parted in the middle; frizzled 
locks hang in parallel rows on either side of the 
face; a crest at the back of the head. Wears 
circular carrings. 


Body missing. 
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Miscellaneous Types ( Continued) 


BRICK PANELS 
AHICHCHHATRA 


602. Fragmentary brick panel No. 3514 
6th century A.D. 
Hand-modelled, 27 x 16 cm 


Inside the panel stands a man with his right 
knee flexed; wears a short loin cloth. A raised 
border with criss-cross designs on the right. 


Part above the man's waist missing. 


603. Brick panel No. 4797 
Late 6th century A.D. 
Hand-modelled, 25: 16.5 cm 


Head of a woman inside a circular sunken 
panel. She has a smiling face and plump cheeks. 
Curly hair on both the sides of the head. Wears 
spiral earrings. The snout of an unidentified 
animal seen on the left side. 


Face of the woman and lower part ofthe 
panel damaged. 


604. Brick panel No. 4334 Fig. 278 
5th century A.D. 
Hand-modelled, 33x20 cm 


Inside a raised ornamental frame stands a 
woman with heavy breasts. She wears a close- 
fitting sleeved tunic, a sari, beaded necklace and 
a fillet, part of which is seen near her right 
shoulder. Her hair is arranged in a ball-like 
projection behind the head. The left hand is 
bent towards the abdomen, the right lowered to 
the side. probably she held a garland in her 


hands. Behind her head there is a round halo. 
Top part of a parasol visible on the left side. 


The head of another figure, an attendant, seen 
near her left leg. 


Her close-fitting tunic very much resembles 
the one worn by figures depicted on the gold 
coins of the imperial Guptas (435). 

The figure probably represents Ganga, a popu- 
lar motif during the Gupta period. 

Breasts, left arm and hands damaged; part 
below the knees and the head missing. 


605. Brick panel No. 2549 Fig. 279 


5th century A.D. 
Hand-modelled, 35 x 25 cm 


The panel contains in high relief the figure of 
a woman in half profile; her breasts pressed 
against each other. Her right hand is lifted; the 
left touching the breast. Circular earrings, 
joined by a thin metallic wire in the middle, hang 
from a hook inserted in the earlobe. 


Hair arranged in a veri and coiled behind the 
head. 

A jackfruit tree on the top left. 

In the free space above the head are shown 
rocks and boulders. 


Right bottom and left side of the panel miss- 
ing; damaged at many places. 


606. Brick panel No. 4920 


Sth-6th century A.D. 
Hand-modelled, 15.5x 13.7 cm 


Inside the sunken panelis shown a man run- 
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ning towards the left. He wears a torque contain- 
ing a pendant, bracelets and a short dhoti held 
up at the waist. His left knee is lifted up to the 
waist. 


Around the panel is a raised beaded border. 
Head, left leg and right foot missing. 


The figure may represent the Trivikrama 
Visnu. 


607. Brick panel No. 4159 


Sth-6th century A.D. 
Hand-modelled, 19x 13 cm 


Inside a sunken circular panel is a woman 
riding on a deer facing right. The right hand of 
the woman is lifted towards her shoulder; the 
Jeft rests on the neck of the deer. She wears a 
sari up io the ankles and a torque of which 
only a few beads survive. S 

Head of the woman and the left part of the 
plaque missing. 


608. Brick panel No. 5130 Fig. 280 


— 


5th-6th century A.D. 
Hand-modelled, 30 X 14 cm 

The right half of the panel depicts a demon 
carrying a boy on his back. The demon has 
sunken eyes and fierce look. One of his arms is 
advanced. The left hand of the boy is on the 
demon's head and the right lifted for the pur- 
pose of striking him. His hair is dressed in a 
loop at the top, with wavy braids on either side 
of his head. He wears a necklace with a wheel 
pendant. 


In the left half of the plaque another boy is 
running towards the right, his left leg in a 
springing motion. His left arm is advanced and 
the right one is on the hip. He is wearing round 
earrings. 


Both figures injured. 


The subject depicted on the plaque relates to 
an episode from XKrsna's life mentioned in the 
Bhāgavata Purana. The story goes that once a 
demon named Pralambāsura was deputed to kill 
Krsna. The demon assumed the form of a cow- 
herd and got mixed up with other cowherds who 
were with Krsna and Balarüma. The demon 
lifted Balarama but no sooner had he done so 
he collapsed under the latter's weight and finally 


Terracottas in the Allahabad Museum 


crushed to death. The panel shows Balarama 
on the back of the crushed demon. On the left 
Krsna is seen advancing towards the demon. 


This scene has not been noticed so far in the 
medium of clay. The subject has however been 
depicted differently on a stone relief from 
Pahārpur. 

Several interesting brick panels containing 
subjects from Hindu mythology and epics have 
been discovered at Ahichchhatrā (436), Sravasti 
(437), Bhitargāon (438), Rangmahal (439) and 
Nacharkherā, Haryana (440). 


609. Male bust No. 2505 


6th century A.D. 

Hand-modelled, high relief work, 13.5 x 7 cm 
His head tilted to his right; long and pointed 

eyelids contain punched eyeballs; right hand 

bent towards the shoulder; curly hair on the 

head; one stringed chain on the neck. 


Left hand and part below the waist missing; 
right arm and nose damaged. 


610. Male bust inside a panel No. 4891 Fig. 281 


6th century A.D. 
Hand-modelled, made in bold relief, 
16x14 cm 

His face tilted to the right; a grooved navel. 
Wavy hair along the head line. Wears round 
kundalas and a beaded torque with a tubular 
pendant in the centre; incised lines seen on the 
neck and the chest. 

In the background, on the left, is a leafy 
decoration. 

Right hand and part below the waist missing; 
nose and left hand damaged. 


611. Female torso on a brick panel No. 1474 


6th century A.D. 
Hand-modelled, Ht 25 cm 

Her body is slightly turned to her right. The 
right hand rests on the abdomen; the left 
lowered to the side; wears a flat torque, decorat- 
ed with incised lines. The hand of another 
figure is visible near the left breast. 


612. Brick panel containing a standing female 


6th-7th century A.D. No. 4888 Fig. 282 
Hand-modelled, 26x 16.5 cm 


She has close and heavy breasts. Her body is 
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slightly tilted towards her left. The right arm is 
lowered. She holds her left breast in her bent 
left hand. Wears a heavy torque, a plain waist- 
band and a girdle which holds her tight fitting 
sari. A scarf wound round the arms; part 
of hair seen behind the head. 

Head and part below the knees missing; right 
hand damaged. 


UNKNOWN PROVENANCE 

JHANSI 

613. Couple on a pottery fragment 
6th century A.D. No. 1134 Fig. 283 
Hand-modelled, 26x17 cm” 

A tall male standing on the left and a female 
on the right in the tribhariga posture. The 
woman’s right hand rests on her thigh. Wears 
a torque, earrings and a waistband supporting 
her sari. Her partner wears round earrings, a 
torque and a waistband. A bunch of mangoes 
hangs on the left side. 

At the bottom there is a bordered panel inside 
which is perhaps pictured a crocodile. 

The fragment appears to be part of a pitcher. 


Highly weather-worn. 


BUDDHA 

AHICHCHHATRA 

614. Torso of Buddha Fig. 284 
6th century A.D. 

The Buddha stands with his right hand lifted 
in abhayamudrā. The left hand is lowered to 
the side. Wears a long transparent sarighāfī. 

This figure has been executed in the Sarnath 
idiom. 

Head and part below knees missing. 

KAUSAMBI 


615. Bodhisattva Maitreya 
lst century A.D. 
Hand-modelled, Ht 12.7 cm 

The Bodhisattva stands with his right hand 
raised in abhayamudrá. The left hand holds a jar. 
Eyeballs perforated. A scarf across the chest. 
Wears a dhotī. 


Legs missing. 


No.3434 Fig. 285 
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BRAHMANICAL DEITIES 
AHICHCHHATRA 
616. Arm of a Bhairava or Siva figure No. 5040 


6th century A.D. 


Hand-modelled, Ht 24 cm 


On the shoulder lies a garland of flowers and 
a skull. Armlet seen on the surviving arm. 


617. Brahma 
8th century A.D. 
Hand-modelled, 9x5 cm 


Brahma has three.faces, one having a beard. 
He has a prominent belly. Eye-pupils and 
nostrils shown by tiny grooved dots; the right 
hand is bent towards the chest and probably 
held some object. The sacred thread across the 
chest is indicated by a line of grooved pin-top 
dots. 


KAUSAMBI 


618. Skull Fig. 287 


7th century A.D. 
Hand-modelled, 5x6 cm 


No. 4877 Fig. 286 


The skull was probably attached to a staff 
held by either Siva or Bhairava. 


AHICHCHHATRA 

619. Head of Visnu No. 4337 Fig. 288 
6th century A.D. 
Hand-modelled, 5.5X6.5 cm 


The god has a long face and plumpy cheeks. 
The eyebrows indicated by incised lines. Lower 
lip in typical Gupta idiom; eyeballs perforated. 
He puts on a jewelled crown (kirifa) held up 
by an ornamental fillet on his head. Curled 
locks seen on the right side of the face. 

Part below neck missing. 


620. Four-armed Visnu 
6th century A.D. 


Hand-modelled, 9.5x8 cm 


Holds a wheel in his left upper hand; a conch 
in his lower left hand; the upper right hand 
rests on the top of a mace. Wears a crown 
decorated with incised lines; chain and earrings. 
The sacred thread is indicated by a double line. 
An urna mark seen between the eyebrows; 
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punched nipples on the chest. 
Part below the waist missing. 


GUMTHAL (Bareilly District) 


621. Head of Parvati No. 4909 Pe, 289 

7th century A.D. 
Hand-modelled, painted with glossy red colour, 
Ht 7.6 cm 


The eycbrows of the goddess are indicated by 
incised lines. Perforated eyeballs, heavy eye- 
lids, thick lips, mouth open and teeth visible. A 
ribbon with a flowery boss seen in the middle 
and a moon symbol on the right. Part of hair 
coiled in beautiful knot seen on the right side 
of the head. Wears a circular earring in the 
left ear. A hole behind the head. 


Only the head preserved. The right ear 
missing. 


JHUSI 


622. Head of Siva No. 5225 Fig. 290 

7th century A.D. 
Hand-modelled, painted with dark red colour, 
Ht 7.5 cm 


The god has curly hair on the head; a flame 
rising from his forehead. Eyelids indicated by 
deep incised lines; round eyes with perforated 
eyeballs and thick lips. 


Nose injured; left ear missing. 
The head shows Siva in anger. 


According to the Linga Purana when Sati 
committed suicide by throwing herself in the 
fire altar at her father's place, Siva proceeded 
to the Himalayas for performing penance. Since 
only the son of Siva could destroy the demon 
Tāraka, Kāmadeva was deputed to instil love in 
Siva’s mind. No sooner Kamadeva shot flowery 
arrows at Siva, a flame erupted from the 


latter’s third eye and burnt Kamadeva forth- 
with, 


623. Chaturmukha Siva Liūga No. 3388 Fig. 291 
2nd century A.D. 


Hand-modelled, gray clay, Ht 5 cm 


Around a well-rounded terracotta shaft 
there are seen four heads, 
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KAUSAMBI 


624. Pyramidal object No. 2585 Fig. 292 
Hand-modelled, Ht 16.5 cm 


A hollow conical object with a splayed out 
base has on one side a butted human face. The 
nose ridge is extended right up to the forehead. 
Eyes applied and cut in the middle. Rope-like 
band on the head. 


Mouth and nose damaged. Probably 
ekamukha Siva liga. 


625. Cylindrical lump of clay No. 1599 
A.D. 100-300 
Hand-modelled, crude style, Ht 6 cm 


On one side of the shaft are seen the eyes, 
nostrils and mouth of the figure—all indicated by 
deep cuts. An applied clay strip below the chin 
which is extended to the sides probably indicates 
beard. There is a deep cut on the forchead 
also. It may be the third eye of the god. 

Probably ekamukha Siva linga. 

Bottom part injured. 


626. Head of Siva No. 11 Fig. 293 
A.D. 100-300 


Hand-modelled, fine workmanship, 12% 8.5 cm 


The god has an oval face. Hair arranged ina 
jala formed by two tiers, the top one surmount- 
ed by two naga heads. A third €ye on the fore- 
head; eyebrows and cyelids indicated by incised 
lines. A thick nose; mouth appears to be open. 
The ears which have sliced marks, project to the 
sides but rounded at the lower ends. Behind the 
head there are seen three applied nāgas. 

Part below neck missing. 

627. Head of Siva No. 4859 
A.D. 100-300 
Hand-modelled, Ht 9.5 cm 

There is a third eye placed horizontally on the 
forehead of the god; eyebrows indicated by a 
single incised curved line; pierced eyeballs. 

Hair arranged backside; a crest bound by a 
fillet is also seen behind the head. 

Ears missing. 

628. Ekamukha Siva Liga No, 2917 
2nd century A.D, 
Hand-modelled, painted red, Ht 12 cm 


On the hollow shaft is seen a receding fore- 
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head; hair visible behind the head; large eyes 
with round, perforated cyelids, a third eye on 
the forehead, thick lips, flat and long pro- 
jecting ears. 


The right ear is damaged; part below the neck 
missing. 


MATHURA 


629. Ekamukha Siva Liūga No. 4702 Fig. 294 . 


2nd century A.D. 
Hand-modelled, rough texture, hollow, 
Ht 12.5 cm 


Large eyes with pierced eyeballs, urna mark 
and horizontal third eye on the forehead; long 
perforated ears, broad nostrils and a flowing 
moustache. Wearsa turban with a decorated 
crest bound by a fillet, suspended earrings, a 
torque with sliced decoration and four incised 
lines on the neck. 


A phallus seen behind the head. 


RAJGHAT 


630. Head of Siva No. 2129 Fig. 295 

5th-6th century A.D. 
Hand-modelled, painted with dark-red colour, 

5x4 cm 

Wig-like hair on the head extended to the 

shoulders. Eyelids shown by punched circlets; a 

third eye on the forehead. Lower heavy lip 
sliced in the middle. 


Part below neck missing. 


631. Kartikeya No. 4896 Fig. 296 
7-8th century A.D. 
Hand-modelled, 15x10 cm 


The god wears a headgear impressed with 
punched circlets with a sliced knob at the top, 
a torque, earrings and a dhoti; a round plaque 
is visible on the left side of the forehead. 
&rivatsa symbol on the chest. He has sweets or 
a fruit in his right hand. The left hand probab- 
ly holds the rope tied about the neck of a pea- 
cock on the right. 


Part below the knees of the figure and body 
of the peacock missing; left hand damaged. 
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632. Four-armed Mahisāsuramardinī No. 3316 
7th-8th century A.D. 
Hand-modelled, 15x10 cm 


Her hair arranged in a semicircular mass 
bound by a chain bearing incised dots. She 
wears hanging earrings, a torque and a necklace. 
Grooves stand for the nipples. The lower left 
hand of the goddess is placed on the neck of a 
buffalo standing in front. Her right hand rests 
on the back of the animal. Upper right hand 
probably held a sword and the upper left a 
trident. 


The lower part of the figure is missing. 


633. Standing four-armed Mahisāsuramardinī 

7th-8th century A.D. No. 2509 
Thick plaque, 21x12 cm 

Her lowered right hand rests on the back of 
a buffalo standing in front. The left hand is 
swung around the neck of the animal. Both the 
upper hands extended and bent towards the head. 
She wears a torque, armlets and ring-like brace- 
lets. There is an urna mark on her forehead. 


Figure damaged at places. The plaque is 
broken on the top right side. 


KAUSAMBI 


634. Leg part of a Mahisāsuramardinī No. 1774 
Tth-8th century A.D. $ 
Hand-modelled, 7x11.5 cm S27 

She wears heavy anklets on her legs. The 3 
massive head of a buffalo is seen in between her 
legs. 


MATHURA 


635. Standing Kamadeva No. 2434 Fig. 298 


]st century B.C. 
Mould-made, 10.3x 7 cm 


Hair arranged in a coil on the left side of the 
head; wears coiled earrings, a triple-stringed 
torque and a dhoti held in place by a waistband; 
five tassels from the waistband hang in front. 
He holds a long bow in his left hand. The right 
upraised hand holds a bunch of arrows. 


Feet missing; plaque damaged at the top and 
the right side. 
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A Kamadeva figure of Sunga period has also 
been found at Mathura. In this specimen the god 
holds a flower-decked bow in his left hand; the 
right lowered one holds a bunch of arrows (441). 
Another terracotta figure of Kāmadeva discover- 
ed at Musānagar in Kanpur District is preserv- 
ed in the State Museum, Lucknow (442). 


KAUŠĀMBĪ 


636. Seated Gaņeša No. 1235 Fig. 299 
Hand-modelled, 5X3.3 cm 


Ganesa is seated on hips with right leg turned 
to the left. Holds a parasu in his left hand. 


Weather-worn. 
CULT DEITY 


FARIDPUR 


637. Cult deity No. 5417 ` Fig. 300 
6th-7th century A.D. 
Hand-modelled, 19.5x 19.5 cm 


The three-headed cult figure has one body 
and one common applied torque with three clay 
plaques stuck upon it. Wears hanging earrings 
in animal-like ears. A sliced strip of clay on the 
top of head. Mouth of all the three open. 


Body missing. 


A three-headed figurine which has mot yet 
been correctly identified is also known from 
Ahichchhatra (443). 


There are several figures with demonic figu- 
rines in Indian art but their exact significance is 
unknown. However it is certain that such figures 
were executed with some definite purpose. There 
is frequent mention of daityas and raksasas in 
Indian literature. 


KAUSAMBI 


638. Bust of a demon No. 282 
2nd century A.D. 
Face mould-made, 5.4x7 cm 


The figure has a monkey-like face. It has 
bulged out eyes without eyelids. Hair dressed 


above; wears round earrings. The right lifted 
hand holds some object. 


Left hand and part below waist missing. 


Terracottas in the Allahabad Museum 


639. Bust of a demon No. 5025 Fig. 301 
2nd century A.D. 
Hand-modelled, 8.2 x 8.4 cm 


The figure has an animal-like face and goggle 
eyes. Mouth open; eyebrows shown by a conti- 
nuous line; plumpy cheeks; small nipples on 
chest. 

Hands and part below waist missing. 

COMICAL FIGURES 

AHICHCHHATRA 

640. Bust of a comical figure No. 5057 Fig. 302 
2nd century A.D. 
Hand-modelled, 6x4.5 cm 

The man has a peculiar face. He has a conical 
headdress sliced in the middle; wears two applied 
and grooved clay strips for torgue. 

Both hands and part below the waist missing. 

Several figures with pointed head mostly 
datable to the Kusāņa period have been found 
from the different sites of India. Their identity 
is elusive. It is possible such figures represented 


comic actors or jokers which wear pointed caps 
while acting in a circus performance. 


BIRDS AND ANIMALS 
KAUSAMBI 


641. Pottery fragment No. 1473 Fig. 303 
Ist century A.D. 
Mould-made, 1126.5 cm 


On the fragment is shown a goose in profile, 
its beak is open and wings decorated with rows 
of beads and lines. 


Legs broken. 


642. Head of a bird No. 64 Fig. 304 
Ist century A.D. 
Hand-modelled, Ht 6 cm 


The head of the bird is erect. Its mouth is 
open. Probably a singing bird. 
Part below the neck missing. 


643. Pottery fragment No. 3205 
5th century A.D. 


Hand-modelled, 9x6 cm 


At the top is a border inside which is seen a 
pair of geese each holding a lotus stalk in the 
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mouth. There is also an ornamental border at 
the bottom. 


CROCODILES 
KAUSAMBI 


644. Pottery fragment 
Ist century A.D. 
Mould-made, painted red, 


At the top, a row of punched rosettes; below 
two crocodiles with gaping mouth seated back 
to back; an upturned leaf separates them. 


No. 2635 


11.5x9 cm 


Snout of the crocodiles broken. 
FISH 
BUXAR 
645. Fish 


Ist century A.D. 
Hand-modelled, 14x 6.5 cm 


The mouth of the fish is open and teeth 
prominently shown; big eyes; two holes above 
indicate nostrils; no scales seen. 


No. 5434 Fig. 305 


Hind part missing. 
KAUSAMBI 


646. Pottery fragment 
2nd century A.D. 
Hand-modelled, rough texture, 13x: 9.5 cm 


No. 38 Fig. 306 


At the top of the fragment there is a fish in 
relief. Eyes indicated by round clay circlets con- 
taining eyeballs, tiny dots in relief littered all 
over the body of the animal. 

Hind part damaged. 


647. Pottery fragment 
2nd century A.D. 
Mould-made, 6.5x 7 cm 


No. 2698 


At the top of the fragment there are three 
rope-like bands. Below isa fish in relief; eyes 
indicated by applied clay pellets; scales on the 
body shown prominently. 

Hind part missing. 


648. Hind part of a fish No. 1367 
2nd century A.D. 
Hand-modelled, gray clay, painted black, 
8.5x7 cm 
Semicircular scales rendered by rows of incised 
zigzag lines seen in the hind part of the animal. 


Forepart missing. 
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PEACOCK 
BHITA 
649. Head of a peacock No. 4607 Fig. 307 


Ist century A.D. 
Hand-modelled, painted red, 11.5X15 cm 
The spirited head of the peacock was originally 
attached with its body, now missing. Its work- 
manship is remarkable. 
LIONS 
JHŪSĪ 
650. Pottery fragment 
Ist century A.D. 
Mould-made, 12.5x 6.5 cm 


No. 4443 


A winged lion with a gaping mouth shown in 
relief in a circular panel; head bent towards the 
back. The animal has a raised and curved 
tail (444). 


KAUSAMBI 


651. Pottery fragment 
Ist century A.D. 
Mould-made, 9 x9 cm 


No. 3206 Fig. 308 


Depicts a seated lion with a gaping mouth 
facing right; the tail is shown in double curve on 
the back. 


Plaque damaged on all the sides. 


652. Pottery fragment No. 4790 
Ist century A.D. 
Mould-made, 8x 5.5 cm 
Depicts in relief a lion with a gaping mouth 
walking towards the right; tail curved. 


Damaged on all the sides. 


653. Lion head No. 899 
Ist century A.D. 
Mould-made face, Ht 5.2 cm 
Large eyes, punched eyeballs, straight whiskers, 
teeth visible; the bifurcated tongue emerging 
from the mouth is bent. 


Right side damaged. 
RAJGHAT 
654. Lion head No. 2170 


2nd century A.D. 
Hand-modelled, length 5.5 cm 


Hair from the middle of the forehead hang on 
the sides; urna mark; bulging eyes; grinding 
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teeth. The thick bifurcated 
from the mouth is bent. 


tongue emerging 


SANKISSA 


No. 4398 Fig. 309 


655. Lion head 
2nd-3rd century A.D. 
Hand-modelled, Ht 12.8 cm 

The lion has bulging eyes, an open mouth, 
- grinding teeth and a bushy mane. Two holes 
seen on the head. 

Hind part missing. 


This powerful head has been executed in per- 
fect style. It is an outstanding example in the 
medium of terracotta art. 


LEOPARD 
KAUSAMBI 


656. Leopard No. 1311 
2nd-3rd century A.D. 
Hand-modelled, length 12 cm 

The leopard has a long neck, a usual feature 
in this species. There are notched marks scattered 
all over its body. These probably indicate the 
spots on the skin of the animal. 


Fig. 310 


Mouth and legs broken. 
Weather-worn. 


ELEPHANTS 
AHICHCHHATRA 


657. Brick panel 
6th century A.D. 
Hand-modelled, 8.5 x 7.5 cm 


No. 1043 Fig. 311 


A cub with raised trunk stands by the side of 
the elephant. The trunk of the elephant is 
lowered. 


This example is reminiscent of a procession of 
elephants depicted on a Bharhut relief wherein 
also an elephant is seen with its young (445). 


A miniature terracotta plaque assignable to the 
Ist century B.C. depicting a group of elephants 
and cubs was excavated at Ahichchhatra but it 
was lost at the site. A line-drawing made by 
Sivaramamurti is the sole testimony of this deli- 
cate masterpiece now (446). 


Terracottas in the Allahabad Museum 


658. Elephant inside a panel No. 4796 Fig. 312 
6th-7th century A.D. 


Hand-modelled, 21 x 19 cm ` 


The elephant is in movement. His forelegs 
lifted. Wears a garland on the neck. 


Tail missing. 


659, Elephant-rider No. 2606 
7th-8th century A.D. 


Hand-modelled, Ht 9.5 cm 
The trunk of the elephant is bent towards its 
neck. The hands of the rider are on the elephant's 
head. 
Head of the rider and hind legs of the elephant 
missing. 
660. Elephant 


3rd century A.D. 
Hand-modelled, crude, Ht 7.3 cm 


No. 4964 Fig. 313 


The elephant has niga hood-like projections 
around its head. Eyes indicated by perforated 
clay circlets. A cobra with lifted hood crawls on 
the back of the elephant. 


Legs and tip of the tusk broken. 


Probably shows a niga being taken in a 
procession. 


BULLS 
MOHEN-JO-DARO 


661. Bull No. 9595 
Hand-modelled, 7x4 cm 


Fig. 314 


The animal has short horns and open eyes. 
Nostrils shown by grooved dots. 


All legs broken. 
AHICHCHHATRA 
662. Bull head No. 5043 
7th-8th century A.D. 
Hand-modelled, Ht 4.5 cm 
The bull has raised and curved horns on a small 


head. Eyes indicated by round and applied clay 


circlets; a slit cut for mouth; a garland on the 
neck. 


663. Bull standing on a pedestal 
7th-8th century A.D. 
Hand-modelled, Ht 8 cm 


Both hind and forelegs of the humped bull are 


No. 3986 
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joined together; the head advanced; garland with 
a hanging bell on the neck. 


JHUSI 
664. Pottery fragment : No. 4722 
Sth-6th century A.D. 
H Hand-modelled, painted with red colour, 


9x6 cm 


The humped bull on the fragment wears a 
thick cord on the neck. 


The head and the tail missing; the hump 
slightly damaged. 


KAUSAMBI 


665. Humped bull No. 2622 
6th-7th century A.D. 
Hand-modelled, Ht 4.5 cm 


The animal is seated on a pedestal; a garland 
in the neck. 


Top of the head and the hump damaged. 


666. Humped bull No. 2669 

6th-7th century A.D. 
Hand-modelled, Ht 6 cm 

Eyes indicated by round clay circlets; a line 
of incised dots seen on the forehead and side of 
the face; a triangle containing dots scen on the 
neck. 

Lower part of the legs broken. 


| HORSE 
AGROHA (Hissar District, Haryana) 


667. Standing horse No. 4336 
7th-8th century A.D. 
Hand-modelled, Ht 12 cm 

The head of the horse is lowered, eyes and 
nostrils indicated by grooved holes; a saddle lies 
on the back; trappings indicated by incised dots 


and lines. 


AHICHCHHATRA 


668. Standing horse 
7th-8th century A.D. 
Hand-modelled, 8.56 cm 

Large head and a long lowered tail; trappings 
on the body, face and the neck. 


No. 4925 
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KAUSAMBI 


669. Standing horse 
8th century A.D. 
Hand-modelled, 18x12 cm 


The head of the sturdy animal is lowered. 
Trappings cover part of the face and the head. 
A saddle seen on the back of the animal. 


No. 4787 


Legs partly broken; neck damaged. 


MATHURA 
670. Standing horse 
6th-7th century A.D. 
Hand-modelled, 6.5>x 9 cm 
A thin head, round applied cyes, a long neck; 
a saddle on the back; trappings indicated by 
incised lines. 


No. 3867 


Legs damaged. 
DEER 
JHUSI 


671. Seated deer 


Sth-6th century A.D. 
Hand-modelled, 6 x 5.5 cm 


The animal has a long neck, erect ears and a 
small tail. 


No. 4083 Fig. 315 


Lower part damaged; one ear missing. 


KAUSAMBI 
672. Fragment 


Ist century A.D. 
Mould-made, 4.53.7 cm 


No. 2697 


Depicts head of a deer with long horns. 
RAM 


673. Head of a ram 
Ist century A.D. 
Hand-modelled, Ht 6 cm 


Horns curved towards the forehead; punched 
diamond-shaped eyes; a leaf stamped on the 
forehead. 


No. 5169 


Several terracotta ram figures in different 
sizes and decorated variously have been found 
at Kaušāmbī and elsewhere. Some of them have 
transverse holes at the bottom which indicate 
that they were used for tricycles. Being the 
vehicle of god Agni the ram has a special sanc- 
tity. Ram was venerated in Mesopotamia. A 
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ceremonial staff found at Ur is topped by a ram 
head (447). Ram cult was also popular in Egypt 
where ram-headed god Khnum was supposed to 
be the lord of waters. Rows of granite sarco- 
phagi, containing mummified rams, were also 


noticed at Necropolis (448). 


TORTOISE 

674. Flat figure of a tortoise 
lst century A.D. 
Hand-modelled, gray clay, 6.3x 6 cm 

The skin of the animal is sliced all around; 

pointed head slightly lifted; two small holes for 
nose; slit cut; open mouth; punched eyes and 
eyeballs. 


PIG 


675. Seated pig 
jst century A.D. 
Hand-modelled, 77cm 
Incised lines on the neck indicate hair. The 
body is hollow and contains tiny stone chips 
inside it indicating that the animal was used as 
a rattle. 


Snout damaged; crack on the back. 


MONKEYS 


Monkey isa favourite animal in India. The 
animal is held sacred due to its association with 
the Rama legend. The animal was known in the 
last phase of the chalcolithic phase when 
monkey-shaped vessels were executed in albaster. 
A number of clay monkeys were also found in 
the temple of Ninruta at Babylon which suggest- 
ed the association of monkey with the sun. 


AHICHCHHATRA 
676. Monkey 
2nd century A.D. 
Hand-modelled, rough texture, Ht 13 cm 


No.4844 Fig. 316 


No. 2674 


No. 4940 Fig. 317 


Eyes indicated by grooved and punched 
circlets. A bulging abdomen and a deep hole at 
the navel point; curved tail on the back; front 
left paw rests on the knee. Wears a torque 
indicated by incised lines. Probably puts on a 
scarf on the shoulders. 


Hind legs missing. 


A similar terracotta monkey figure has been 
found at Yotkan in Central Asia (449). 


Terracottas in the Allahabad Museum 


677. Monkey No. 4941 


2nd century A.D. 

Hand-modelled, rough texture, 7.9 x 4.2 cm 
Round, applied and grooved eyes; the mouth 

open, ears erect; holds a fruit in both of his 

hands. 


The bottom part is oval. 


KAUSAMBI 


678. Monkey 
2nd century A.D. 
Hand-modelled, 9 x 4 cm 


The animal has perforated round applied 
circlets for eyes and wide open mouth. 


No. 3888 Fig. 318 


Seated on his haunches with knees drawn up; 
eats a laddu or a fruit held in both of his hands. 


679. Monkey 
2nd century A.D. 
Hand-modelled, Ht 9.5 cm 
Standing on hind legs his head is tilted and 
advanced in front; eyes indicated by double 


circlets; open slit mouth; a decorated fillet on 
the forehead. 


Hands, legs and tail broken. 


No. 3369 


680. Monkey standing on hind legs No. 5262 
Ist century A.D. 


Mould-made, Ht 9 cm 


Face tilted to his right. Hair arranged in a 
mass at the top of the head; hair also on the 
forehead and the neck; grinding teeth; wears a 
torque decorated with grooved holes. 


Legs, hands and tail damaged. 


681. Standing monkey No. 2816 
lst century A.D. 


Hand-modelled, 9.5x 5.5 cm 


Applied and projecting ears; holds a fruit in 
his right lifted hand; the left placed on the 
head of his cub standing in front. 


Fig. 319 


Legs missing. 
682. Head of a monkey 
Ist century A.D. 
Mould-made face, 6.5x 7 cm 


No.3151 Fig. 320 


Hair arranged in a semicircular mass behind 
the head; eyes indicated by raised ridges; thick 
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nose, open mouth and grinding teeth. Holds a 
big fruit inside his mouth. 


RAJGHAT 
683. Figure of a monkey No. 2150 


Ist century A.D. 
Face mould-made, Ht 7 cm 


Hair indicated by incised lines; grinding teeth. 
An applied grooved strip of clay on the neck 
indicates a torque. 


684. Naga hood No. 1286 Fig. 321 
2nd century A.D. 
Hand-modelled, 13 x 9.7 cm 
The naga had four heads. Body decorated 
with punched circlets. 


Hind part missing. 
MOULDS 
KAUSAMBI 


685. Mould No. 3982 Fig. 322 
Ist century A.D. 11.5x7 cm 


The negative of the mould shows a standing 
male figure with a round face. Wears a sleeved 
coat, a turban on the head, a thick torque and 
a dhoti held up by a waistband. Both arms lower- 
ed and rest on the hip. Arms covered with 
creased scarf. 


Lower part damaged. 


686. Mould No. 207 Fig. 323 
Ist century A.D. 9X7 cm 


The negative shows a female bust. Wears a 
torque and earrings. An ornamented scarf deco- 
rated with pearls hangs on either side of her 
face. She holds a half-blown lotus flower in her 
lifted right hand. 


The subject is reminiscent of a bust ona 
cross bar of the Bharhut railing (450). 


687. Mould No. 3457 Fig. 324 (a & b) 
Ist century A.D. 9X4.5 cm 


The cast shows a standing female resting her 
feet on a cushion. Her left hand is lifted while 
the right rests on the hip. Wears earrings, 
torque, bracelets and a sari. Below on her right 
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side there is a female attendant seated with bent 
knees. On her left also there is a female atten- 
dant. Only her arm holding a round casket is 
seen. Above her head also there are two figures. 


688. Mould No. 5386 Fig. 325 (a & b) 
Ist century p.c. 13.5x12.5 cm 


The cast of a front wall of a toy cart shows 
four bulls standing erect in front. All of them 
wear heavy garlands. 


689. Mould No. 1190 Fig. 326 
Ist century A.D. 16x8 cm 


Negative and positive 


The mould shows an ithyphallic man seated 
on a stool, puts on a decorated headgear with a 
projection at the top. Also wears a sleeved coat 
open in front and necklace. 

The facial features of the figure suggest it 
to be the portrait of a foreigner. 


690. Mould No. 1310 Fig. 327 
Ist century A.D. 10x6 cm 


The mould shows a seated ithyphallic dwarf. 
He has a broad face; puts on a torque decorated 
with incised lines. A thick curl seen on the 
forehead. Both of his hands are on the stomach. 


The dwarf is reminiscent of a similar figure 
moulded on a vase from Rhodes, housed in the 
British Museum, London (451). 


SEALING 
KAUSAMBI 


691. Sealing 5 No. 95 Fig. 328 
Ist century B.C. 3.5X1.5 cm 


The field of the sealing shows two separate 
plants with thick and slightly curved trunk. In 
the upper register a monkey is seated on either 
side of the tree. Both of them seem to be in 
conversation. The figures are shown inside an 
oval circle made by a series of beads. On the 
left side of the second tree in the lower register 
there is a standing figure holding a staff. An 
animal is also visible near his feet. 


The subject is reminiscent of Kapi Jataka 
pictured on a relief from Bharhut (452). 
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1. Figure on a lump of clay, 
Archaic. Ahichchhatrā 


po 


Standing female. Archaic. 
Jhüsi 


2. Thick plaque, Archaic, Jhüsi 
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4. Female bust. Archaic, Jhüsi 


(Left) 

- 

5. Female bust. Archaic. 
Kaušāmbī 


G 


Female bust. Archaic. Kausámbi 


6. 


Bird headed female bust. Archaic. Kaušāmbī 
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8. Female bust. Archaic. 
Kausambj 


9. Bird headed female figure. 
Archaic, KauSambi (Left) 


< 
10, Standing female figure. 
Archaic, Kaušāmbī 
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12. Female bust. Archaic. 
Kausambi 


ll. Female bust. Archaic. 
Kausambi (Above Left) 


nes 
13. Seated figure. Archaic, 
Kausambi 
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14. Female figure. Archaic. Kausambi (Above) 


15. Female bust. Archaic. Kausambi 16. Cult figure. Archaic. Lachchhagir 
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17. Seated woman. Archaic. „Female head. 2500-1700 n. c. 


< Mathura Mohen-jo Daro 


19. Female head, 2500-1700 n, c, 20. Female head. 3rd century 
Mohen-jo Daro + po Sardheri 
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Standing female. 2nd century 
n, c, Kausambi 


Standing female. 2nd century 
n. c, Kausambi (Above Left) 


Standing female. 2nd century 
B. c, Kausambj 
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Female with attendent, 
br, Kausambi 


Female bust. Ist century pc, 


Kaušūmbi 
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25. Female bust. Ist century n, c, Kaušūmbi 


2nd century 


26. Female bust, Ist century n, ©., Kaušāmbi 
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Female bust. Ist century n. c, Kaušāmbī 


28. Female with attendent. 2nd 
century n, c, Kausimbi 
< 


30. Standing female, Ist century 
n.o, Kaušāmbī 


] 
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31. Standing female. Ist century 
n. c, Kausimbj (Left) 


c 
32. Standing female, Ist century 
B. c. Kaušūmbī 


33, Female bust. Ist century n, c, 34. 


"em Female bust. Ist century pc, 
Kausambj Kaušāmbī > 
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Female bust. Ist century B.c, 
Kaušāmbī (Left) 


Standing female. Mid Ist 
century Be Kausambi 


Lower part of a female figure, 
Ist century n. c, Kausambi 
(Left) 


Female torso. Ist century 
A. D, Kausambi 
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40. Female bust. Ist century x. 0, 
Kaušāmbī 


39. Tall standing figure. lst 4 
century n, c, Kausambi 


Standing female. Late Ist 
century n, c, Kausambi 


Standing femalc. Ist. century 
"CG Kaušāmbi (Left) 
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4 44. (A & B) Mould for a female 
figure. Ist century A.D, 


Ee 
43. Standing female holding fish. 
1st century a.D. Kaušāmbī 


D, 46. Female bust Early Ist century a.p. Kaušāmbi 


45. Female bust. Early Ist century A. 
Kaušāmbī 
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47. Female bust. Late Ist century 
z A. D, Kausambi (Left) 


48. Standing female. Ist century 
B.C. Kausāmbī 


49, Female head. Ist7century 
^. D, Kausambi, 


50, Female bust. Ist century A, n, Kaušūmbī. => 
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angotri 


51. Female figure. Early Ist 
century B. c. Kausambi. (Left) 


< 
53. Standing female, Ist century 
A. D. Kaufambi. 


Fragmentary plaque. Ist century n, c. KauSambj 


> 


54, Standing female. Ist century a. p. Kaušāmbī 
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- Female torso. Ist century 56 


Female bust, Late century 
A.D. Kauszmbi 


57. Standing female, Ist century 
A.D. Kausambi A.D, Kaušāmbi 


58. Female bust. 2nd century 


59. Female torso Ist centur 
OMM I à a y 
A.D, Kaušāmbī A.D. Kausambj 


UP State Museum, Hazratganj. Lucknow 
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Female bust. Ist century 
A.D. Kaušūmbī. (Left) 


Female figure. Ist century 
A.D. Kaufambi. 


Female bust. 2nd century 
A.D, Kau$ambi. (Left) 


Female bust. 2nd century 


B.C, Mathura, 


Female head, 2nd century 
B.C, Mathura. 
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^ 
66. Nude standing female, 3rd- 
2nd century pc Mathura, 


65. Female bust, 2nd century 
n.c, Mathura. (Above Left) 


67. Standing female. Ist century 
pc, Mathura. (Left) 


68. Standing female. Ist century 
A.D, Mathura, 
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72. Male bust. Ist century B.C. 
Kausambi. 
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Sri Laksmi. 2nd century 
nc Kaušāmbī. (Left) 


Sri Laksmi. Ist century 
pc Kau$ambi. 


Bust of Gaja Laksmi. Ist 
century A.D, Sankissa. (Left) 


Male Torso. Ist century 
B,C, Kausambi. 
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75. Winged figure, Ist century 
nc Kaušambi. 


76. Winged Male. Ist century 
Bc, Kau$ambi, 


74. Male bust. Ist century B,C, 
Kauš$ūmbī. (Above Left) 


78. Male bust. Ist century 
B.C, Kausambi. 


71. Winged male riding a pea- 
cock. 2nd century pe, 
Kaušūmbī. 
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80. Male bust. Ist century B.C. 
Kaušāmbī. 


= 


79. Fragmentry plaque. Ist 
century p.c. Kau$ambi. 


81. Mithuna couple. Ist century 
B,c, Ahichchhatrā, 


82. Mithuna couple. Ist century 
ý pc Kaušūmbī. D 
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84. Amorous couple. Ist century 
s.c, Kausambi. 


83. Amorous couple. Ist cen- 
tury p.c. Kaušūmbī. 
(Above Left) 


85. Couple. lst century me 
KauSambi. 


86. Couple. Ist century A.D. 
Kaufambi. 


D. UP State Museum, Hazratganj. Lucknow 


Couple. Ist century A.D, 
Kaus$ümbi. (Above Left) 


Amorous couple, Ist century 
pc Kau$ambi, 
(Above Right) 


Standing female, Ist century 
nc Kaušāmbī. 


Fragmentary plaque. Ist 
century B.C., Kaušūmbī. 
(Left) 


Female bust. 5th century 
A.D. Rūjghāt. (Left) 


Female head. Ist century 
u.c, Kaušambi. 
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93, Woman holding fan. Ist 
century n.c, Kaušūmbī. 


94. (a) Decorative plaque. Ist 
century a.D, Ahichchatra. 
(Right) 


94, (b) Reverse of plaque no. 
94 (a). 


95, Man and Woman, Ist century 
A.D. Kanpur District, 


TEES | 
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97. Couple enjoying dance and music. 
Ist century A.D. Kaušāmbī. 


96. Bacchanalian scene. Mid 2nd 
century B.C. Kaušāmbī. 
(Above left) 


98. Couple. Ist century A.D. 
Kaušāmbī. 


99. Man with deer. Ist century 
B.C. Kaušāmbī. 


state Museum ratganj. Lucknow 


103, Erotic scene. Ist century A.D. 
Kau$ambi, 


100. Man with deer. Ist century 
p.c. Kaušāmbī. (Above left) 


CS 
101. Man with ram or goat. Ist 
century B.C. Kaušambi, 


102. (a) Man mounting a bull. Ist 
century n.c. Kaušambi. 


104. Erotic scene, Ist century A.D. 


Kau$ambi. 
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scene. Ist century A.D. 
Kaušāmbī 


108. Fragmentary plaque. Ist 
century B.C. Kaušāmbi, 


106. Erotic scene. Ist century B.C. 
KauSambi. (Left) 


< 

107. Fragmentary plaque containin£ 
erotic subject. Ist century B.C. 
KauSambi. 
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109, 
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EH 
113, 
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A 
1 
Standing female with a bird. 
Ist century B.c. Kaušāmbi. 


Round plague. 2nd century 
B.C. Kaušūmbī. (Above left) 


Fraqmentary plaque. Ist 
century B.C. Kaušāmbī. 
(Above right) 


Standing female, 1st century 
B.C. Kausambi, 


Standing female, Ist century 
A.D, Sankissa, 


117. Fraqmentary plaque. Ist century A.D. KauSambi. 


116. Couple. Ist century A.D. Kaušāmbī. 


114. Female bust, Ist century A.D. Kaušāmbi, (Above) 115. Female figure. Ist century B.C. KauSambi, (Above) 
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118. Female figure. Ist century 
A.D. Kaušāmbi. (Left) 


119. Dancers. Ist century B.C. 
Mathura. 


120. Female head. Ist century 
A.D. Mathura. (Left) 


121. Female head. Ist century 
A.D. Mathura, 


122. Female figure. 2nd century 
B.C. Ahichchhatra. 
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124. Female bust. 2nd century B.C. 
Kaušambi. 


123. Standing Female. 2nd century 
B.C. Ahichchhatra. 
(Above left) 


126. Female bust. 2nd century 


p.c. Kausambi. 


127, Female bust. 2nd century 
B.C. Kaušambi. 
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Standing Female. 2nd 
century B.C, Kau$ambi. 


129. Female head. 2nd century B.C. 
Kausambi. 


128. Female bust. 2nd century B.C. 


Kaušambi. (Above Left) 


130. Female bust. 2nd century B.C. 
Kaušambi. 
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131. 


Woman Standing. Ist century 
B.C, Lachchhagir. 


132. 


136. 


Seated Yaksa. Ist-2nd 
century A.D. Buxar 


Dwarf Yaksa. 2nd century 
A.D. Ahichchhatrā. 
(Above left) 


Sqautting Yaksa. Ist century 
B.C. Kausambi, 
(Above right) 


Standing Yaksa, Ist century 
B.C. KauSambi. 


Squatting Yaksa. Ist century 
B.C. Kausimbi. 
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139, Yaksa, Ist century B.C, 
Kausambi. 


137. Standing Yaksa. Ist century 
B.C. Kaušāmbi, 
(First row left) 


138, Yaksa. Ist century n.c. 
Kaušāmbī 
(First row middle) 


141. Ist century 


140. Seated Yaksa, Ist century 
A.D. Kausambi, (Above left) 
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J 
' 
2 ^ 144. Dwarf attendant. Ist century 
1 143. Yaksa carrying a man on his A.D. Ahichchhatrā. 
1 back. Late Ist centurv A.D. 
Mathura. 
' 
d 
| 142. Dwarf Yaksa. Ist century B.C. 


Kaušāmbī. (Above left) 


145. Man carrying a woman in 
arms. 2nd century B.c. 
Kausambi. 


i CC-0. UP State Museum, Hazratganj. Lucknow 
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147. Crouching elephant. Ist 


S century A.D. Kaušāmbi, 
146. Elopement of Vāsavadattā by 


Udayana. 2nd century B.C. 
KauSambi, (Above left) 


148. Festival of dance and music, 
Ist century B.C. Kaufambi, 


149. Modelled elephant on à cart, 
IsUcentury p.c. Kausambi, 
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151. Fragmentary plaque. Ist 
century p.c. Kausambi. 


150. Modelled elephant on a cart. 
Ist century B.c. Kaušāmbi. 
(Above left) 


153. Man on a chariot. Ist century 
B.C. KauSambi. 


154. Winged lion pouncing on 
elephant. Ist century B.c. 
KauSambi. 


152. Fragmentary plaque. Ist 
century B.C. Kaušāmbī. 
(Left) 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Elephant fighting. Ist century A 
TOTS) ; D 
Wisaka ambk 158. Elephant attacking a tree 
trunk. Ist century B.C. 
Kaušambi. 


159. Man standing. Ist century 
B.C. Kausambi, 


155. Winged lion pouncing on 
elephant. Ist century B.C. 
Kaušāmbi. (Above left) 


156. Winged lion pouncing on 
eicphant, Ist century B.C. 
Kaušāmbī. (Above right) 


CC-0. UP State Museum, Hazratganj. Lucknow 


c Se EE E ED l C EES 


160 
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dE 


Mother and child. 5th-6th 
century A.D. Ahichchhatrā. 


A 


D 
162. Mother and child. Ist century 


A.D. KauSambi. 


161. Mother and child. Ist century 
A.D. Kaušambi. (Above) 
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163. Woman devotee. Ist century 
A.D. Jhusi. 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


^ 168. 


" 
165. Goat headed female. A.D. 
450-650 : Kausambi, 


164. Nude Goddess. 2nd century 
A.D. Jhüsi. (Above left ) 


166, Naga head. 7th century A.D. 
Ahichchhatra. 


167. Torso of a Naga. 8th century 
A.D. Ahichchhatra 


CC-0. UP State Museum, Hazratganj. Lucknow 


Naga head. A.D. 
Kaušāmbi. 


100-700. 
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170. Serpent Goddess. 2nd-Ist 
century B.C. Kausambi. 


169. Bust of a Naga. 2nd century 
A.D. Kaušimbi. (Above left) 


^ 
f 

172. Serpent Goddess. 2nd-Ist 
century B.C. Kaušambi. 


ex 
171. Serpent Goddess. 2nd-Ist 
century B.C. Kaušāmbī. 


CC-0. UP State Museum, Hazratganj. Lucknow 


175 (b). Side view of 175 (a). 


173 (b). Reverse side of figure 
173 (a). 


173 (a). Seated Female, Ist century 
A.D. Kaušāmbi. 
(Above left) 


< 
174. Female head, Ist century A.D. 
Kaušambi. 


175 (a). Female head. 6th century 
A.D. Ahichchhatra. 
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176 (a). Female head. 5th-6th 
century A.D. Jhūsī. (Left) 


= 


176 (b). Side view of 176 (a). 


= 
177 (a). Male head. Ist century 
A.D. Kaušambi. 


177 (b). Back view of 177 (a). 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


A 

178. Couple on a decorative 
plaque. Ist century A.D. 
Ahichchhatrá, 


+ 
179 (b). Reverse of 197 (a). Ist 
century A.D. Ahichchhatrā, 


179 (a). Decorative plaque. Ist 
century A.D. Ahichchha- 
tra, (Above) 


^ 
180 (c). Base of Dome like object. 
Ist century A.D. Jhüsi. 


180 (a). Dome like object. Ist 
century A.p. Jhüsi. (Top) 


180(b). Dome like object. Ist 


century A.D. Jhūsī. 
(Middle) 
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183. 


185. 
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A 
1 
Vase on a foot rubber. Ist 182, Squirrel and lion. Ist century 
century A.D. Jhüsi. A.D. Kausambi. 
Vase on plaque. Ist century 
A.D. Kausambi. (Top left) . 
Vase on plaque. Ist century 184. Couple on plaque. Ist century 


A.D. Kausambi. (Top middle) A.D. Kausambi. (Top right) 


186 (a), Woman riding a horse. 
Jst century A.D. Kausambi 
(Above left) 


187. Soldier riding a horse. Ist 
century A.D. Kausambi. 


cas 
188. Decorative plaque. 1st 
century A.D. Kausambi. 
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186 (b). Reverse of 186(a). ]89. Decorative plaque. Ist 


century A.D. Kaušāmbī. 
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193. Curved handle. 2nd-Ist 
century B.C. Kausambi. 


192. 


190. 


191. 


Toy chariot. Ist century B.C. 
Ahichchhatrā. 


Curved handle. 2nd-3rd 
century A.D. Kaušāmbī. 
(Above left) 


Clay bowl. Early 1st century 
A.D. Mathura. 
(Above middle) 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


194. Forepart of tricycle. Ist ^ 


century B.C. Kaušāmbī. 195. Tricycle. Ist century B.C. 
(Above left) Kautāmbī. 


196. Man on the back of a ram. 
Ist century B.C, Kausambi. 


ei 
197. Seated male figure for tricycle. 
Ist century A.D. Kautambi. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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199. Front wall of a toy cart. Ist 


century B.C. Kauéambi. 


198. Seated male figure for tricycle. 
Ist century A.D. Kaušambi. 
(Above left) 


200. Wall of a toy cart. Ist century 
nc Kaušāmbī. 


CC-0. UP State Museum. Hazraigani--uck now —— 


CC-0. UP State Museum, Hazratganj. Lucknow 


202. 


201. 


204. 


A 


| 
Tail part of a toy cart. Ist 


century n.c. KauSambi. 


Front wali of a toy cart, Ist 
century B.C. Kau$āmbī, 
(Above left) 


Fragment of a toy cart. Ist 
century B.C. Kaušāmbī 


Tricycle. Ist century A.D. 
KauSambi, 


—*= 


e. 
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296. 


205. 


Ram figure for tricycle. Ist 
century B.c. Kaušāmbī. 


Horse figure for a tricycle. 
Ist-2nd century A.D. 
Kausambi. (Above left) 


Crocodile figure for tricycle. 
Ist century B.C. Kaušambi. 


Scene of picnic. Ist century 
B.C. Kausambi. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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209. 


2193 
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A 
T 
Lion-headed crocodile. Ist 
century p.c. Kaušāmbi. 


Front wall of a toy cart, Ist 
century B.C, Kaušāmbī. 
(Left row top) 


Kinnari. 6th century A.D. 
Ahichchhatra. 
(Left row second from top) 


Kinnarī. 6th century A.D. 
Ahichchhatra 


Kinnari feeding monkey, 
Sth-6th century A.D. 
Singror. 
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f ^ 
217. Womanonaswing. 5th century + + 
A.D. Rajehat. 218. Shrines. Ist-2nd century A.D 
=a Kausambi. 216. kās Ist century B.C. 
; (now top a VR row right) 
? d g 
214. Inscribed fragment. 3rd 
century A.D. Kausāmbī. 3 A 
(Above top row left) 215. Standing male figure. Ist 
century A.D. Kausāmbī. 
A 
] 
2 
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219. 


^ 
Fish-tailed Yaksa. Ist century 
A.D. Kausambi. 


Woman eating something. Ist 
century A.D. Kaušāmbī. 


Female bust. Ist century A.D. 
Kausimbi. 


Votive tank. 2nd century 
A.D. Kaušāmbī. 
(Above left row top) 
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(d 


224. Modelled elephant. End of 4th 
century B.C. to 200 p.c. 
. Kausambi. 


Ee a 


223. Head of a figure, End of 4th 
century B.C. to 200 B.C. 
Kausambi. 


e tm 


225. Female head. A.D. 100-300 
Ahichchhatra. 


LAORE. cx 


CC-0. UP State Museum, Hazratganj. Lucknow 
ee eee 


A A 
4 1 

227. Female head. Ist century A.D. 228. Male head. A.D. 100-300. 
Kausāmbī. Rājghāt. 


226. Male head. a.p. 100-300 
Ahichhchatra. (Above left) 


229. Male head. A.D. 100-300. 


Rajghat. 


230. Male head. 2nd century. 
A.D. Faridpur. 
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^ 250. Male head. A.D. 100-300. 
249. Standing female. Ist century Kausāmbī. 
A.D. KauSambi. 


248. Female torso. Ist century 
A.D. Kaušāmbī. (Above left) 


251. Male head. A.D. 100-300. 
Kaušāmbī. 


252. Male bust. A.D. 100-300. 
Kausambi. 
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+ 3 
258. Male head. A.D. 100-300. 259. Male head. A.D. 100-300. 
Kausambi. Kausambi. 


257. Male head. A.D. 100-300. 
KauSambi. (Above left) 


260. Male bust. A.D. 100-300. 
Kausambi. 
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^ + 
71 254. Male head. A.D. 100-300. 255. Male head. A.D. 100-300. 
Kaušāmbī. Kausambi, 


253. Male head. A.D. 100-300. | 
Kaušāmbī. (Above left) | 


256. Male head. A.D. 100-300. 
Kaušambi. 
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261. 


262. 


A^ 

4 
Male figure. 2nd century 263. Male head. a.p. 100-300. 
A.D. Rajghat. Kaušāmbī. 


Male head. A.D. 100-300. 
Kausambi. (Above left) 


Male torso. A.D. 100-300. 
Kausambi. 


CC-0. UP State Museum, Hazratganj. Lucknow 


250. Male head. 
249. Standing female. Ist century Kausambi. 
A.D. Kausámbi. 


248. Female torso. Ist century 
A.D. Kausambi, (Above left) 


c 
25]. Male head. A.D. 100-300. 
Kaušambi. 


252. Male bust. A.D. 100-300. 
Kausambi. 
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+ + 
258. Male head. A.D. 100-300. 259. Male head. A.D. 100-300. 
Kaušāmbī. Kausambi. 


257. Male head. A.D. 100-300. 
KauSambi. (Above left) 


260. Male bust. A.D. 100-300. 
Kaušambi. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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| 254. Male head. a.p. 100-300. 255. Male head. A.D. 100-300. 
Kausambi. Kausambi. 


253. Male head. A.D. 100-300. 
Kausambi. (Above left) 


256. Male head. A.D. 100-300. 
Kaušāmbī. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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264. Male figure. 2nd century 263. Male head. A.D. 100-300. 
A.D. Rajghat. Kaušambi. 


261. Male head. A.D. 100-300. 
Kausāmbī. (Above left) 


262. Male torso. A.D. 100-300. 
Kausambi, 
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1 
267. Male head. 6th-7th century 
A.D. Ahichchhatra. 


268. Female head. 5th-6th century 
A.D. Jhūsī. (Extreme left) 


265. Female head. 5th-6th century 
A.D. Ahichchhatrā. 
(Above extreme left) 


269. Female bust. 5th-6th century 
A.D. Jhūsī. 


266. Head ofa soldier. 6th-7th 
century A.D. Ahichchhatrā. 
(Above top) 


CS 
270. Female head. 5th-6th century 
A.D. Bhita. 


CC-0. UP State Museum, kiazratdani Lucknow 
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272. 


271. 


274. 


A 

I 

Female head. 5th-6th century 273, 
A.D, Rājghāt. 


Male figure, 5th-6th century 


A.D. Jhusi. (Above left) 


Male figure. 5th-6th century 
A.D. Rá;ghát. 


CC-0. UP State Museum, Hazratganj. Lucknow 


Female head. 5th-6th century 
A.D. Rājghāt. 
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276. Child seated. 5th century ! 
A.D. Rājghāt. 277. Youngman standing, 5th-6th 
Century A.D. Rajghat. 


275. Nude child standing. 5th 
century A.D. Rājghāt. 
(Above left) 


278. Standing figure of. Ganga. 5th 
century A.D. Ahichchhatra. 
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280. Pralambasur abducting Krsna. 


Male bust. 6th century A.D. Sth-6th Rt A.D. 
Ahichchhatra. Ahichchhatrā. 


RS 

279. Female, probably Mother 
Goddess. Sth century A.D. 
Ahichchhatra. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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283. 


284. 


Standing female. 6th-7th 
century A.D. Ahichchhatra. 


Couple on a pottery 
fragment. 6th century A.D. 
Jhansi. (Left) 


Torso of Buddha. 6th century 
A.D. Ahichchhatra, 


286. Arm of Siva or Bhairva. 
6th century A.D. 
Ahichchhatrā. 


285. Bodhisattva Maitreya. Ist 
century A.D. KauSambi. 
(Above left) 


287. Brahma. 8th century A.D. 
Ahichchhatra. 
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288. Head of Visnū. Sth century 289. Head of Pārvati. 7th century 
A.D. Ahichchhatrā. A.D. Gumthal. 

: 
< 
290. Head of Siva. 6th century 

f A.D. Jhüsi. 
F 


291. Chaturmukha Sivalinga. 2nd 
century A.D. Jhusi. 


bei 


A 


1 
295. Head of Siva. 5th-6th 297; 
century A.D. Rajghat. 


292. Pyramid with human bust. 
3rd century A.D. Kaušāmbī. 
(Abovej 


n 
© 
bi 


| 
I 
} 
| 
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Legs of Mahisasuramardani. 
6th-7th century A.D. 
Kausambi. 


Head of Siva. A.D. 100-300 
Kaušāmbī, (Above) 
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294. 


Ekamukha Sivaliaga. 2nd 
century A.D. Mathura, 


| 
| 


- — Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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301. Bust of Demon. 2nd century 
K eva. Ist century B.C. 
298. ss l. A.D. Kausambi. 
a a. 


299. Seated Ganesa. 6th century 
A.D. Kaušāmbī. (Above) 


296. Karttikeya. 7th-8th century 
A.D. Rājghāt (Above) 


f 


300. Three headed deity. 6th-7th 
century A.D. Faridpur. 


305. Fish. Ist century A.D. Buxar. 


303. Gooqse on a pottery 
fragment. Ist century A.D. 
Kaušāmbī. 
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310. Modelled leopard. 2nd-3rd Sw. bed NG peacock 6 
century A.D. Bhita. 


century A.D. Kaušāmbī. 


< 
302. Bust of comical figure. 2nd 
century A.D. Ahichchhatra. 


306. Fish on a pottery fragment. 
2nd century A.D. Kaušambi. 


311. Elephant cub. 6th century 
A.D. Ahichchhatrā. 


315. 


312; 


314. 
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304. Head of a bird. Ist century 
A.D. Kaušambi. 


313. Elephant. 3rd century A.D. 
Ahichchhatra. (Above) 


Seated deer. 5th-6th century 
A.D. Jhūsī. 


Elephant. 6th-7th century 
A.D. Ahichchhatrā. 
(Above top) 


Bull. Mohen-jodaro. 
(Above middle) 
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Lion on a pottery fragment 
Ist century A.D. Kaušāmbī. 
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317. Monkey. 2nd century A.D. 
Ahichchhatrā. 


316. Figure of a tortoise. ist 
century A.D. KauSambi. 
(Left) 


309. Head of a lion. 2nd-3rd 
century A.D. Sankissā. 


318. Monkey. 2nd century A.D. 
Kaušāmbī. (Left) 


319. Standing monkey. Ist century 
A.D. Kaušāmbi. 
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320. 


Mould of a standing male 
Ist century A.D. Kausambi. 


x 
323. Mould of a female bust. Ist 


century A.D. Kausambi, 


CC-0. UP State Museum, Hazratganj. Lucknow 


Naga hood. 2nd century 
A.D. Rājghāt. 


Head of a monkey. Ist century 
A.D. Kaušāmbī. (Left) 


— < 


— get: 


4 
325 (b). Positive of mould No. 324, 
Kaušambi. 


325 (a). (Above left) 


zx 
324. Mould of a standing female. 
Ist century A.D. Kaušāmbi. 
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327. Mould of a seated nude dwarf. 
Ist century A.D. Kausambi. 


326. Mould of a nude male. Ist. 
century A.D, Kaušāmbī. 
(Above left) 


- 
328. Monkeys on trees. lst century 
B.C. Kaušāmbī. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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